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"Armadillos move about
mostly at night, and some
species roll up into a ball
when attacked.”

—Webster's New World Dictionary,
2nd College Edition

*x Inside x

Person of _the
Weelk

Nomgcobo Sangwem
relates her story
of terror

~ ANOTHER

You may choose 1 sign and 1 sign only
Three identically dressed, blue-colored fig-
ures move around the stage in silent har-
mony, alternately
dancing, exploring the
audience and throwing
thingsateachother, but
never speaking. A vol-
unteer from the audi-
ence is suspended up-
side-down, smeared
with blue paint and
bounced off a canvas. Yellow goo shoots
across the stage. A bug-zapper hums gently
in the background. White crepe paper
streams out over the audience to flickering
strobe lights and pounding dance music. Is
itart? Who knows. Do welikeit? Afterayear
atLafayette Street’s Astor Place Theatre, the
general consensus seems to be yes, we like
Blue Man a lot.

The performance piece “TUBES” centers
around théactivity of three figures, separate,
but comprising a whole, blue being. They

"New York S 'Biue Man group celebrates' flrst year oﬂ’ Broadway

are at times chlldllke and mnocent at times
all-knowingand very entertaining. They are
accompanied by and sometimes providelive
music during the show, and the different
partsof theiract, “TUBES,” range from witty
commentary to innocent glee to happy at-
tempts atbeing simply disgusting. Propsfor
the show include 1500 feet of crepe paper, 2
hoursof blue makeup, 60 pounds of bananas

and 30 gallons of Jello. There are tubes

strapped to every possible outcropping of
the small theatre, and, as we are quickly
reminded, a tube will carry sound all the
way toitsotherend, unaided by technology.
Before the show, the tubes strapped to the
sides of the chairs in the audience begin
speaking, as sound is piped into them from
backstage. Notall the sound is pre-recorded,
though—some of the tubeslead directly back
to the Blue Man themselves, who will talk to
willing patrons via these pre-technological
devices for extended conversation before
the show starts.

Blue Man is the brainchild of three New

Yorkers, Matt Goldman, Chris Wink and
Phil Stanton, all of whom are “pretty much
30.” The three have backgrounds ranging
from catering to software to art history, but
all share the desire to create what they de-
scribe as an “art playground,” upon which
they hope to have the opportunity to “blesh”
with the audience (blesh is a word combin-
ing blend and mesh, taken from Theodore
Sturgeon’s sci-fi novel More Than Human).
Blue Man was conceived as an experimental
way of re-introducing the concepts of com-
munity and communication in theart world,
like a slightly bizarre takeoff on the idea of
the salon, or what became known in the "60s
as a “happening.” The first appearances of
the group occurred in Central Park, where
Blue Man staged a “Funeral for the "80s,” and
onthestreetacross from NYC’s Copacabana
nightclub, where Blue Manresponded to the
long lines of people waiting to get in with
their own “Club Nowhere,” where anyone
could come in and dance for free without

needmg any music. The group toured as part
continued on page 2
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continued from front page
of various performance art collec-
tions, appeared on MTV and the
Tonight Show, and then set up
shop at Astor Place with their
current hit, “TUBES,” a slightly
expanded version of a show
comissioned by La MaMa. The
show is actually the product of
hours of work by a crew of 15
“who’ve never worked in theatre
and don’t have a clue, just like

us’ ys Wink. Aside from the

massive amount of food abused
for every performance, there is
the clean-up process, where they
gather up all that crepe paper for
recycling,

All goo aside, there is a lot of
witty and fairly apt social com-
mentary going on throughout the
show, much of it centeringaround
the pretensions of the art world.
Atone point,adead fishisbrought

is flashed across electronic sign-
boards strapped to Blue Man’s
back), and several trends are
summarily bashed: the “men’s
movement” is the object of a
couple of jokes, and short films
shown during the performance
provide reflection on such popu-
lar topics as fractal geometry and
virtual reality. This is the Blue
Man’s favorite territory: the areas

~ Classifieds & personals

#1 Fundraiser Nationwide
Yourfraternity, sorority orother
campus group can earn $500 or
more in less than one week. It is
easy and you pay absolutely
nothing.
" Call 1-800-735-2077 ext. 215

Please help me somebody! If
youhave,or know anythingabout
my beautiful, soft purple scarf,
please contact me! It was kid-
napped Sat. night at the Old Gym.
(8.C.) No questions asked! BIG
reward. Box 793. Thank you!

Found—smoking apparatus in
Old Gym after the BAGLE party.
Owner may claim by identifying.
Box 824.

* Lookingforasubletover Dec.—
Jan. Preferably a room in a house,
inRed Hook or oneof the Ravines.
Please contact Chris at Box 1117.

Interested in submitting to
Papier Mache, the French literary
magazine?. Send your poems,
short stories or essays to profs.
Herve Campagneor Odile Chilton
by February 28th. The author’s
name, phone # and title of the

work should be written on an at-

tached index card. A vos plumes!

The Bard Papers: A journal of
poetry, prose, paintings, sculp-
ture, photographs, film, academic
papers, music scores, dance and
theatre. Accepting submissions
until Dec. 18th. Send to Robert
Reynolds or Christiane Andrews
via campus mail.

Guitarist and cellist looking for
guitarist/singer whoissick of bad
folkies and over-developed con-
sciencescluttering thescene. Must
want to make beautiful and mel-
liftuous pop songs with two gui-
tars and cello. Should be able to
harmonize like the dickens. Re-
spond to Box 1208.

Do you find going to Upstate
Films a different and special ex-
perience than going to the Ly-
ceum? If so, I want to talk to you.
It’s for my Project. Contact Chris
at Box 1117.

Monday, December 7th there
willbea pre-registrationreception
with Gender Studies Faculty to
discuss spring courses and con-

the Entertainment
Committee presents

Sat. Dec. 5th at 9pm in the Student Center

Swirlies

Our American Cousins
w/Bard's own Golden Anniversary
& the Boba Fett Experience

Free w/ Bard ID

centrationsrequirements. Faculty
Dinings Room, Kline Commons,
6-7pm.

For Sale: Daisywriter 2000 letter
quality (print wheel) printer, IBM
compatible. Ethan Allan couch,
cream/beige with light floral de-
sign, very good condition. Call
758-5920.

I'mlooking for a subletinNYC for
over winter break. Please contact me
through campus mail or around
campus. EphenGlennColter

Mint—I'm in shape, intelligent
and good with my mouth. And
you? M

To whomever hitmy whiteSaab
in the parking lot of Kline on
Wednesday,Nov. 18th: Aren’tyou
a big enough person to at least
apologize? Drop a note to Box
1111.

The Latin American Student
Organization raised $431 for the
Larenaga Sister City Project. We
would like to thank all those who
came to support the cause and
encourageanyone to getinvolved
with the project. LASO meetings
are held Mondays at 6:30 in the
Presidents’ RoominKline. All are
welcome to come. Thanks again.

For Melt in Your Mouth

Onthe7thday of X-mas my true
love gave to me:

7 strap-on dildos

6 silky gusses

5 fucking whores (gasp)

4 used rubbers

3 rubber toys

2 large dolls and

a vibrator with a battery

Attr: Big snow guy in the sky.
Your snowbunny implores you:
"Harder?! Faster?! More?!
Please?!" Cantact third floor,
North Hoffman.

produce something that one can
either have a lot of fun with, or be
extremely pretentious about. The
Blue Man prefers the fun side,
and the latent sarcasm which
seeps out during the show lets us
know what they think of the
pretention.

Blue Manisdefinitely unique as
atheaterexperience. [tisalso very
individualized; your own indi-
vidual experiences and knowl-
edge about the areas on which
Blue Man focuses will determine
why you laugh, how much you
laugh and sometimes who you
laugh at. But chances are you'll
getalot outof thisshow no matter
what your viewpoint. The theatre
itself is cramped—there’s little
room between seats and almost
no legroom, butyou stopnoticing
this almost as soon as the show
starts, Indeed, it would almost
seem to serve their purposes to
have everyone closely packed,
since the group work from the
very beginning to turn their au-
dience into acohesive unit. Above
all, the Blue Man is good-natured.

The humor is never cruel, and

they provide jokes on levels, from
childish to intellectual, so that
everyone willfind something
amusing. Beware though, for the
joke may be on you; tickets to this
90 minute show are VERY ex-
pensive, and unless you're used
to off-broadway prices or are
willing to save up, an evening
withthe Blue Man mightcostmore
than it's worth to you to pay.

That’s really what it comes
down to: the Blue Man will make
you laugh, sometimes at them,
sometimes at society, and some-
times at yourself. But when the
show is over, they're the ones
taking home the cash, and it's an
individual decision whether
you'll find this show a bargain at
any price or a total ripoff. You'll
also want to planin advance by at
least a week to go see this show,
especially if you want seats on a
weekend. The show has been
consistently selling out for quitea
while, and if anything their
popularity seems to be growing.
Miss it at your own risk. Do not
read this sign. P

The Jerome Levy Economics Institute of Bard College

FALL 1992

LEVY INSTITUTE LECTURE SERIES

Thursday, December 3, 1992

4:00 p.m. Lecture

Alice Amsden, Professor of Economics, Graduate
Faculty, New School for Social Research, will
be giving a lecture titled "Can Eastern Europe
Compete by Getting the Prices Right."

Part of a free lecture series - everyone is welcome,
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Learning to be capitalist

Mr. Tadeusz Kowalik, a mem-
ber of the Polish Academy of Sci-
ences and the major financial ad-
visor for the
Solidarity la-
bor move-
ment, visited
Bard on No-
vember 18th,
courtesy of
the  Bard
Russian
Studies Club

and the History and Economic
Departments. He discussed his
views on the transition of Poland
from a communist-controlled
economy to a capitalist-based
economy.
Kowalik ferverently disagreed
with the “shock therapy” ap-
proach to the Polish economy. He
stated that two million people
have lost their jobs—one-fifth of
the working population—without
substantive reforms to bring eco-
nomic growth. The greatest error
Polish leaders made, .said
Kowalik, was to implement re-
forms from “above” with only the
tacit and not the explicit support
of the people. Although most polls
of Poles indicate general support
for privatization, when citizens
were specifically asked if they
would work for a private enter-
prise and risk the stable wages
and secure benefits state-run in-
dustries provide, they rejected
privatization. Kowalik suggested
‘that companies run by employee
labor, planning and capital should
be encouraged; in other Eastern
European nations, such as Hun-
gary and Czechoslovakia, such
programs from “below” had es-
-sential grass-roots support and
were very successful.
Currently, Lech Walensa is
leading Poland’s to brisk, rapid
transformation to a market
economy, Kowalik noted that this
approach to the economy, though
widely supported, ignores the

historical precedents of Germany
and Spain, each of which took
decades to transform their
economies by altering laws and
behaviors through the use of state
incentives, Most of the Polish
people have never lived under a
Western-style economy and lack
the rudimentary knowledge of
how it might work and of the
importance of management,
ownership and profit-making. In
addition to this cultural obstacle,
there is the structural problem of
the economy. Kowalik clearly
opposed the planned transfer of
state-run industries into private
hands withoutregulation, because
60% of Polish workers belong to
industries of 500 people or more,
and such a power transfer would
give a tremendous amount of
control to a small elite group of
owners.

“T'dlike to be Milton Friedman,”
said Kowalik, speaking of the ar-
dent free-market advocate, “be-
cause inmy heart] think hisideas
are the best. But the situation in

Sophia Martin is the first fresh-
man in recent Bard history to suc-
cessfully put together perfor-
mances of a full-length drama,
Her interpretation of Arthur
Miller's A View From the Bridge
will be staged in the Old Gym at
the beginning of next week. It is
the story of a 1930s, New York
City couple who adopt and raise
the husband’s niece. But trouble
develops when the wife’s cousins
from Sicily arrive as illegal aliens
and thecouple takes themin. One
of the immigrants is attracted to
the niece, and the uncle disap-
proves. This sets up a drama in
the classical Greek tradition of
tragedy with Eddie as the tragic
hero.

“Ijust think thatit's an excellent
play with fascinating characters,”

g Army~-Navy wear, blacklight + vintage postexs,

incense, patches,

B , leather,,,

Open Mon-Sat 10-6, Sun 12-5

329 Wall Street, Kingston, NY
ph. (914) 339-0013

Poland is so different that I know
something different is required.”
What needs to be defined in
Poland is what the nation’s busi-
nesses will produce primarily and
who is to get these products. The
collapse of the trading network
with the communist-bloc was a
severe blow to the Polish
economy. New trade ties will be
necessary. A new “entrepreneur-
ial strata” must emerge to protect
what Kowalik considered essen-
tial to the new Polish economy:
fullemployment, reduced wages,
social participation in enterprise
and pluralism of property rights.
Kowalik did notconsiderinflation
to be the most crucial problem.
Apossible solution is to create
public works programs. The con-
struction of “flats,” small-scale
housing units, for the two million
Poles who have requested them,
would provideaneeded stimulus.
Kowalik remains optimistic that
his people will bear the burden
outand prove to beamodel nation
for the rest of struggling Europe.

says Martin. The staging is simi-
lar to theater in the round, and the
environment of the Old Gym will
give a “different look.”

Martin had to direct mostly in-
experienced people, which she
favored because they have “no
pretensions and take directions
very well.” The theater depart-
ment hasbeen “mostsupportive,”
she says, as has been the adminis-
tration, although Dean Stuart
Levine “thought that it was too
much responsibility for us to un-
dertake.” Martin encourages up-
perclassmen who might not be
familiar with the actors to come
anyway since the play is “excel-
lent” and will show “what inex-
perienced people really can do
with determination.”

Martin is originally from Rich-
mond, Virginia, though she spent
the past five years in France. She
selected Miller’s View because she
had worked with a scene from it
in high school and because the
whole script intrigued her. Her
only surprise in this production
was how cooperative everyone
was. Actress Dara Rourke says of
Martin, “her dedication to the
entire show and the crew comes
through, and it'sreally inspiring.”

Bard students are encouraged
to attend the performance.
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The opinions in this column are not necessarily those of the Observer
staff. But that doesn’t mean they aren’t, either.

I'am an outlaw. I am a daring fugitive. A criminally-minded
hamburglar. Why? I simply don’trecycle. According to New York
State law, that makes me a bandito. .

It might seem like a silly idea to reveal this
ina public forum,butno onereads the Observer
anyway. Look, one of my fellow non-recy-
cling felons just threw his on the floor of the
Post Office again.

Besides, I want the law to catch me, I dare
them to fryand stop me. Evenif they catchme
and throw me in jail, I can still break the law.
I can still refuse to recycle in jail. And I will
never stop recycling until I have total World Domination.

Some of you might ask me why I want to be an outlaw. Why,
otherwise, I am a pretty upstanding respéctable young man. I
don’t drink, don’t smoke, don’t solicit promiscuous women.
Perhaps you think I don’t recycle just to get some excitement in my
otherwise dreary life. Not quite.

It's much more simple than that. I want to be known as the
greatest criminal mastermind of all ime. { want to end the world.

And I can do it. Hitler couldn’t do it. Superman might be
pushing up the superdaisies right now, but Lex Luthor won‘t do
it.No James Bond villain ever gotclose. Even the Joker couldn’tdo
it. Compared to me, Saddam Hussein was a rank amateur, and
Socrates was an idiot. But I've done it. I've formulated a foolproof
plan to end the world.

You see, environmental scientists know that just as sure as the
sky is falling, pollution will back up and kill us all off like bug in
a bell jar if we don’t recycle. I want to see that happen.

I'm not alone. I have already mentioned my agent in the post
office, leaving his newspaper anywhere he wants to. | also have
agents in the world’s largest corporations, governments, even
private homes. Together, we are conspiring to bring about this
environmental Armageddon.

Sure, Imay be regarded as the most insidious evil to everrear its
head in the world, but at least I'll amount to something, All of you

.saps recycling your little hearts out may think you're doing the

world afavor, butyour effortsarein vain. ], along with my littering
minions, shall bring the world to its knees. Natural resources will
dry up. The sky will cloud over. Our water will be unsafe to drink.
Wildlife will curdle up and die like bugs in a bell jar. Whoops, I've
used that simile before.

When you kill one man, you are a murderer. If you kill a
thousand, you are a conqueror. But I will kill them all, which
makes me a god. Look upon me, mere mortal, and quake. Insert
evil laugh here. ' '

Now that you know I am serious, you are probably wondering
how you can stop me. Simple: just contact governments from all
over the world and have them give me 500 million helicopters and
adollar. No, better make that 500 miltion dollars and a helicopter.
Then, you can recognize me as ultimate and supreme ruler of the
world. Then, I will wed the entire Dallas Cowboys Cheerleading
team.

But, until my demands are met, this evil genius will be holding
the world's fatein his hand like an aluminium can overa notebook
paper recycling bin.

Haaaa-Ha-Ha-Ha-Ha-Ha.
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The knock on the door came at Midnight.

Ms. Nomgcobo Sangweni was in her home with her nine-year-old
daughter preparing for Christmas.

Eight South African police officers entered with
State of Emergency powers to search her house.
She was accused of being a communist, despite a
lack of any evidence, and was asked to come with
her daughter to the local police station. The two of
them were forced to stand for fourteen hours.
When the daughter began to cry, she was silenced
by physical threats to the mother. Totally helpless
to protect her child, Sangweni had to endure the
abuse and submit to being separated from her
daughter Subsequently she was placed in solitary confinement for
four months.

In her imprisonment withoutany charge against her, Sangweni was
confined to a closed room without light. Her captors slid food under
the door to her, offering breakfast food at night occasionally to
disorient and confuse her. She was systematically beaten, interro-
gated and tortured by electric shock applled to her feet—"giving her
the works”. She endured the endless cries of children in adjacent cells.
She was lied to about her daughter’s condition. She was not told that
her child had been released unharmed but instead that she had been
beaten and was dead. She was permitted no outside contact from
family, friends, or legal counsel.

“When I was in prison, I lived on hope,” said Sangweni at her visit
to Bard on November 18th, courtesy of Bard’s Amnesty International
Club and the International Relations Club. She told of the hope
instilled in her when she discovered that people around the world
were petltlonmg onher behalf. Amnesty International’s letter-writing
campaign had apparently overwhelmed the Minister of Justice’s

office, and he had taken actions to improve her conditions so that he
could get his regular mail again. Sangweni said it went beyond
inconvenience, though, to embarrassing the government, which was
scared of international condemnation for its human rightsabuses. She
was sent to a hospital traditionally segregated for “whites only” for
treatment. Political and moral consciousness saved her life. -

Sangweni told Bard students at the standing-room-only session that
she was critical of the government of South Africa and not its white
population. She emphasized the insistence by her white doctors that
her police guards leave the room during examination. They risked
their comfortable careers to take action within their limited power to
rectify human rights violations.

continued on page 10

In White Plains, NY, a second
rash to identify Lyme Disease
was discovered by New York
Medical
College re-
searchers.
Victims of
Lyme Dis-
ease will
obtain ei-
theracircu-
lar red rash
or a blister-
ing rash, like that which occurs
after contact with poison ivy,
abouta weekafterbeing infected.
In Fishkill, NY, 175 people
havebegun to protesta proposed
water improvement plan that
will cost over $ 6.2 million. Resi-
dentsof Brinckerhoff are already
paying almost a $100 a year for
water and fear a dramatic in-
crease in costs if the proposed
water tank is built. Town offi-
cials, on the other hand, say that
water will become cheaper and
more readily available to the
flourishing area.

In Minnesota, jury selec-
tion has begun for the trial of
the former Roman Catholic
priest James Porter. Porter is
accused of molesting almost
one hundred children in
Massachusetts, Minnesota
and New Mexico. The first
charge to be dealt with is the
accused molestation in 1987
of a babysitter hired by Porter.
Porter is currently fifty-seven
years old and is pleading in-
nocent to the charges.

In Long Island, five promo-
tion posters for the KKK were

discovered and removed by a po-
lice officer this past Sunday.

In Washington, D.C., on Mon-
day the Supreme Court an-
nounced their decision not to hear
acase concerning theoutrightban
of abortions. Because of this de-
cision, states cannot currently pass
totalanti-abortionlaws. They can,
however, still pass laws that
would enforce regulations in
abortion cases. Such regulations
already in existence include: pa-
rental consent if the woman were
under 18 years of age, notifying
the father of the pregnancy prior
to an abortion and mandated
checkups for the mother after the
abortion has taken place.

Nationwide, the USA's largest
airline, American Airlines, has
recently laid off over five hun-
dred workers—someoutrightand
others with compensation pack-
ages. Thislarge scale layoff is an
attempt by the company to re-
duce management by atleast 6%,
thereby reducing company costs.
So far no pilots or flight atten-
dants have lost their jobs nor are
they expected to, but further lay-

_offs are possible.

Also concerning the nation:
the captain, five senior officers,
and three crew members of the
Navy ship USS Saratoga have
recently been charged with
misconduct for firing two
missiles ata Turkish ship. One
missile did hit the ship, killing
and injuring some of the of-
ficers aboard. The incident
took place on October 1st when
the crew apparently mistook a
drill for an attack and re-

Highlights of local and national news

sponded accordingly. The
ship has been returned to port
in Florida, and it is predicted
that those charged will re-
ceive serious punishment, but
not a court-martial.

(Information cited from: The
Poughkeepsie Journal, USA TO-
DAY and WTZA News)

Upcoming Local Events:

Route 9 stories wanted, If
anything interesting has ever
happened to you on Route 9,
write about it and send it with
your phone number to: The
Poughkeepsie Journal Box 1231
Poughkeepsie, New York 12602.
Responses to be printed some-
time in December.

Festival of trees. A display
and sale of decorated artificial
Christmas trees to raise money
for pediatric medical equip-
ment. Friday, December 4th
throughSunday, December 6th.
Rochdale Fire House, Route 44
in the Town of Poughkeepsie.
Formoreinformation, call Mary
Tokarz at 452-4979.

Holiday gift wrap. Gift
Wrapping taking place at the
Poughkeepsie Galleria begin-
ning Saturday, December 5th
through Christmas Eve during
mall hours. The serviceisbeing
provided by the B'nai Brith
Women of Poughkeepsie in or-
der to raise money to promote
services benefiting the well-be-
ing of women and children.

. BARD STATISTICS

1=In 1985, the year before the EEC program, 3.8% of Baxil students

“self-reported” a solid A average in high «‘chool In 1991

xepm ted having an A average.

18‘.;;‘

7—-(11\'en choices of Protestant, Roman Catholic, Jewish, other or
None of the above, the majority of 1991 incoming Bard etudentq
de<z.r1bed ti‘leimelveq as none of the above i

)-Percentage of 199?enler1ng Bard students who smoke: 26. 2“

Percentage of 1991 Norm (at 4- yr
‘ 17 4 qcl‘nool*‘-l who smoke: 9.7%

non- <ecmr1an pnvate Qolleges—

4— -63.9% of Bard Qtudentq describe themqeiveq as “hbenal i
tO 31.9% of the “norm.’ o o :

S5—- Of Ba:d
9.6%

as Roman Catholic, and 53.5% s

1991 entering class, 7.8% described thémqel\ es aQ'Je‘.{:iéh'
1d they had attended at, leaet ong,

religious service in the past year, as opposed to natmm\'lde

percemagec of 5

4, 29 and 80, respectively.

(All statistics taken from the American Freshman Survey)
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No Racism: stop anﬂ-Asuan wolence

by James Chang

June 19, 1982

“It'sbecause of you mother-fucking Japs that
we're out of work!”

These were the last words that 27 year-old
Chinese American Vincent Chin heard before
being bludgeoned to death by white men with
baseball bats. Although the killers were sen-
tenced to a “full” three years probation and a
“hefty” $3,000fine, a subsequenttrial acquitted
the men of all murder charges. Neither killer
ever spent a day in prison.

August 15,1992

Chlnk ” 'Vletcoﬂg,” l‘l yomrall

Luyen Phan Nyugen heard these words be-
fore being chased, beaten, and kicked to death
by white youths, one of whom yelled, “T hate
Vietnamese.” Nyugen was a 19 year-old pre-
med student at the University of Florida.

These two tragedies serveas the bookends
to a decade that witnessed the revival of
America’s national pastime: Anti-Asian
violence.

In 1871, fifteen Chinese in Los Angeles were
hanged after whites raided and pillaged their
ocommunities in search of gold. Since then,
violence against Asian Americans has not only

Remember the joke about how a father,
whenever he came home from work in his
car, was a magidan because in front of the
househe turnedintoadriveway? Well, that's
what happened to our former beer colum-
nist, Budds Cors—he turned into a road.
S'true, ask any nativeRed Hookian thename
of the road from the end of Annandale (past
Manor) to Route 9, and they'll tell you it'sour
good buddy Budds Cors.

No, actually the real story behind the de-
mise of the Man on the Street is far more
grotesque than that (although we didn't lie;
there really is a road named Budds Cors)
Unable to exist any longer with the terrible
division implied by his name, and, being
unable to resolve this dilemma (even with
the aid of a case of each of hisnamesakesand
the devout, nay, religious application of all
his powers of concentration thereupon for
three days or so), our dearly departed friend
changed his name to Absolut Stolichnaya,
moved to Siberia and is currently raising
potatoes (spelled with an e; oh those wacky,
wacky Russians). S0, as a favor to our dear
beloved Observer editor, and in memory of
our beloved butmentally decapitated Budds
Cors, the two of us whose names shall
henceforth and forewith forever remain
unknown (except withincertaindisreputable
circles) have declared ourselvesinterimbeer
columnists—i.e.,, we wanted free beer and
were actually willing to write for it. We are
not like the aforementioned beer martyr in
that we are extremely selfish. We will not
patrol Kline, Olin, the Old Gym, in front of
Apsinwall orany other permanent structure
{or MPZ hovel) to garner your feeble, half-
drunken, slavering opinions (i.e—We want
all the beer. Buy your own.)

increased but has actually been sanctioned
by the US. Government. The internment of
more than 11,000 Japanese in America dur-
ing WWII was a direct act of violence, the
physical use of force to engender the subju-
gation of a people. And so Anti-Asian vio-

Ience became institutionalized.

It is the pervading belief in America that
“white is right is might” that stokes and
kindles the fire of Anti-Asian violence. From
the immigrant “fresh off the boat” to the
fourthgenerationJapanese American, Asians

The Beer Column

Having said that, it's time to heave the
steins and get down to business. For our first
week on the job, we chose three ales, two
Britishand one American. Pete's Wicked Ale
calls itself "America's Finest,” which isn't
really that notable, considering that it's one
of a grand total of two alesmadein the USA,
and the other is Ballantine, which tastes like
dirty toilet water and looks like camel piss
(well, what we imagine camel piss to look
like, if we were sufficiently curious to find
out, which we're not). Pete's hasa nice malty
flavor, a surprise foran American productin
aland full of no-body beers. The aftertaste is
abitbitter and would get toyou aftera while
if the bottle weren't so generous. After a pint
and 6 oz., if you're not a beer drinker or have
low tolerance and are well on your way to
buzzdom, aftertaste no longer matters. For
the price of $2 a bottle, Pete's is definitely
decent. Also, there's something cool about
hefting a huge bottle around-—makes you
feellikearealdrinker, instead of justa college
studentdesperatelyattempting toavoid work
by getting trashed for no apparent reason
(cometo think of it, that's probably how most
heavy drinkers start).

Whitbread used to be a favorite ale, witha
crisp, clean taste and plenty of head. The
bottle looks different now, with a fancier-
looking label and no more gold foil on the
top, becatise it is now brewed in the United
States under authority of the original brew-
ery (funny, costs thesame). The taste is some-
how different, and although still one of the
best ales around, is not qulte as good as it
used to be. Whitbread comes in four-packs,
whichissortofannoying, because thatmakes
it all the more expensive per bottle. At any
rate, Whitbread still rates three and a half
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stars, the only ale better than it being Bass.
Thomas Hardy's Ale, "the finest ale in the
world," comes in cute little four-packs like
the Whitbread. Unlike most other beers,
Hardy's is naturally fermented rather than
pasteurized or cold-filtered—the beer we
drank was dated vintage 1990—and on the
label it suggests that drinkers waitat least 48
hours to give the contents time to settle. One
big surprise upon popping the top was the
strange word "Florida" printed across the
bottle cap. Itseems doubtful that somewhere
amidst all the sheep and soccer players of
Merry Old England there exists a village of
palm trees, nude beaches and over-popu-
lated state colleges. Wherever it is made,

in the United States are still seen as only one
thing: CHINKS.

The weekend before Dr. Leonard Jeffries
galvanized a nation, the Asian American Stu-
dents Organization at Bard was attempting to
douse the flames that have been kindled by
white America:RACISM. Werepresented Bard
at the First Annual Conference Against Anti-
Asian Violence at the University of Pennsylva-
nia in Philadelphia. The list of events included
speeches on the history of Anti-Asian violence,
workshopseminarsthatadvocated community
action against the perpetrators of Anti-Asian
violence, and personal testimonies from youth
who had been victimized by those loveable
men in blue who told Rodney King and all
people of color where they really belonged; on
the pavement. Numerous representatives of
AsianOrganizationsand collegeswerepresent
to help facilitate dialogue, discussion and tools
for promoting a greater awareness of Asian
Armerican issues on college campuses and
communities,

After attending a workshop sponsored by
Project REACH entitled “Building Coalitions
Among People of Color,” the AASO hit the
streetsof Philadelphiatospread thegood word;
“STOP ANTI—ASIAN VIOLEN!

Hardy'sis theultimateinales. Thisbeerisnot
for the faint of heart—it'sone of the strongest
ales we've ever had. The big problem with
Hardy'sisthe cost. Foronlya four-pack, with
6.33 oz. bottles, Hardy's costs almost two
bucksa bottle. That's thereason for the lower
rating; a four-pack is okay, but more than a
couple is a waste of money and kind of
overpowering on the senses as well. Every-
one should try Hardy's at least once, if only
to later compare all other ales to its extrava-
gant taste.

That's it for this week. Join us next time as
we define the difference between beer, ale
andlager,and relatea few tales fromtheland
of bizarre artsy films, Germany.

Pete's Wicked

Whitbread

Thomas Hardy's

‘Ale

Pale Ale

Ale

Beverage way

superMARKET of beer and soda
Rr. 9 2 wiles North of Red Hook Traffic Lighr

@ Busch(cans)
$9.99/case
® Samuel Adams

({reg,winter or ale)
$4.99/6pk

@ Meisterbrau
$4.39/12pk
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® Beck's(reg.or dark)
$4.99/6pk
® Pepsi and
Diet Pepsi
$3.99/12pk

® Miller Reserve
$3.99/6pk
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Another View

The Purpose and Tralmng of the New Warrlor

Since the birth of humankind, men’s souls
have possessed the energy of the Warrior.
Modern social forces have demanded thatmen
repress this natural power, and this has caused
many difficulties for men and for society. The
New Warrior Training network is a national
men's community whose mission it is t0 train
mentoovercome the repression of this essential
part of themselves. The New Warrior is a man
whohasfaced hispersonal shadowand hasthus
regained the powerful, loving, and life-gener-
ating energy of mature masculinity. This is the
hero’sjourneyasdescribed by JosephCampbeil;
theboonwithwhicheachmanreturnsisasecure
andseeadygmm\dmgﬁomw}uchhehveslus
personal mission, the mission of the New War-
nor.

Tourderstand whatroenaredoing today, itis
essential that we understand the phrase “War-
tior energy” properly. Warrior energy is the
fiercely aggressive and highly focused power
thatgivesaman theability tolive,act,and diefor
whathebelievesin. Foreonsthe proper focus of
suchenergyinmenwastheprotectionofandthe
provisionforthetribes.For
thousands and thousands
of years, men knew who
they were and what was
required of themy; our ex-
istence today is evidence
that our Great Grandfa-
thers lived their missions.

The warrior used to be

‘not merely a man who

fought battles with his
outerenemies, buta man who was willing togo
into himself and fight the battles in his soul. He
had the power, as the Samurai warriorsof Japan
used to say, “to put his fear on the tip of his
sword,” and tokdll that in himself which needed
to die, and to protect that in himself which was
sacred. Warriorenergy, therefore, ismuchmore

- than a power to inflict harm on others. It is the
energy whichenablesamantodowhatheneeds
todo,despitethe physicalend oremotional pain
that accompanies responsibility. We see the
Warrior in a Tnan being arrested at a political
demonstration. We see the Warrior in the artist
who sweats through the agonizing moments of
fatigue and self doubt that accompany creation.
We see the Warrior in the man who workslong
hours to feed his family when his body would
rather indulge itself. A man must have the
Warrior if he is to conomit to being emotionally
presentwhile yet maintaining hisboundariesin
romanticrelationships. Hermusthavethe Warrior
if he is to accept the unpleasant aspects that go ~
along with the joy of raising his children. At all
times the Warrior knows who heis, and he will
let nothing stand between himself and what he
knows isright.

A generation of feminist men and women,
abused by the old, obsolete patriarchy, have
accepted the myth that masculinity is evil and
destructiveatitsroots. Thishasresulted inmany
men feeling ashamed and/or afraid to accept

~ menoften find their true selves unacceptable, so
they attempt to ask women to provide a more
tolerabledefinitionof manhood thantheirbodies

are providing them with. We need to under-
stand that women, though they would like to
help us, are unable to tell us what a man is.
Knowledge of whata man isis a secret wisdom
that only men can give to men. Knowing what
a woman likes and is attracted to is a good
knowledge to have, but it is not a complete
modeltowhichwecanhealthilyasyire. Contrary
to the egregious lie of the seventies, men and
womenare not the same. Neither sexis better or
more valuable than the other, but until we as
peopleare willing to honorour differences, and
to honor how these differences make us special
as men and women, we cannot truly value
ourselves as human beings, nor can we honor
the opposite sex.
Menarekeptemotionallyandspirituallyapart
by our competitive society, so none of the
knowledge of what manhood is is given to us
whenweareboys. A timeexisted in whichmen
cared for the souls of the men in their commu-
nities. A powerful masculine love existed be-
tween fathers and sons, young men and their
mentors, the tribal chief and his followers, and
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within the male community for itself. Young
men were guided by older men who held them
in their hearts. These older men taught them
what it meant to be a man, they pointed out the
young men’s mistakes and weaknesses, and
encouraged their strengths and powers. Young
menwereinitiated into manhood, and they thus
knew who they were and what responsibilities
they bore- to the Gods, to the tribes, to their
farnilies,andtothemselves. Ayoung manlearned
how to relate to men, women, and children. He
learned how to put his wants aside in service to
a greater purpose than his ego. He leamned
spirituality and themagicof his culture’s pastin
an energetic, relevant way. He leamed that he
could and should go to men for support and
guidance. When a man had experienced a
childhood and youth like this, the warrior and
other energies in his body became his allies and
wereathisservice. Today, however, many men
EI0W up never experiencing a non-shaming
masculine love, so these energies become over-
powering forces which can devour and
disempower him. Energies in the hurnan body
arealways neutral-we can use themor let them
destroy us, but we cannot get rid of them.

A man only needs to glance at our society to
see the consequences of the loss of the male
community. We have marriages collapsing at
tremendousrates, or rnarriages thatlack respect
and boundaries, and either circumstanceleaves
young children without the nurturance so nec-
essary to the development of powerful people.
Angry, fatherless young men who have been
abandoned by the male community live in our

innercities, selling drugstoand murderingeach
other. There is the often cited quote that more
youngblack men livein ourprisons thanattend
oollege. Our homosexual brothers are made
scapegoats,and are often completely ostracized
by society. The sexual abuse of childrenis rising
atunconscionablerates;John Bradshawestimates
that 34 million adult American women have
been sexually abused by the time they were 13

humanness is incomplete.

There is a vacuum of powerful, integrated
men. As Robert Moore and Douglas Gillette
have written in their book, King, Warrior, Ma-
gidian, Lover: Rediscovering the Archetypesof
the Mature Masculine, “In the present erisis in
masculinity, we do not need, as some feminists
are saying, LESS masculinity, we need MORE.
But we need more of the MATURE Masculine.

yearsold. Society is Weneed MAN
beginning tolookat psychology.
the sexual abuse of Weneed tode-
young boys- a re- ’ velopasenseof
centstudysuggests : : calmnessabout
thatasmanyas1/3 — masculine
of all sexual abuse — - - power, s0 we
victims are male. — — don't have to
We are destroying — act out dorni-
the natural world = nating,
that we used to feel — i i
at home in- and for - behavior to-
what? Profit? The - wards others.”
souls of men have e = To define ma-
no respect for the NEW WARRIOR™ ture masculin-
. ity in all its
beauty is too
attempt here.
But at the soul
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hoarding of money. Atthe soul level, menhave
rorespectfor the petty dominationand abuseof
womenand children which is often exerted by
menwho, liketherestofus, longtofeel powerful.
Such men are living outside of their true power
as men, and these men are capable of tremen-
dous evil. Perhaps the most frightening part of
thisisthatwemenarenowatour weakestwhen
wehavethegreatestabilitytodestroyourplanet.

Those are some of the larger issues. But these
larger issues arise from the pain in the lives of
individual human beings. Itis always safer,and
it is certainly easier to look outward for an
explanation of what causes these problems. We
in the men’s movement, however, are commit-
ted to fearlessly looking at their true causes- not
all, but most of which exist inside us. There are
many men who have achieved all that sodety
tells us we are supposed to want, yet who feel
little purpose in their lives. The woundsand the
losses they experienced can beavoided but not
escaped. Despite their accomplishments, these
menradiate very littleenergy. Whetheramanis
themachobully or theoverly sensitive, new age
guy, heoftenfeelsthathismanhood isincomplete.
Themachomanseemstoact with power, buthe
lacks the ability to feel, and this renders his
relationshipsand hisspirituality superficial. The
softmaleisabletofeelcerfainofhisfedingsquite
beautifully, and he cares a great amount for
others, buthe lacks the ability to act powerfully,
so despite the grandeur of his vision, he is
ineffectual in his life. Both of these types (which
many of us have vacillated between) lack inte-
gration. If a man’s manhood is incomplete, his

level, men
possess and
respect three
basi¢ virtues:
Integritv.Love
andPower.In-

tegrity comesfromabalanceofall theenergiesin
aman’slife. Amanwithintegrity takesownership
of his needs, his feelings, and his mistakes. Love
is the power of a man to see all that makes a
person, and afterunapologetically pointing out
that person’s weaknesses and self delusions, to
bless that person’ssoul. Poweristheability toact
with love and integrity, in service to one’s mis-
sion. These three virtuesareinseparablein men,
and together they make mature masculinity.

Men lose the connectedness of these virtues
when, as boys, they lose their sense of basic
worthashumanbeings. Whenaboyisnurtured
by his parentsinchildhood and isblessed by his
father and the male community in youth, he
becomes a powerful man. His sense of worth
comes from a safe, invulnerable place within
him. But when the beautiful, golden energy we
see in young children isnotnurtured-whenitis
neglected, abandoned, or invaded- the soul of
the boy becomes punctured. When as a young
man he remains uninitiated and unwelcomed
into thecommunityofmen,nomoregrowthcan
occur. He remains psychologically connected to
thesafe,warm,allembracingworld of hismother
(whichhisbodyand soulhaveoutgrown)rather
thanmakingthecrucialmoveintothemasculine
kingdom, in which all is not always safe, warm,
or nurturing, but in which he finds himself, his
brothers, and a secure base from which he can
relate to women.

Without this crudial nurturing of his man-
hood, the bold within him and all its beauty
becomeblackened byathickshadowofwounds.

continued on page 10
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This November 20th through
the 23rd, the Bard Theatre of
Drama and Dance presented
Dance The-
atre IV, 1992.
As with
dance con-
certs in the
past, this
presented
modern
] dances some
of which closely resembled previ-
ousones. Butwhatdiffered greatly
in this concert was the fact that
many of the dances were intrigu-
ing and the show proved to be
fresh and innovative.

“The Return,” choreographed

by Rosie Getz and performed by
LaylaM. Childs, Dawn Frankand
Getz immediately caught the
audience's attention as they were
ushered into the dance space. Each
of the dancers was tied to a pillar
with yellow ‘Caution” tape while
twisting herself around it. This in
‘tself was strange, because there
~as no formal beginning to the
iance or the program; it was as if
hey were just waiting for us in-
itead of the audience waiting for
hem. Yet, once thedancersuntied
hemselves from the caution tape,
he dance lost its element of sur-
rise and interest. Unfortunately,
he movements of the dancers
vereunoriginal and tiresome. The
ancers moved well, but nothing
romising tied the piece together
s the caution tape held the
ancers to the pillars.

Small
Glasses.
Bip Scores.

“Duet for Limbs and Strings”

choreographed and performed by
Melina Mackall proved to be yet
another disappointinent. Per-
formed and composed by Jason
D. Durham, the music was more
enticing to watch than the dance.
The instrument on which he per-
formed his music was the back of
a stand-up piano. Though it was
fun to watch him play, there were
points of tension in the dance
which brought the audience’s at-
tention back to Mackall. But for
the most part, thiswasnotenough
to captivate the audience and
Mackallnever truly developed the
piece. Sadly enough, the largest
attention grabber Mackallhad was
her glow-in-the-dark wristbands.

“Small Talk” was a piece cho-
reographed and performed by
Melina Mackall and Craig
Peterson. This performance
proved to be a change for the bet-
ter in this concert. What worked
so well for this piece was its use of
humor to relax the tension in the

audience. The costumes were

light-hearted and fun; both were
dressed in sweat pants, tee shirts
and sneakers. Peterson would
continually push Mackall out of
the way while he would continue
to dance. She would then reenter,
and a contest arose to see who
could stay on the floorlonger. The
mix of these antics of bumping
into each other, rolling over each
other and carrying each other
along with the serious-toned
music made for a light-hearted
and highly original and sponta-
neous piece,

“Sound  Improvisation—
Chaos” was choreographed by
Susan Osbergand performed by a
number of dancers: Miriam
Arensberg, Cary Baker, Abby
Bender, Hilaire Blumberg, Layla
M. Childs, Ephen Glenn Colter,
Rosie Getz, Herman Harmelink,

'Iimbuhnd@
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and much more...
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Craig Peterson, Arabella Stewart
and Reyn Williams. At first this
piece gave the impression that it
was going to be just another in-
comprehensible moderndanceas

. the performers lay on the floor

and made strange breathing
noises, rising and falling. Yet, as
theyall gotupand moved around,
the ‘chaos’ began and caught the
audience’s undivided attention.
They were curious to sec what the
dancers were up to, if anything at
all. Suddenly, ridiculous conver-
sations began taking place, while
they moved around. Atone point,
one dancer was on the floor alone
holding a silly conversation with
herself. Two more dancers en-

tered, talking in a nonsensical

language. As the rest of the danc-
ers came back to the floor, the
movements and conversations
became increasingly spastic. Inthe
end, they ceased their talking and
stopped and stared at the audi-
ence; it was only then that I real-
ized that this wasoneperformance
in which no music had been play-
ing and understocd that it was

not needed.

“See By Night,” s choreo-
graphed by Megan Khoury and
performed by Jennifer Cooke,
Amanda Gott, Sarah Krammer,
Lena Lewellyn, Arabella Stewart
and Marin Van Young was one
ofthe most fantastic pieces of the
concert. Stewart entered the dark
studio wearing a black dress and
carrying a candle. As ocean
sounds were played, the rest of
the dancers entered wearing
flowing white outfits and carry-
ingcandles. Themovements were

peaceful and graceful; the danc-
ers would prance and jump cre-
ating continuous, flowing ges-
tures. The fact that it was a flaw-
less performance made it a disap-
pointment when it eventually did
end. [ am not the only one who
desired an encore.

The final piece of the the concert,
entitled “Aube,” was choreo-
graphed by Rosie Getz and per-
formed by Rafal Dziemidok-
‘Day’, Kirsten Peterson- ‘Night’,
Aileen Passloff-"Sorceress’, and
Miriam Arensberg, Cary Baker,
Abby Bender, Jennifer Cooke,
Rafal Dziemidok, Devorah
Flashenberg, Elissa Kammer,
Autumn Anna Luckey and Marin
VanYoungasthe ‘Spirits". “ Aube”
is the story of two children who
were stolen away at infancy and
raised by a sorceress. The girl was
brought up in a cave and never
saw the daylight; the boy was
raised in such a way that he never
was awake to see the night. This
piece was the perfect closing
performance for the show because
it was colorful and intriguing and
much different from the previous
pieces because it had a story.
Passloff as the sorceress was de-
liciously funny with her wonder-
ful witch-like gestures. The spir-
its tried to keep Day frommeeting
Night but when they failed, ten-
sion grew especially when day
died. Distressed, Day did not
know what to do and was devas-
tated. The elements of ballet
mingled with modern dance
added to the richness of emotion
felt by the audience.

Overall, Dance Theatre IV, 1992
was much more than a mere suc-
cess. Itwasalively showof myriad
elements tied in together through
the different performances.
Though some were notasoriginal
as others, all showed great effort,
skilland daring. p

A Day for Creative Thoughts
and Experience

Computer-generated music,
improvisation, movement pieces, films

at Blum Gallery
December 4, 1992
2to 10 p.m.
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This pastSunday, November22,
the Asian American Student Or-
ganization, the International Stu-
dent Organi-
zation and
deKline pre-
sented Chen
and Dancers
at the Dance
Studio. Chen
and Dancers
is a profes-
) sional tour-
ing dance company performing
contemporary worksinformed by
an Asian-American heritage. The
company’s repertory includes
works by Remy Charlip, Ruby
Shang, Kazuko Hiragayashi,
Mariko Sanjo, as well as the Artis-
tic Director H. T. Chen. With its
studios in the heart of New York
City’s Chinatown, the company’s
activitiesrange fromdomesticand
international touring to lecture-
demonstrations for New York City
school children and educational
programs for disadvantaged chil-
dren. The company also operated
the ARTSGATE CENTER, ayear-
round performing arts school
providing training in dance and
music, and the MULBERRY
STREET THEATER, Chinatown’s
first fully-equipped, profesaonal
performance space.

Before the performance began,
James Chang, a Bard studentgave
the audience an introduction. He
informed the audience that Chen
and Dancers make an effort to
break down many racial barriers
which exist today. The multi-
cultural aesthetics of Chen and
Dancers “...breathe life into older
people and Bard students.”

“The Excerpt from 39 CHI-
NESE ATTITUDES (1986)” was
the first piece which was pre-
sented and it gave the audience a
very good impression as to what
would follow for the rest of the
program. The dancers: Hikari
Baba, Frika~Dadura, Cathy Lin,

UPSTHTE FILMS
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Asian-American dance company tackles racism

Dagmar Reichert and Michael
Yasenak danced in colorful outfits
that reflected the dance itself; fun
and highly entertaining. It was
short and sweet, a perfect intro-
ductory performance.

FAIRY MOON DANCE (Tradi-
tional), performed by Chao-Hui
Chou is based on an ancient tale
which took place over three-thou-
sand yearsago. Anemperor whom
everyone hated wished to live
forever, so he concocted a magical
potion to allow him to rule forever.
Even his own wife did not like this
idea, so she decided to intervene
and tried to hide the potion, but
hadadifficulttimefindinga hiding
place. Indesperation she drank the
potion herself, but since it was too
much for her body to handle, she
floated to the moon. In this piece, a

woman enters in a simple and
modest costume in pink, adorned §
with blue fringe. But what made

not only the costume special, but

also the dance, was the streamers
which she danced with attached to’

the sleeves of the dress. Thisadded
to the elegant style of the dance. At
first, the streamers appeared to be
bouquets, until Chou unraveled
them and surprised us with this
added spectacle. Because she
moved the streamers well, Chou
made this simple dance quite en-
thralling and exciting.

The Excerpt from MONKEY
KING (1991) was a dance which
included modern and traditional
values. Because this dance is a
three-year long project, the group
simply decided to take and per-
form a part of it. Unlike FAIRY
MOON DANCE, MONKEY
KING was light-hearted and
comical. Thecostumesonce again
provided the finishing touch for
the performance. The yellow tops
withthetiger printbottomsadded
adistinctflavor and motion which
helped to create a successful
dance. The leaping and jumping
created continuous conglomera-
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tions of dancers: Baba, Lin,
Quintero, Reichert, Yasenak and
their twirling sticks and interest-
ing facial gesturesinstilled asense
of wonder and awe into the audi-
ence.

The final selection on the pro-
gram was entitled, DOUBLE
HAPPINESS/ ONE HUNDRED
SORROWS (1992), and included:
Baba, Chou, Lin, Quintero,
Yasenak, Dadura, Inoue, Marshall,
Reichert, and Lee. The Chinese cal-
ligraphy for the word marriage de-
pictsthecharacterhappinesstwice,
side by side. Using traditional fans
withlongsilkattached, thedancers
are playing within a play in a tale
about an unhappy marriage.
DOUBLE HAPPINESS/ ONE

"HUNDRED SORROWS is set in

Shanghai during the 1940’s- a time

of greatpoliticaland culturalchange
in China’s history. This perfor-
mance was the most enthralling of
all the dances on the program not
only because it was thelongest and
most involved piece, but also due
to its mixture of serious and hu-
morous elements. A couple enters
withotherssurrounding themwho
are covered with their silk fans. As
in FAIRY MOON DANCE, this
dance uses more than simply the
movement of the dancers’ bodies,
but also their movement of other
devices, in this case their long silk
fans. The change of costumes from
the pajama-like outfits to the
women dressed in provocative
dresses creates symbolism for the
story line. One of the women adds
to the couple’s marital problems by
attempting to seduce the husband

and take himaway fromhis wife. A
manenters who also tries to seduce
the wife and take her away from
her husband. The mounting ten-
sionand movement neverceasesto
hold the audience’s attention. All
of the dancers, not just the main
performers, manage tosuccessfully
capture the emotion and feeling
which the dance wished to convey.

Chen and Dancers is to be ap-
plauded for the outstanding work
that they shared with the Bard
community. Everythingabouttheir
performance stands out. Itsunique
originality, the story lines attached
to each piece, the costumes and the
heart-felt emotions proved Chen
and Dancers to be a spectacular
group of lively dancers. P

The Match Factory Girl

Much of the achon contalned.

within The Match Factory Girl is
about process. The opening mon-
tage shows
howalog—its
bark peeled,
coated and
packaged—is
transformed
into a box of
matches. The
process of in-
dustry,almost
entirelydevoid ofhumanpresence, is
interruptedbyapairofhumanhands.
Iris works in the relentless doldrums
of the match factory assembly line,
checking the match boxes to insure
thattheirlabelsareproperlyadhered.

Where the process of the assem-
bly line leaves off, the story of Iris
picksup. Fa Girlis
aquiet,subtle, subversivefilmabout
the perils of a single woman
working in modern society. The

action of the film, just like the’

opening montage, shows how Iris,
like the log, is slowly unraveled by
modern industrial society. With
little or no dialogue, the people in
the film operate like cogs in a ma-
chine. Iris is shuffled through the
monotonous routine of daily life.
She lives at home with her idle
parents, to whom she unwittingly
donates her weekly pay check.Ina
tired ritual, after herlong day at the
factory, Iris returns home from

work preparesthelrmea] andthen
makes herself up togooutfoalocal
dance. As all of the other women
areasked to dance, Iris sitsalone, a
wallflowersipping oneorangesoda
after another.

Finnish director Aki Kurasmaki

-adoptsasparse,cold,distantstyle—

and crafts from it a compelling
humanstory. He paresdownevery
scene, to include only what is ab-

solutely necessary. Trimming much

<of the dialogue, the soundtrack is

dominated by clamoring factory
machines, voices from television
sets, and music from juke-boxes
and lounge performers. Clad inher
newdress, Irisis wordlessly picked
upinanightclubbyabusinessman
who, as the music switches from a
techno-pop beat to a slow song,
asks her to dance with a mere ges-
ture. By minimalizing dialogue, the
film pays homage to the quaint
charm of silent film while utilizing
the alienating quality of a
soundtrack devoid of genuine hu-
man interaction. Iris wants des-
perately to break from this cycle of
depression,shewants toescapethe
monotony of her boring life, she
wantstobeloved. Whenshedoesn't
get what she wants, she reacts.
Within the inhibitions of thisquiet,
subtle style, Kurasmaki maneuvers
like a true master. An homage to the
works of Bresson and Ozu,
Kurasmaki weavesa seties of single,

long take shots together to create a
compelling story. Each shot takes
enough time to meditate on the
squalid surroundings or to savor a
strikingcomparison,butnotsomuch
time that the sequence becomes te-
dious. Beforeany scene becomes too
lengthy, Kurasmaki moves on. The
Match Factory Girl is told with star-
tling economy (the filmis only about
70 minutes long in its entirety.)

Yet, as Iris plots to escape her pre-
dicament, thepaceof thefilmremains
patient. Iris's story unfolds with a
slow, but definite darity. Refusing to
acknowledge the shift in the action,
Kurasmaki creates an unsettling
tension which injects humorinto this
otherwisebleakstory. Theunsettling
effect of Kurasmaki's cold distance,
coupled with the unusual and unex-
pected course of action Iris pursues
towards the end of the film, createsa
deeply satisfying mixture of tension
and humor. Kurasmaki comments
ontheroleof the spectator to the film,
foritis the spectator who recognizes
thehumorofheractions,and the film
which refuses to acknowledge it.

The Match Factory Girl is a rare
cinematic treat. A film which cel-
ebrates the victory of a female pro-
tagonist, while in its own playful
way exploring the joys of filmmak-
ing. The Match Factory Girl will
show in the Old Gym this Friday at
7pm. Call 758-6369 for details.

b
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Sports 'n Such

Over the last two weeks, the
Bard men’s basketball team
played itsfirsttwo regular season
games. The
first was on
November
20th against
Albany
Pharmacy
and resulted
in a horrible
68-95 defeat,
despite high
scorer Ron Resse’s 22 points. On
the 24th, the Bard Blazers played
their first home game against
Vassar. The Bard players seemed
tight and nervous in the first half,
as they fell behind by 12. The
players were too anxious, making

defeated 10-17 by City College of
New York. Personal highlights
included Kapil Gupta, Stephen
Stevens, Miguel Mateusand Peter
Boriskin all going 2-0 in their
matches. The fencing team next
match will be December 12th
versus Hunter and Boston col-

leges.

in the gym. In volleyball, the
undefeated International Attack,
who have dominated the entire
league, will be taking on the
winless Souffle Potentate and her
Minions of Despair. The other
match will be the Dirty Dogs (2-1)
versus Something in the Air (1-2).
Expect the International Attack,

who hasn’t lost

(Sports Schedule )
Men’s Basketball

one set the entire
season, to storm
into the finals to
itstheir next un-
worthy oppo-

. t.
Friday, December 4ih— "In the floor
at NY Poly at the * goc;\‘deytﬁf{j’f;'
Meadowlands ers wall face off

_ heatand air con

Shameless Filler!

Hoo, boy. Relatives.
- This past Thanksgiving weekend I spent my time with those
ple whom I like to call “the folks.” Lcall them that because I'd .

those universals, Actually, I quite like the folks I’m stuck with.
"They’re good for my snide sense of humor: smart enough to keep

aitfora straight line, dense enough to actually

d deride them: T mean, they think it's cute!
it was cute when was ten, but I'm almost old enough to drink
(1 ally) now; heyshouldbewrlmg atme. lloveit. They think
tops. 1 ball.

‘30 my litile: ear-old gemus cousin Jesse Michael came
along with his mom and dad this year, He's the one who sets the
‘ _ , yhouse,eversmc:el showed himhow
it works when he was four, He lives in New York City where you
can'tp properly bury a snail. This is important because he brought a
few dead snails with him for the specific purpose of burying them

- in our back yard. He walked into the house and said to me, not
“hello” or “how’s
on iattending.” bt

that insignificant and inferior college you insist
t I brought snails, but they’m dead, so we have
Swell, T thought‘ Door pnzes. Sq I said, “That's

several bad passes and driving to Sat urday’ December Sth— against the Weed
the basket out of control. Testa- h . Coll Wackers, and the h ha I ith
ment to this sloppiness wasthe 15 ome vVsS. RIVGI"E 0. ege IBH Crew will 1 games Wlt me t n 31;1 Wld al’;‘y (;lne
turnovers that Bard committed in Tuesday, December 8th— tackle the Sons of e 1‘1"3 about the ten pageso [ B e as
the first half. The team seemed . John Glenn, 34 “ig t at this fancy préschool of his which
out of sync and was lucky to get home vs. Mt. St. Vincent | : as muchas Bard. I fold him I had to read about sixty
out of the first half only down by Holiday pages aweek fort my Kant dlass. He told me that whilé Kant is truly
12. When the Blazers came out for , Squash oneof the most formidable philosophers in the Western tradition,
thesecond half, they seemed much Men'’s S quash ' his unnecessary cornicéits to the possibility of a god in his scheme of
more relaxed and really began to Thursday, December 3rd— The Bard Holi- thin m—themselves_weeltkens th:e C?Kvmhor;( of }uslgdwn a;guments
play well. Early in the second N v day Squash 2% credlt i feve opngen 1o uma?r:;l r:::lv ge. supgose;
half, Bard pulled towithin3 points vs. Navy at vassar Tournament will -1 ha recht m{m my Eﬂ paper. The kid’s a genius. But
behind theoutstanding defensive Friday, December 4th— take place on Sat- 'g:: ss,“”e;g n }?"mﬁ[ caught him readmg the Cliff’s notes to Dr.
playofsenior Ray Gable, and three ; urday, December ‘ G e "
S ke b o | o oo ot Vassar || S ety i gt ol v ns o it e
ini i ! i - s n TO
e e o fintshed wih Sunday, December 6th— 15 open to all stu She lives in California, and | haven’t actually zpoken to her

18 pointsand 7 boards. However,
it just wasn’t enough, as Vassar
again surged ahead to take the
lead for good. The final tally was
Bard 55, Vassar 69. The Blazers'
nextgameistonightat8pm,inthe
gym. Come out and see a good
show!

Also on Friday, the Blazers will
be playing in the Meadowlands
against NY Poly at 4:30pm (see
special deal below).

Fencing

In Bard Fencing action, the
women'’s team came away with
two victories in their last meet,
against City College of New York
and Vassar. The team defeated
CCNY by the score of 10-6 with
Jen Shirk defeating all four of her
opponents. . The women’s team
also defeated Vassar, 8-8 (64-61).
Thematchscore was tied eightall,
but the tie was broken by the total
number of touches, where Bard
~ edged Vassar by three.

The men’s team did not fare so
well in their competition. The
foil, epee and sabre teams were

Skidmore

\

home vs. Hamilton &

Tuesday, December 8th—
home vs. Fordham

dents, faculty,
staff, and com-
munity members.
There will also be
competition in
both the men’s
and women'’s di-
/ visions in the

Intramurals

This week, the semi-finals of
both intramural volleyball and
floor hockey will be taking place

form of a softball
tournament, and players can sign
up with Kris Hall at ext. 530 or in
the Stevenson Gymnasium. The
deadline is Friday, December 4th.
Just squash it!

since 1 was in high school. I don’t know how her mind works.
‘Whatever strange connections she makes with things people

tell her, she thinks she has to tell everyone. She asked me
about my college career, and I told her I hoped to become a
teachet. So she told me about some guy I never met, the son
of a teacher. Well, anyway, she told me about him just so she
could tell me about his father, apparently, since all she said
about him was, “I know a young man who teaches, and his
father’s from Spain.”

“AR,” I said. Well, what else could I say?

“Yes, he’s from Spain, but he can‘t speak Enghsh all that
well, even though he’s written many books in English.”

_"Ah” 1 replied.

““And his mother’s from Cuba. She’s ;ust asbad at speaking
; s her husband ” .

i Snapplly retorted, “Ah.”

. .outin a different way. In a Cuban way, I suppose.”

o ables on her by saying “Hmm.”

“bo, of course, their son is completely bilingual. He speaks
perfect English. But with anaccent, soit doesn’ treally count.”
N erh ”

"So,maybe you should learn how to speak Spanish if you're
_going to become a teacher.”

At least she didn t say anything about dead snaﬂs
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continued from page 6
This shadow filtersand twists theen-

ergy of his will, and, as shown above,
thishasitsconsequences. Mostmenin
our society feel more shame than
power, more removed from their
brothersthanconnected, andtheyhave
more grief in their guts than joy.
z. Weare these men. If wé do not feel
. our power internally, we will look to
2 things outside ourselves- our rela-
> tionships, ourcareers,ourchildren-to
= try toreach for that golden part of us
o thatfestersbeneathourwounds.Orin
. our rage at this loss of ourselves, we
nwyabtlseot}ms,ofmmgeungthe
people closest to us, thus passing on
the woundds we have received.
. At the New Warrior Training
> Weekends, weonthestaff giveaman
: asafehavenfromjudgementinwhich
hecanbegintolookatwhatkeepshim
from valuing himself. We givea man
thesafety heneedstogo downintohis
wounds and balm them with the
compassion and understandling he
+  has always hoped he would find. A
. mancomestohistrainingweekendin
allofhisfear, pain,and fatigue-and he
leaves owning his power. The de-
structive energy of his wounds has
been converted to the life affirming
energy of the New Warrior. After the
weekend, heremainsconnected tothe
malecommunity through Integration
Groups- groups of men who are
dedicated to living their personal
missions and to helping others to do
the same. He is also able to staff
trainings and pass on the gifts he has
been given. With the resources he
from these experiences, the
New Warriorisable tolivehismission
with guts and power, with integrity-
and without apology.
On the weekend of the 4th and 5th

P.T.isahigh school English teacher, a
Vietnam combat veteran, and most
ially, a man full of love. He will
beaccompanied bymyselfand several
other New Warriors fromaround the
state. We will speak about why the
- men’s movement is happening and
how the New Warrior Training fits
intoit. Bothmeetingswillbeginat7:30
pm.and will takeplaceinroom 102of
. Olin. Because men need a safe, mas-
- culine place to talk about our issues,

. the Friday night meeting will be for
men only. This will give you men a
chance to hear about the movement
from those that are involved in it, to
ask questions, and to learn how it can
¢ benefit you. The Saturday night
. meetingwillbeopentotheentireBard
comumamity, and I invite women who
are interested in the future of our so-
diety and planet to come and experi-

ence the new human community. At
theSaturday nightmeeting,a woman
fromthe Woman Withinnetwork will
be with us. The Woman Within net-
work is affiliated with the New War-
riors,anditservesthecomplementary
purpose of helping women to face
their shadows and regain their pow-
ers. Whenmenand womenhavedone
the important work of separating to
learn what it means to be a man or
woman in the next millenium, it is
importanttothenreturntoeachother.
This happens not in the squishy
boundarilessness of the past few de-
cades, but in the safety of being
grounded as a member of our own
sex.MooreandGillettehavesuggested
that the earth has never yet had men
and womenthatpossesstheintegrated
masculinityand femininity thatisnow
being discovered. I invite you to be
partofthisimportantmovement. The
selfindulgenteightiesareover. Aswe
look towards the new millenium, we
face tremendous societal problems
whose solutions require people who
own their power. The easy way to
pretend that we are making impor-
tantchangesis to enactnew lawsorto
change representation in our govern-
ment. The more difficult way, but the
only way that affects substantive
change, isfor individuals toown their
powers. We must change ourselves
first, those true changes will then be
reflected in our sodety’s laws and
practices.

Thereare usuallytwo obstadles that
keepamanfromtakinguphisplacein
the male community and receiving
thegiftsthatare thereforhim. Thefirst
is his fear of the reactions of women.
Since the average manis socialized to
take care of women and to fear their
shamingshould hefail topleasethem,

A Dog's lifa.

afe allthe

The New Warrior continued

he often feels unable to explore his
true, masculine self without their
permission. | pmrmse you that you
will never receive this permission.
YOUmustbetheonewhotearshimself
awayfromjudgment. Remember that
ifthewomenofoursocietyhad waited
untilmenhad given thempermission
to have their movement, none of the
positive changes their movement
brought about would have material-
ized. Letus not forget that as men we
havebenefited immensely from their
movement. As women have become
more independent, we have become
morefree to begin ourown processes
ofselfdiscovery. Somemenfeared the
women'smovement;inevitably, some
women will fear the men’s move-
ment. Butas we did, women will find
that our movement holds benefits for
them. As a man gains a safe, clean,
masculineplacetobringhisemotional
energy and spirituality, he finds that
hehasallthemorepowertogivetothe
relationships in his life. Women see
that their children long to be fathered
by powerful men. When these and
other women see that they can trust
powerfulmen, they find that these are
themen whomthey desire to havefor
lovers.

The second and morce powerful
obstaclethatstandsbetweenmenand
menisthe fear wehaveof trustingone
another. Our wounds have taught us
that exposure of who weare leads to
shaming and humiliation- but this is
mypersonal promisetoyou, forwhich
you can hold me accountable: to
whatever extent you will risk with us-
to thatextent will you beblessed. The
giftthatyougiveus,yourbrothers, by
showingus whoyoureally arewillbe
returned in gifts that are beyond our

continued ont page 11

By David Draper.
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Te scarf
incident

Dear Editor, )

T had a dream and it came true:
being a French tutor in a Liberal
Arts College on the East Coast of

the United States of America.

Having studied with delight the
words of Poe, Whitman and Haw-
thorne I had been the lucky one to
initiate the lively Bard students to
the pleasures of “La grammaire
Francaise” and share at the same
timemy trueloveof Americanslang
and twang. IleftParis, light-hearted,
ready to frolic amongst the leaves
of grass on the borders of the
HudsonRiver. Butearlier thisweek
my dream turned intoa nightmare.

As ] was “joyeusement” on my
way to Kline Commons to eat my
usual bagel and cream cheese (to
whichmyFrenchstomachhasbeen
deliciously addicted) the nicest
oldestlady—whomsincethenlhad
always greeted and who always
replied with the sweetest shy
smile—looked at me suspiciously
and asked me bluntly if Thad losta
black scarf.

Though surprised by the ques-
tion, I answered: “No, thank you
for asking, but I happen to have it
around my neck to protectme from
the first snowflakes which had
fallen on campus.”

Apparently not amused nor in-
terested in my poetic statements,
the lady replied that she had lost a
black scarf herself and that it was
the very one I was wearing. She
evenadded that theeveningbefore
I had asked her if she had seen a
black scarf, I would have lost.

Rather bemused—as I had not
eaten at Kline the night before, so
involved as I was preparing my
tutorials—! decided to put an end
to the confusion and showed her

the tag “Made in France” to prove
my good faith, I even said it was a
gift from my “maman cherie”
whom [ actually miss a lot. Any-
way, as [ was ready to take my
garmentback, she protested saying
her scarf also came from France. I
tried to calm her down and finally
succeeded in taking my scarf back;
still I felt distraught by such a mis-
take. The story could have found
here its conclusion.

But thenextday, asl wasgoing to
have lunch, I found the same lady
behind the counter. Politely, as I
gave her my meal card, I inquired
about her scarf. I should have shut
my mouth, She suddenly straight-
ened up looking at me angrily and
repeated her accusations: “You
havemy scarf... youstole myscarf!”
and sherefused togive meback my
meal card.

Patience has limits and I admit I
somehow lost my temper as she
wouldn’t agree with the improb-
ability of such a petty “crime” (If I
actually had stolenherscarf, would
I wear it under her nose and ask
news about hers? Come on! Weall
knowFrencharemasochistsbutit's
my year off!)

All the diplomacy of Ralph was
necessary to convince her to give
back the meal card, hourslater. But
she still firmly believes I am a thief
and talked to everyone about it. [
am certain she indeed lost her scarf
which coincidentally also came
fromParis, butl havenothing todo
with it.

I'm begging you, whoever you
are, give Arvie her black scarf
“Madein France” back. You would
reconcile us and I would spend
betternights.IcametoBard to teach
French and though 'mnot perfect,
I'am not a “scarf-maniac”!

Merci d’avance. I want you to
knowlamhavinga wonderfultime
here. i

Sincerely yours,

Stephane Foenkinos

Person of the week cont.

continued from page 4

“I owe my life to them,” she said.

Sangweni was quick to acknowledge that her case is but one of
hundreds of thousands. She reviewed her experiences to detail how
crucial international action can be in saving lives and preserving the
rights “of people you will never see...you'll never know.” Sheencour-
aged the new generation of youth to tackle the challenges of the 1990s.
They must mobilize to act against human rights violations every-

where, even in their own country. These abuses have not abated, but

have actually increased, since the end of the Cold War.

The Observer chooses Nomgcobo Sangweni asits Person of the Week
because she took action as a citizen by forming an Organization for
Women to connect lawyers to the parents of children who had been
detained, and that she endured the consequences of “facing the Devil
of apartheid in the eye,” experiencing torture both physically and
psychologically. Her continued efforts, now in the U.S,, to take action
completely within the boundaries of the Declaration for Human
Rights to protect the rights of others, is deserving of praise.

m

Letters

IT BEGAN ON THE
BATHROOM WALLS.

g@' Quf"?e..

IT SPREAD

New
Warriors
continued
further

continued from page 10
wildest dreams.

Every man was born with his per-
sonal vision of what the world is sup-
posed to be. As very young children
we believed that this world that we
live in was the ideal world. We em-
bodied love; we possessed an infinite
ability to love others. Qur wounds
covered that vision and love, butboth
live safely on in every man. The gods
haveprotected yourgold for you, but
youmustdotheworkoffindingwhere
they have hidden it.

It is every man’s mission to make
hislifeamovement towardscreating
the world he envisions. Men must
begin to ask thernselves how much
longer our planet can sustain a
population of men who ignore their
missions, and every man must ask
himself how much longer he can af-
ford torunfromhisown vision. Don't

‘let your fear and mistrust keep you

away. Remember- you have within
youall thepoweryouneed tobecome
the man whom you have always
wanted to be. As a warrior brother
from Philadelphia has said:

YOU ARE ALL POWERFUL
MEN. YOUR POWER, WHEN AL-
LOWED TO EVOLVE, HAS THE
POTENTIAL TO CHANGE YOUR
LIFEANDTHEWORLDFOREVER.
YOUR POWER LIES IN YOUR
ABILITY TO LOVE, AND IT IS
THROUGH LOVE THAT YOU
WILL BE POWERFUL. I extend my
hand to you, and I look forward to
introducingyoutotheNew Warriors.

For now, I remain,
Yours in service to men,
Bruce “White Stag” Kuznicki

December 2, 1992

AND 1T SPREAD To
THE CHAIRS IN OLIN,

AND TO THE
OBSERVOR .

harassment

To the writer of “Defining
definitions,”

I see the attention placed on
sexual harassment by feministsas
an attempt to gain power only in
so far as it is needed to guarantee
that women can existin the public
sector without having to suffer
harassment based on their sexu-
ality. It is not a broad attempt to
gain control over the definition of
criminal behavior for subversive
purposes. It is, however, an at-
tempt todefine sexual harassment
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as unacceptable, criminal behav-
iorinordertoensure womenlives
free of harassment. In your letter
you addressed such a feminist
definition of sexual harassment
as “aninstrument of self-interest”
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Be there

‘Mot a Love Sh. S this film—an early attemgt to make us aware of the
victimjzation of women through pornography. Presented as part of today's Psychology
of Women Day. Be there at 8p, in Ulin History Room.

* House-o-Film. The Threegaganese Directors presents Mizoguchi's first color film—
Princess Yang Kwal Fel (1955). In 18th century China, the daughter of a cook marries

the Emperor: a palace rebellion demands that the emperor sacrifice Yang—but he refuses to
o today to the Preston Fllm Center, 7p.

do so,

P

'Hallelujah the Hills. A film by our own Prof. Adolphas Mekas. See this film i
the Prest!:an Film Center, 7p. youre cethe "

m e “'; ’
ix of jaded-

oys playing

iences in the

First meeting:
cond mee ting

Fr

estery gia.
Community Chorus & Orch
there at the Bard Chapel, 8p.
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