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Accident on Annandale

Shuttle-bus crash injures student |

April 29,1992

Michael Poirier
News Editor

Last Monday night, April 21,
the Bard Shuttle was involved in
an accident on Annandale Road.
" Apparently the driver was
reaching for something on the
- floor of the van when.she lost
controland crashed headlonginto
a tree. There were no passengers
in the vehicle, but the driver was
taken to Northern Dutchess Hos-
pital with a leg injuries, a con-
cussionand, as of Friday, was still
in a state of shock.

Bard E.M.S and Security were

This is the shuttle bus after hitting a tree on Annandale Raod.

the first to respond when Profes-
sor John Pruit reported the acci-

. dent around ten p.m. when it oc-

curred in front of his house. Red
Hook Ambulance and the Sheriff
and Fire ts soon ar-
rived. Traffic on Annandale Road
had to be blocked off to tow the

‘vehicle away while the Fire De-

partment checked for spilled gas.

The immediate and effective re-

sponse to the accident of EM.S.

and Security were “highly com-

mended” by the Sheriff and Fire
nt.

Director of Security Bob Boyce
feltthat “thereisnoquestionabout
the safety of the vehicles. Build-
ings and Grounds have two good

o

mechanics who conduct preven-
tative maintenance and all ve-
hicles are inspected at licensed
stations off-campus.”

damage and theofficial insurance
reporthasnotcomeinconcerning

whether or not it has been to-

talled. The entire front of the van
wascompacted and thedriverap-

._parently wasnotwearing her seat-

The van itself suffered severe . belt. Shuttle services on campus

havebeen postponed indefinitely.
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]m Fllowshlps broaden student hdﬁiohs

Jeana C. Breton

Staff Writer

‘In 1978, The Bard Center was
“initiated...with the goal of

| bringing scholarly and artistic
- i programming to the entire com- -

munity of the greater Hudson
Valley.” Its executive director,

§l Bard Vice-President Dimitri Pa-

padimitriou, describes The Bard
Center as “an organization to in-

- § corporate all the extracurricular

§l activities of the college into a

number of programs to enhance

dl the undergraduate experience,
gl and to fulfill the obligation of

making Bard a place where do-

fl mestic and social issues can be

debated and the community can

_§ take part in these debates.” The
Bard Center “grew and changed

§ and developed a solid organiza-
§ tional structure to supportalarge
§ number of programs” including:

lecture series, the Bard Music

§ Festival and the Edith C. Blum

Art Institute among many others.
Perhaps the most noteworthy to
aspiring and academically con-

d scious Bard students, however, is
4 the Junior Fellowship program.

Bard’s Junior Fellowship pro-

§ gram was designed in 1982 by

President Leon Botstein, Vice
President Papadimitriou, and the

~ college Dean because they felt
there were a great deal of “good’

opportunities [for students] not
being taken advantage of [intern-
ships mostly] because of the usual
non-paying situation. By creating
an annual fellowship, an oppor-
tunity is created “for students in
thesummerto geta taste of what's
available out there. [in the real
world?]” The Junior Fellowship
program offers successfully
moderated juniors (who have at
least 76 credits and have not yet
started their senior project) a fair
chance to broaden their career de-
velopment. Five “highly moti-
vated’ students are chosen each
year to receive a fellowship of
$1500 to pursue a non-paid, su-
pervised work experience spe-
cifically created to help one learn
directly about a career field and/
or test career interests and skills.
Winners must work at an intern-
ship for at least eight weeks of the
suminer.

The internships are not credit
bearing but are recorded on the
students’ transcripts along with
evaluations from the supervisors
of the job. Interested juniors first
submita proposal whichincludes:

The Entertainment
Committee Presents

SpRIN

Flin

| Featuring Repercussions (a 10-

1| piece jazz-rap band from NYC)

with St. Booty |
Sat. May 2 at 10pm in the
Student Center

Admission $2. Beverages provided.
Bard Studetns only!

a resume, a copy of their tran-
script, a letter from the intended
supervisor indicating arrange-
ments, and a supporting letter
from a faculty member familiar
with their work. The winners are
then selected by a committee of
faculty and administration who
consider the clarity and contentof
each proposal including: its feasi-
bility, therelationship between the
internship and the student’s aca-
demic background, and the po-
tential growth offered by the ex-
perience. This year’s committee
consisted of Karen Greenberg,
Shelly Morgan, Amy Cheng, and
Ben LaFarge. Karen Greenberg
(who is also Bard’s Dean of Stud-
ies) feels the most important of
the considered criteria to be “the
way in which the fellowship
would help [the students] in their
futures as an extension of their
academics,” but this does not
necessarily mean that the in-
ternship must be related to their
senior project. Thisyear theirwere
fifteenapplicantsand the winners
were: TaraParsons, Christa Shute,
Javed Jahanjir, Gabriel Wardell,
and Paul Thompson.
Gabriel Wardell is a film major
who will be working with the

Baltimore Film Forum. This forum -

is Maryland’s only non-profit
professional film organization to
present films that movie-goersin
the Baltimore area would not

otherwxse see in a movie theatre;
their audience is over 30,000 each
year consisting of all ages, “their
common bond being an appre-
ciation of outstanding cinema.”
Wardell feels working for the fo-
rum will give him “the opportu-
nity to develop beyond a “would
you like cream and sugar with
that?” go-fer. He will be perform-
ing “a veritable plethora of jobs”
and will also “gain an intimate
knowledge of all areas involved
in the preparation of a film pro-
gram.” In his proposal, Gabriel’s
justification for wanting the fel-
lowship wasinshortthis: “Within
the seclusion of College, a young
artist has little perspective about
the needs, interests, and concerns
of a public audience. Working
with the Forum...will no doubt
teach me a valuable lesson by
opening my limited academic
expenence to the public commu-
m Il

.Iaved Jahangir is an economics

major who will be working at |

Dhaka University in Bangladesh.

There he will be participating ina |
research project entitled “Gender |

§ endangering the |

Women in Bangladesh.” He will |

Attitudes Towards Working

be involved with the theoretical,

academic, and data collecting l

pursuits of this project. Javed feels

the work “will give me an excep- |

tional opportunity to observe the
mechanics of the myriad aspects

Political Studies
position filled

Michael Poirier
News Editor

Theadministration hasrecently
announced that it has filled a
tenure frack position in the Po-
litical Studies department. They

have also extended the stay of -

Minya Wa Kinyatti, a visiting
professor, for next semester.
Jonathan Kahn will be filling a
tenure track position in the Politi-
cal Studies division, filling the
vacancy that Professor Carol
Nackenoff will be creating when
she goes to Swathmore. Kahn is
receiving his Ph.D. in political
history from Cornell University.
Kahn received his Bachelor's
degree form Yale University and
went on to study law at the Bolt
Hall School of Law at the Uni-

versity of California. He practiced |

law with a law firm in Washing-

ton D.C. where he specialized in .

environmental and energy law.
He gave up law to receive his

doctorate from Cornell where he

has taught in both the law school

-and in the graduate school. His

doctoral thesis is in political cul-
ture in the United States between
100and 1925. Hisareasof interest
in political studies include
American constitutional law as
well as human rights and city
government. His position at Bard
will be his first tenure-track posi-
tion.

Kinyatti is a professor in the
Political Studies department. He
will stay on next Fall to teach an-

- other course on Modern South

Africa and one on the Mau Mau
movement.

I for a school bus. |

of social research.” He found the
opportunity inspiring because he
is currently working on a project
for a class with Professor

' McCarthy called “The Economics

of Famine,” which involves his
coming “up with a new approach
to measuring the efficiency of
distribution of entitlements in a
famine affected economy.”
Working in Bangladesh will no
doubt expand his research possi-
bilities.

Christa Shute is a philosophy
major who will be working at the
Chittenden County Public
Defender’s office in Burlington,
Vermont. This office defends
people who are unable to afford
their own attorney. Christa’s in-
ternship willinvolve “trainingand
supervision within the first week
and a half. Following this time we
[Christaand the otherinterns] will
be responsible for out own cases

continued on page 4
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‘Gregory Giaccio
Editor-in-Chief

Pesakh (or Passover) is the holi-
day in which Jews recall their
enslavement at the hands of the
Egyptians. One of the ways in
whichthey remember theseevents
from 1200 B.C. is the highly sym-
bolic Seder dinner. This year the
JSO (Jewish Students Organiza-
tion) celebrated its traditional
Seder on April 22. The ceremony
was open to Jews and Gentiles
alike. "You are all honorary Jews
tonight,” said Rabbi Jonathan
Kligler.

The Seder is an ancient ritual.
According to the Hagadah, an
instruction manual for the Seder
passed out by the JSO, many of
the rituals "date from Second
Temple times, and from the years
immediately following the de-
struction of the Temple by the
Romans in 70 A.D.. Some prayers
are much older, and a few songs
areayouthful 500 years old.” The
JSO combined theold and the new
by signing the traditional songs
as well as songs from the civil
rights movement of the Sixties,
showing the timelessness of the
event.

"We are free now," explained
Rabbi Kligler, "but we remember
that we were slaves. We remem-
ber with the symbols.”

The symbols are generally con-
nected with images of birth and

Rabbi Jonathan Kligler talks to JSO president, Rebekah Klein at the Seder.

fertility, the Passover being a sort
of Spring ritual as well as com-
memorating Moses leading the
Israelites from their Egyptian
captors. The Seder plate contains
a variety of items that are all sym-
bolic of something having to do
with slavery and freedom.

The first item on the Seder plate
is the Z'roah, which is usually a
shankbone fromalamb. Thelamb
symbolizes the Pascal lamb of
Templedaysand thelamb's blood
used tomark thedoors of the Jews
in Egypt that the Angel of Death
passed over. AttheJSO ceremony,
the shankbone was replaced with
a beet. Rabbi Kligler explained
that this was done for vegetarian

reasons, and that in other homes,
people use a yam and call it the
"Pascal Yam."

The second item on the Seder
plateisthe Karpas, or green herbs.
The herbs, usually parsley, repre-
sent springtime. They are usually
dipped in salt water (also on the
plate) that represents the tears of
slavery, the red sea, and a recog-
nition of the suffering inherent in
life.

Besides the green herbs, there
are also the Maror or bitter herbs,
usually horseradish. These are
eaten to remind one of the bitter-
ness of slavery.

Tocounterbalance thebitterness
of the Maror is the Kharoset, a

mixture of different sweet fruits
that varies according to the geo-
graphic region of the Jews cel-
ebrating the ceremony. The
Kharoset represents the mortar
used to make bricks for the pha-
raohs. It may seem ironic that
Kharoset is sweet when it repre-
sents forced labor but that is be-
cause labor done of one's own
volition is sweet, and the Seder is
a celebration of freedom by re-
membering slavery, according to
Rabbi Kligler.

The Seder plate also contains a
hard boiled egg, called Bytzah, to
symbolize springtime fertility.
The egg also symbolizes how
people become hardened under

oppression.

Other symbols include the
Matzah, or unleavened bread.
Three matzah are placed on the
table and covered with a cloth.
This symbolizes the bread that
theJewshad to carry with themas
they left Egypt, which was baked
in haste and was could not be
allowed to rise.

The matzah becomes important
later on in the part of the Seder
called Ya-Chatz of the breaking of
themiddle matzah. Themiddle of
the three matzah is broken and |
the larger piece (afikomen) .is |
hiddenaway. Thissymbolizes the
fact that the larger part of life re-
mains hidden from us. It also |
serves to remind one of when the
wandering Jews had to hide their
food since they didn't always
know when their next meals were
coming from. The Seder ends
when someonefindsand ransoms
off the afikomen for a small re-
ward.

Anotherimportantsymbolisthe
cup of Eliahu or Elijah. Thisis the
traditional place setting and cup
of wine left open for the spirit of
the prophet Elijah who is sup-
posed to come and bless those
present ‘with wisdom and com-
passion. According to Rabbi
Kligler, there is also a legend that
Elijah comes back every year as a
needy person. Dependingonhow
he is treated, Elijah decides
whether or not the Messianic age
should be started. P

Cabinets of Curiosity: third world artists at the Black Center

Michael Poirier
News Editor

Last Thursday evening the re-
cently opened Black Center for
Curatorial Studies welcomed its
first guest lecturer, Jean-Robert
Matin, a professional art curator
who has worked in France with
such museums as the Louvre and
their museum of modern art. In

particular Matin discussed his
participation in the evocative
“Magiciens du Terre” show ex-
hibited at the Centre Pompidou
in 1989 in addition to outlining
his current project.

“Magiciens” (magicians of the
earth) featured one hundred art-
ists from around the world who
brought their own unique and
vital cultural influences together
in one tremendous breakthrough
show. “I wanted to getaway from

Alistate:
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the focus upon artists of the in-
dustrialized nations,” explained
Matin. “We treated all cultureson
an equal basis and aimed for a
collection that was truly global in
scope.”

Artists came from such varied
nations as China, Haiti, Nigeria,
and Cuba, in addition to Ameri-
can, French, and British artists.
Much of the focus of the show was
upon “third-world artists who
have previously gone -unrecog-
nized by the art world of the
West.” Matin deliberately set out
tobringina wide variety of artists
in opposition to the hegemony of
typical Western museums.

Almost half of the artists were
actually brought to Paris to con-
struct their works on location,
ranging from house decoration to
sculpture to the intricate com-
plexities of sand-painting. One

Brazilian artist created a work
entitted “How to Build Cathe-
drals” which displayed a room
carpeted with coins connected to
a ceiling of bones through a pillar
of communion wafers. A troupe
of Aboriginal artists created floor
decorations interpreting the
“dreamings of the possum and
snake.” Muchof theart produced
was linked to rituals, and artists
had to reconcile what was sacred
to their culture to what could be
exhibited, occasionally including
subtle mistakes to prevent sacri-
lege.

Three Buddhist monks from
Tibet recreated an enormous holy
Mandala completely from sand

according to the strict dictates of

their religious training which
forbids any improvisation. Matin
was fascinated onhow that wasin
extreme opposition to the west-

ern tradition of avant-garde, in-
tensely personal art.

“We wanted the works to be §
intentionally ephemeral,” stated
Matin as he explained how he
hoped to retainsome of the natural
integrity of each individual art
form by trying to make it appear
in its original context. He also
deliberately avoided explanatory
texts for each work and chose to
forgo any conscious arrangement
of the exhibits “to put the viewer
in front of the unknown and let
him react upon his own judge-
ment.”

Matin is currently working
within a renovated 16th century
castle in France and coordinating
an exhibit entitled “Cabinet
Curiosite.” In the 16th century,
aristocrats would makecollections
of exotic aitifacts such as stuffed
alligators and “unicorn horns” |

continued on page 4 |



Michael Poirier
News Editor

Last Tuesday evening Polish
author Louis Begley was invited

# by Bard Professor Norman Manea

todiscuss hisown novel Wartime

- f Lies and other aspects of Holo-

caustliterature as part of Manea's
course- “Literaturg of the Holo-
caust.” Begley’s book was part of

§ the class’s reading list and, writ-

" § ten only a few years ago, played
out the fate of a young Jewish boy

in Poland who had to hide his

§ identity from the Nazis while

observing atrocities all around
him.
Both Manea and Begley were

4 youngchildrenduringWorld War
§ II, ages 9 and 12 respectively, and
§l while Begley’s experiences were

_ § very similar to that of his pro-

§ tagonist, Manea actually grew up
¥ in a concentration camp. Each of
8l the writers discussed the difficuit
] task of connecting the horrible
§ with the beautiful - theattempt to
§ make tragic historical events into

art through the vehicle of litera-

Begley explamed that it took
him over forty years to finally

_ begin writing his novel; previ-

ously he had given up creative
writing to try and “distance my-
self from the war. I was afraid

‘writing about that experience

would push one in the direction
of mocking self-pity.” Indeed he
acknowledged that his book
comes across as what Manea
called “a voyeur of evil.” Begley
responded that “I've always had
a sickly fascination that is a form
of voyeurism. That made me
nervous about writing a novel on
this ‘holy ground’ of the Holo-

caust. I suffered a moral crisis’

about how much of this story I
had made up and for how much
of it I was telling the truth.”
Writing, however, does serve
as a kind of cathartic method to
cleanse these terrible memories.
Begley commented that “fictionis

a mixture of confession and

metamorphosis of experience. A
lot in the book has direct relation

_to my experience, but everything

has undergone a distortion, an

. artistic metamorphosis.

“If I had been absolutely au-
thentic, Twould only have written

BLUE
SKYBAR
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y /%Y )\ €
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an Ice Cream truck in your
.hometown in Conneticut or
/- Westchester County this summer.

Sell Good Humor and other ice
creams. Earn $650-$950 per

thlrty pages— verybormg no mt-
ter how unpleasant. I needed a
distance between the subject and
myself, and art creates such a dis-
tance. The novel was like kitchen
gloves to handle a hot pot.”
“Literature is born from pain,”

added Manea. “This is the last

generation of readers who will
ever meet actual survivors, so
whatis said is important.” Manea
also pointed out that while three
other current authors were from
the same camp that he was im-
prisoned within, each man writes
with a different voice born from
the same experiences.

Manea also argued that while
books on the Holocaust are many
in number, very few can be con-
sidered “literature,” with Begley’s
novel a notable exception. Asked
whether fictionalizing these ex-
periences trivializes them, both

continued from page 2
and their presentation to the at-

torneys.” Thisdoes not mean that
she will be arguing casesin court,
-but she will “interview clients,

locate and interview witnesses,

=« and deliberate on what informa-

(203)366-2641

Monday-Saturda
- Sam~4p

| tion is needed or can be found to

defend theclient.” Christaintends
to use this opportunity to explore
and educate herself; she feels her

. studies “have kept me inspired

and interested while training my
mind to think critically and ana-
lytically,” and that the field of law
will “interest and challenge me.”
Law is only one of her three main
career interests, but advises: “one

men felt thateven fifty years later
that question has not yet been
clearly answered.

Concerning the distinction be-
tween how American Jews view
the Holocaust as opposed to Eu-
ropeans, Begley said the “Holo-
caust is not just about Jews but a
horrible act against humanity.
American Jews, have a peculiar
attachment to their sense of what
happened that does not corre-
spond to myown.Idontconsider
the Holocaustas a test of whether
or not one is a good Jew or a bad

Jew. Victims of incredible force -

and cruelty have no obligation to
be brave.”
“The perfect memory does not

work in art,” explained Manea.

“Memory is a selection thatis dis-
torted and deepened by writing.
In the class we must view the
work asa piece of art. We respect

Fellowshlps continued

always needs to keep one’s op-
tions open.”

Tara Parsons and Paul Thomp-
son could not be reached for anin
depth description of their fellow-
ship plans. According to Dean
Greenberg, Tara will be concen-

. trating on land use and environ-
mental studies in the Hudson
River region, and Paul will be
workmg at the Brooklyn Philhar-
monic Orchestra. Bard’s fellow-
ship program is considered to be
very successful and Dean
Greenberg expects that “it will
have a great impact this year,” as
well as in years to come.

ELECTIONS! ELECTIONS! ELECTIONS!
. Will be held for the following positions:
-Chair-Student Judicary Board
-Chair-Educational Policies Committee
«Chair-Planning Committee

-2 Board of Trustees Representatives
On May 4 & 5 from 10-2 outside Post Office
If you are interested in running for any of the above -

Jp‘ositions, a statement of purpose is due to Sally Mehrtens at
box 501 or Tewksbury 314 by Thursday, April 30th.
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Holocaust literature exammed

the paln of the author bu cannot
help but be cruel and judge the
works on literary criteria. Not a
political question, but one of
“whether or not the art is good.”

The task of taking past evils in
the history of humanity and turn-
ing them into an interesting plece
of literature while still remaining
true to thefacts seems to be nearly
impossible. But as Begley con-
cluded, “One writes what is in-
side one. Whatisinsideme would
surely have been different if I had
led a different life.”

Cabinets

continued
continued from page 3
(actually the bones of northern

“narwhales) in “cabinets of curios-
- ity.” Inanattempt to recreate these

strange miniature museums,
Matin is collecting and commis-
sioning works that will re-inter-
. pret these items which were so
fascinating to Europeans of the
1500's. “I am very interested in
what is collected during different
epochs,” said Matin. “And how
these items are classified and

displayed which is the preroga- - -

tive of the curator in our own
times.”

Knowing how to
elp a person who's|
been raped is as
imortant as
knowing how to
help a choking
victim or someone
who's drowning.
It's basic first aid.
To find out more
about this basic
~ first aid call
758-7552 or
758-7553
B.R.A.V.E.

Bard Response To
Rape & Associated
Violence Education
Information, support,
counselling, referrals.
All calls are
confidential.




Another

Dear Miss Hellin Kay,

Thank you for responding to the report I-

gave on the other march. I was almost afraid
that it would be too subtle, as you say, and that
people would simply pass it over as another
oneofthemultitudeof propaganda. However,
while I am glad for your attention, I am sorry
that you did not understand the point I was
making, nor even appeared to give it any
consideration. From your specificcomments, I
realize that I must make myself more clear.
Here, then, is whatyou did notgather frommy
report. Please allow me the benefit of doubt,
that I am indeed making an intelligible and
coherentpoint, thatlamnota wicked, harbinger
of woe.

Firstof all, lam saddened by the vehemence
that saturated your letter. This in itself is an
indication thatyou missed perhaps thebiggest
point of my report. I did not, at all, mean to
incitesuchangerand frustrationinyou. Rather,
my aim was to present a beauty that got
drowned outamid theshoutsand yellingat the
Pro-choicerally (and I call it Pro-choiceand not
Anti-life because I am not concerned with
rhetoric but rather the problem that exists be-
tween peopleof differing persuasions—you are
certainly entitled to call my position "anti-
choice/anti-woman" but I hope that is not the
extent of your understanding of the issues at
hand). Thereisand innocenceandbeauty tolife
that transcends political, pragmatic debates.
Thereisa sanctity of life that is recognized by all
ofusif weallow ourselves tobe soenlightened.
Before wedropinto the trenches and begin our
great war, perhaps it would be best to be
reminded of exactly what it is that we are

View

fighting for.Idohopesincerely thatweareboth
wanting the same thing but are simply at a
practical impasses. Perhaps, I am wrong. Per-
haps, you do not have this same value for life.
However, be that as it may, above all, I was
hoping to share a perspective on the abortion
issuethatgraspsatwhatliesattheheartof what
even motivates us to participate in this battle.
And that s life.

You comment that if Thad listened carefully,
I would have heard the cries of "hundreds of
thousandsof womendyingofillegalabortions.”
Indeed, I did. In fact, I heard such cries louder
than you may have-I heard it in the silence
which followed one of them (at the other rally)
disappearing.Ihearditinthesighthatfollowed,
forthatsigh wasalso for these women whodie
of unfortunate circumstance. You mistakenly
took these "people,” at therally Ireported on, to
only be the potential conceptions, all the po-
tential babies. Your logical comment about
howitisridiculous tothink that fetuseswonder
shows this. Let me clarify for you the symbol-
ism here, all life is at this rally. Not only did this
rally compose of- as you term them- fetuses,
this rally also consisted of all the women who
might ever conceive. They were there too. And
not only did potential life disappear periodi-
cally, but those who, in part, made possible life
disappeared as well. While you rightly figured
out that the cause of the disappearance as
abortion, you did not see the entire picture. Or
rather, you assumed that I had only a narrow
perspective.Idonot. Abortion isnota problem
for fetuses, it is not a problem for women, it is
a problem forlife. Let me make it clear: abortion
is about the aborting of life. And that was the
majoremphasis of thereport. All those giggles,
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A response to a letter in the last issue about the march

all those smiles, all those wonderings— those
were the things that were disappearing.

As far as the rest of your letter goes, I believe
you, yourself, make it painfully clear that you
have not truly regarded the matter of abortion
with a comprehensive eye. Though I certainly
did not make any of the typical Pro-life points
explicit in the report, you being a participant in
this issue should know them already. Do you
know why any one might oppose abortion?

Will you simply accept the explanation that *

there are evil men and twisted women who
seek to subjugate all "freedom loving” women
and even seek the suffering of the female sex?
Is it that there are these petty meddlers in the
affairs of women who have only their wicked
amusement in mind? As a bit of constructive
criticism, let me suggest that you put away the
postersand signsand simply ask yourself why
thereisatalla constituency of perfectly normal,
intelligent people that does not wish abortions
to occur. From here you might then see the
entiresignificance of theabortionissueand not
a simplified interest.

Rather than go into the details of what the
usual Pro-life position entails (since Iam confi-
dent you are perfectly able of finding such a
discussion on your own), let me try to show
you what you might see when you have
broadened your glance to encompass the per-
spectives of all those involved. The Pro-choice
positionseesabortionasanoptionwhichshould
be free and open. They consider it a matter of
one's personal freedom, one's personal choice.
Youlike to make the specificargument that we
are talking abouta woman's body. The Pro-life
position, on the other hand, sees abortion as a
negation of life, a denial of the sanctity of what
should beuniversally valued. They consider it
a matter of necessity, a matter of nature, and a
matterof whatalready isthecase(afterall we're
only able toarguebecause we'rehereinthe first
place).

If you think about it carefully, these are two
incommensurable positions. It is not that they
disagree with each other, they are not even able to
hear each other.1f] may be over-general, the Pro-
choiceposition isoneofdealing witha practical
issue and the Pro-life position is one of ex-
pounding a moral vision. Now before you
jump to any prejudged conclusions, let me
explain further, because I have not said what
you probably think I've said. The Pro-choice
position is an answer given to the situation of
abortion after it has occurred (or in knowing
that it will occur). The Pro-life position is a
remarkabout thefact thatithasoccurred. What
is the real problematic here? The fact of abor-
tion? Not really, the true source of disparity is
in the unwanted conception, the unwanted
life, Pro-life sees abortion for what it is in its
moral reality: acknowledgment that lifecan be
worthless, valueless— essential a negation of
life. Of course, this being the case, abortion
should not beallowed. Morally speaking, who
would want what I have just said— it is some-
thingwhichshould never occur. Thatis their point.
Pro-choice sees abortion for what it is in its
indicative sense: there does arise the situation
in which a conception is unwanted, a life un-

A page of unedited observations from guest writers

desired. Thisbeing thecase, for them, of course,
abortion should be allowed. And this is where
the rhetorical devices of "freedom of choice,”
"privacy rights," etc, emerge (all those words
you capitalized). But thosearebeside the point.
In light of this contrast between what is at the
heart of these opposing sides, you should see
that that we are actually addressing different
sides of the issue. You see abortion as being
necessarily an option; I see that abortion is
something whichshould neverhaveevencome
up in the first place.

Now, judging by the type of comments you
made, you won't be happy about what I have
just said. The vocabulary of "choice,” "free-
dom,""rights," that you seem so partial to, does
not serve to resolve our dispute. Only an un-
derstandingbetweenuswill. Yousee, lifeshould
never be unwanted and conception never un-
desired. A life is created through an act, and
that act requires willing actors. If a life is not
wished tobecreated, thentheactorsshould not
engage themselves— they have a will Your
point will then be, coming from a Pro-life
position, isn't this where the problem is? Isn't
this where we should be most involved in
finding a solution? Wouldn't you agree that
abortion is the last resort, an option that is
desired because we can't find a solution to the
real problem? Shouldn't ourconcern be prima-
rily at the point of prevention? Unwanted con-
ceptions should never arise. Abortion should
never be desired.

Thopethishas helped you seethelargerissue
at hand. For you and most of the Pro-choice
people, from the emphasis of your words,
seem not to care about the fact that you desire
to have theoption of abortions in the first place.
You seem to make possibly wanting an abor-
tion a given. Then, taking this as a given, you
cover it with your slogans to then justify it.
Maybe you should ask why you might ever
want to have an abortion. This I think, if you
isolate the problem and get past the symptoms,
will help you understand my point better.

Before I finish, I would like to address a few
specific comments you made. You said, "The
cutting off of abortion rights signifies domi-
nance over the women's body, as well as an
intrusion?" Does not the law prohibiting mur-
der signify a dominance over all citizens, over
theiractions? Doesnot thelaw prohibiting theft
signify suchadominance?Prohibiting abortion
isnotaspecialcaseof dominance. You'retrying
to make what is an incidental characteristic of
abortion, since it would represented by a law,
into a specific issue. Of course, prohibiting
abortion would signifyadominance. That'sthe
natureof any law. Would you like to complain
that prohibiting murder a dominance over
murders?

Your comment about the population crisis
and environmental issues is interesting be-
cause you seen to be so concerned with saying
that I am opposed to family planning. Now,
maybe you realize, I am actually advocating
that on a much deeper level. After all, with
families and a bit a of planning, we would
never need this option of abortion. I'm intelli-

continued on page 6
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~ § gent enough to recognize that. You shouldn't

§ say that I align myself with any other position
§ than that which I actually give and which may
| logically follow from my values. Should I align
you with murderers because you're willing to

§ allow a six-month baby to be killed? I'd rather

§ listen to what you have tosay and whatyoudo
say.

Dear Bard Community,
The following is a note from two of your
flock, a Junior and a Senior, a sort of con-
§ fession/apology, an attempt to win back
theaffections (if indeed wehavelost them)
§ of you, our peers in this wonderful world
of education and growth to which we have
dedicated some of the best years of our
A lives:
B Itisimpossible for us to communicate to
you the extent of the depths of sorrow to
which we have sunk in the past weeks,
{ fromthe timeof ourfallingout, themoment
that wesealed our fates with the seemingly
harmless act of appropriating one sheet of
plywood. Since that time, we have not
been able to look any of you in the face
without being wracked with guilt, almost
brought to ourknees with the sheer weight

§ Thisweek'sissueisdedicated to all those
§ hard-working seniors who have spent the
lasteightmonthsslaving overtheir projects;
§ all three of them. It is also dedicated to the
§ rest of us who started our projects last
§ week after eight months of doing nothing.
Whatever the case, it's over and now it's
time to party. If you're not a graduating
senior, party anyway, you need the prac-
tice. Here are the post project drinking
¥ rules:
i 1) Drinking must begin no later than 5
_§ pm. today, April 29.
§ 2) Drinking Meisterbrau is not allowed.
3)If you canstill walk, youcanstill drink.
The following are some beers, all in the
§ five dollar per six pack range, that we
g recommend: Guiness Gold, Pripps,
Kronenbourg, Old Vienna (O.V.), Genesse
12 Horse, Molson Golden, or Molson Dry
which we've brought back this week foran
3 encore review.
] F:Molsondryisabitofadeparture from
what we normally drink- at least color-
wise. It's a very mild beer and being a dry
beer, ithas a nonexistent aftertaste making
§ it very drinkable with a clean finish. This
§ beer is almost too mild to say anything
{ about, maybe it's my mood, but it isn't as
good as I want it to be. Phantom-
Ph: Drinkable is the key word for this
beer; the color is light, but it has more
flavor than you might expect. Itis a perfect
i beer to get drunk on, it's easygoing, mel-
- § low, yet there is a subtle, enjoyable flavor

§ that prevents you from getting bored. Be-
cause it's still relatively new, Molson Dry
can be difficult to find, but it's worth look-

Response continued

You say that women should be allowed to
control their own bodies. I don't disagree. Let
me ask you this (and this is not a joke): who
should have the control between the two heads
ofaSiamese twin? Granted botharedependent
uponthefractionofthebody whichisunderthe
head of the other, shouldn't one be given the
authority to “abort" theother if hebegins tobea
nuisance? You talk of your ownbody, but have

of the Cross that we have been forced to
bear by that cruel hussy Fate who guided
our hands in the foul deed which we now
address. We are reminded of those dark
lines of the Poet,

"Midway upon the journey of our life

I found myself within a forest dark,

For the straightfoward path had been

“lost."

It was almost a relief, nay, a relief "twas,
when we were forced to acknowledge our
sin, tobringitinto thelightofthe$.J.B.,and
in doing so, were granted the chance to
begin making amends. Weknow that what
we have done will leave you with a con-
stant doubt in your collective eye, (and
well should it be thus), and all we can say
is that; if given the chance, we would in an
instant turn back the hands of the Father

youforgottenthatinthecaseofconceptionyour

'body contains the beginnings and growings of

another person? Now, will you seriously argue
that the fetus is dependent upon you for sur-
vivaland so you have complete controloverit?
Think of how that kind of argument could be
extended.My grandmotheris dependentupon
my uncle for her livelihood.

- And finally, you ask at the end, how pro-life
is it to forget the lives of women. Have you
forgotten the lives of the babies already?

~ A public apology to the Bard community

and un-do what we have done. Dissent is
the precursor to the down-fall of any com-
munity and sundry, and an act of this
nature must needs breed such a foul beast
as that.

And s0 we know that writ it is above the
gate through which we have unwittingly
passed, thus:

Through me the road to the city of deso-
lation,

Through me the road to sorrows
diuturnal, )

.Through me the road among the lost
creation. )

Lay downall hope, you that go in by me.

And only toadd to our dismay, wearein

the dark as to the thoughts of the rest of
Bard. Do you condemn ( as we can only
assume)? Ordo you sympathize (as we can

‘The Beer Column

ing for, it's my favorite of the Molson fam-
ily and it's inexpensive, the same price as
Molson ‘Golden. It's my top pick for cel-
ebrating the end of senior projects.

F: Well said. Now let's move on to our
next selection, Crazy Horse.

Ph: Crazy Horse isaptly named; it'sgota
kick as hard as you might expect from a
crazy horse. I'm not really sure how to
describe it, it's a malt liquor, and you can
tell because it has a different texture than a
beer. It's smooth enough going down, but
has an aftertaste that's more than just a

little harsh. There's no denying that Crazy

Horseisagood valuefor themoney though,
it gets you buzzing fast, and is only $2.19
for a 1.2 liter bottle. If you really want a

good maltliquor, try Brador, which coinci- -

dentally is put out by Molson. Brador is
easy to get in Canada but can be found in
the States if you really want it.

F: Well, you're right, Crazy Horse is a
maltliquor, and it doeshavea hell of a kick
but for the priceand quantity, itjust doesn’t
get any better than this (enter the Swedish
bikini teamn.y The flavor is quite caramel,
butisn't sweet, it's sharp instead. The aftex-
tasteis pronounced but not too severe. The
color is nice and- ]

Ph: Hold on a minute, "nice" is a word to
describe puppy dogs, not malt liquor.
You've got to choose your adjectives more
carefully. _

F: Look, fuck off, the color is nice and the

A pag

smell is passable. Justdrink it. The bottle is
all painted and definitely worth having,
really. I've endorsed dozens of beers and
I'm telling you, this is the one that you
really should buy. Really! I'm giving it my
highest rating even though it doesn't taste

_Another View

Justtomatchrhetoricforrhetoric: Whatabout
YOU STAYING THE HELL AWAY FROM
ALL THESE CHILDREN, OUT OF THEIR
BUSINESS, OUT OF THEIR LIVES!

(Sincerely though, Ihopeyou havebenefited
from this exchangeand learned moreabout the
other side as I have. We're really not monster-
male-chauvinists who want to put you all in
cages for our entertainment. We just see some-
thing which you don't. Of course, we'd like to
show you... if you're willing to look.)

Author's name withheld by request.

only hope)? Please, ease us, our suffering,
tell us you loathe us, you loves us, pity us,
idolize us. What you may think, tell it us,
that we may understand.

We have sinned, most assuredly in the
eyes of the §]B, yet we cannot presume the
judgements of our peers. Yes, tell us the
prevailing attitude in the Bard community
regarding this subject. We live as an ex-
ample, if you will, for those walking the
line between morality and aberrance. We
can only admit our sin to you, repent, and
pray never to see one of you, a kindred
soul, thrust into this torment.

Thank you for you:l' patience,
A Junior Il and a Senior I Found Guilty
. of Theft by the Student Judiciary Board

that great, even though it's only a "2" beer,

I'm giving ita "4". The pure shock value of o

the bottle makes all the difference.
Asafinal note, on May 7, there will bean
awesome party that, with the help of the
two of us, will have Fosters on tap! not
generic shit beer. So get your work done,
forget your Friday morning classes, just

_ bring a couple of bucks and plan to drink.

See you there.,

Molson dry | Crazy Horse

e of unedited obsetvations from guest wrifers
,-;’.i‘;_‘f_l‘ S e e I T, S MR, g! b e G P I T L Tt e e e

e 7 PR RS T LG

M Coors cans
$12.49 / case

M Rheingold
$7.99 / case

| Michelob
$3.99 /6 pk

Beverage way

supeRMARKET of beer and soda
Rr. 9 2 miles North of Red Hook Traffic Light

| Molsbn |
Golden
$12.99 / case

M Becks
$4.49 / 6pk

M British American
Soda

$0.79 /2L




Art abounds on campus

Cullens art show review

- “The well-spring from which
come themajority of the monsters
I draw is the Book of Kells,” ex-
plained  Christianne
Cullens, commenting on 3
her senior project, a series
of drawings and paintings {§
entitled Scealtasa ban/DuBh.

A viewer feels the Celtic |
influence even before get-
ting past the title, which §}
means ‘mythical creatures
in black and white’ in
Gaelic.Cullensisinterested }}
in the Irish traditions be-
cause of her own ancestry ||
and said that “all along, I}

knew I would do some-
thing Celtic.”

The eleven large oil-
based charcoal drawings |}
are images taken from pre- {/
Christian Celtic myth and §}
adapted by Cullens to pro- | i
duce pieces which she de-

scribed as “totally fantastical and

purely from imagination.” Aban-
doning her pen and ink approach

tocreating thesemonsters, Cullens

found that the larger charcoal

images to be “more monochro-
‘matic and three-dimensional—a

* step beyond flat Celtic art.”
Cullens felt that in the past, “I

had a real lack of consistency. I
was a big experimenter...always
going off on my own tangents,”
and hoped that her senior project

would provide a focus “to prove

to myself that Icould work witha
constant element.”

She accomplished this by “tak-

ing [my project] so internally,” so

that the only pieces which were
notdirectadaptations of mythical
creatures were representations of
family members with a creature-

like twist. “Two of the graphite
drawings and one of the spray
paints were of my little brothers
and sisters..but as creatures. I
wanted to pursue the idea of a
transient elderly person within a
kid.”

Cullens was pleased with the
show overall, as were those who
viewed her work. Cullens com-
mented, “People said that it was
very eloquently done and beauti-
fully finished...that they couldn’t

| imagine the process through

which the pieces came. Thatmade
me feel really good.”

Now that her art project is com-
plete, Cullens is at work on her
second senior project, a cross-dis-
ciplinary literature and history
study of the infusion of pre-Chris-
tian Celticmythology into theIRA,
aprojectwhichshefeelsis “closely
related to my art work.”

After her graduation next fall,
she plans to go toIreland to “poke

around and test the water” at-

Trinity College and the University
of Dublin, where she hopes to
continué Irish studies.

Scealta sa ban/DuBh by
Christianne Cullens was on dis-
play in Proctor from April 18th-
24th. Ll

- Kloumann art show review

plaster-of-paris body casts focus-
ing on the theme of sexuality and
the human body.

“Women need to be able to do
what they want to do without
‘being censored

_ and without be-
ing told that it’s
inappropriate,” §:
stated Karyn
Kloumann, ex-
plaining her se-
nior project, a se-
ries of paintings |
‘and sculptureen- |:
titled Big Blue
Women.
Kloumann’s
show consists of

nine acrylic and vinyl pamtmgs

and four sculptures of painted

ion: Thru Thurs, 7:00' 35 UP 990 -YOUNG SOUL REBHLS

¥

When asked about the artists
who have influenced her,

''''' : Fri-Mon, 7:30;
Sun, 1:30 matinee

into 15th C. Russia amid:

Tues-Thur, 7:00. GOODNIGHT
Jan Oxenberg's docu-fantasy about her

ANDREI RUBLEY

’ Tarkoviky's 1966 epic about the spiritual odyssey of a legendary icon” )

Grandmother's demi

Tues Thur, 900 THE STATION |
italy,’3 |, Based on a longrunning Halian play- 2 night suﬁonrmﬂer&
gorpeous redhead spend 2 dzr}g_aeus mg@ltawut.mgth: mom;ngﬁwn

Sat, 430; Sun, 500 |
SUNDAY, BLOODY |
SUNDAY :

GAB, 7L John Schiesinger’s |
groundbreaking film about a }
woman in ber 305 {Glenda Jackson)

i &adodorin his 40s(Peter Finch) |
i1 who both love a bisexual arfistin his ©

H 205 who is comfortable with the |

shmnm :

Kloumann mentioned Kiki Smith,
acontemporary artist with a simi-
lar focus who recently had an ex-
hibit featuring crumpled paper
women,and Ida Applebroog, who
is currently a Milton Avery Pro-
fessor of Art at Bard.

While Kloumann commented
that her work is “intended to be
feminist,” she also explained that
“the message is more for myself
than something I want to com-
municate to the world.” In fact,
Kloumann said that, at the begin-
ning, “I was trying to be very
political, and it just wasn’t work-
ing because I had boxed myself

continued on page 11

Breth art show review

“I looked at some old master
paintings—some Renoir nudes,
some Cezanne, some Impression-

cause “people’s personalities get

in the way, but an object can al- |

ways be manipulated.”

Her project includes fifteen oil
paintingsofagourdina variety of
styles and textures. Breth was in-
terested in painting one subject
several times and explained that

- she chose an inanimate object be-

Lieberman art show review|

“I wanted to combine wordsand

Breth:

“w B

istic paint-

ings—and found her |
imagined object at a |
putting the yard sale |
gourd in late last |
place of the semester.
figure,” “I settled |
- said senior on the
Andrea gourd be- |
Breth, de- cause it}
scribing was the |
the process middle of |
of creating winter,
her senior said Breth,
project, a “an df
series of that's all I
paintings had.” Asit §
entitled, turned |
Perceptions out, the |
of a yard- gourd lent
sale gourd . itself well to her project; Breth

was lookmg for “a simple form: |
very organic and very versatile” |
that would allow her to express |
her own style against a backdrop |
of many existing styles of paint- |

contznued on page 11 }

of what I had said and learned.” |

nal panel being the “summation

ity e
— ——

w— —

announcing 20% discount

331.7780

least representational, the most

images into one,” said Jenny  AlthoughLiebermandeveloped !
Lieberman of the sym-
her senior bols her- |
project, an self, they |
untitled series were
“of paintings based
and charcoal upon
drawings. Mayan |
Ten long glyphs. |
panels, each Lieberman
containing r e -
several sym- searched |
bolsinacrylic t h el
and house Mayan, |
paint on Chinese, |
wooden Hebrew, |
squares, told and Egyp-
stories  of tian lan- |
“certain events involving myself, guages before deciding to focus |
friends, and family,” with the fi- upon Mayan because “it was the |

different from [Englishl, and it |

hasn’tbeen fully discovered yet.” §

Also, Lieberman wasintrigued by

“the Mayan ideal of learning |
through the self,” which seemed |
to fit the stories she communi- §

continued on page 11

All art reviews by
Tatiana Prowell
Arts Editor




Anne Miller
Staff Writer

Friday-Thursday, April 24-30,

fl Upstate Films will present the
d Hudson Valley premiere of

Michael Apted’s highly praised

& documentary, 35 UP. A Jesuit
§ aphorism- “giveme thechild until

he is seven, and I'll show you the
man”-formed the kernel of what
has grown into a remarkable
British documentary series. In

¥ 1964, director Apted chose four-

teen 7-year-olds with diverse so-
cial backgrounds, intending to

. @ explore the. effect of Britain’s
§l burgeoning pop culture on social
§ classand opportunity. SEVEN UP

became an instant classic and
raised so many provocative

¥ questions that Apted decided to
il return to his subjects every seven

years, the results being SEVEN

-§ PLUS SEVEN, TWENTY-ONE,
R and the widely acclaimed 28 UP.
f By 1984, the director notes, the
3 series had changed. “The politics
3 were now unspoken and the class

il distinctions self-evident. Indi-
8 vidual drama moved to the fore-

ground, and the human element

1 began to dominate.” Of 35 UP,

# Thompson of his
J senior project, a
§ mixed-media in-

g uisite for being a
‘found object’ in

] is that you are not
§ “averagematerial.” |]
¥ A variety of media §:
1 including wood,

bones, bathtubs,
W motors, helmets, hair, wheels, asite-specific installation of more in that he also wanted to experi-
than four full truckloads of ob-

which features the eleven who

~ 35-UP Review

have chosen to continue, Apted
remarks, “There are as many sur-
prises now was there were with
28 UP...the films get richer as the
people get older.”

What makes this docunientary
so successful is its use of footage
from the previous films so that

the audience who may be unfa-

miliar with the characters get a
sense or flavor of the individuals
and their backgrounds. It is in-
teresting to watch the progression
of a 7-year-old’s attitudes and
beliefs into that of a 35-year old.
Asthewifeof oneremarked about
her feelingstowards the series, it
was “...good, you cananalyzeand
show what you had in the past.”

_ With the ability to compare and
contrast, it is easy to see the vast
differences among the individu-

als’ backgrounds which created

and shaped suchdiverse qualities
in their adult life. For instance,
John, Andrew, and Charles were

three 7-year-olds who attended

an elite prep school and all had
what many would regard as
snobbish ideas on education and
the fact that only the rich had the
right to a proper one. At thirty-
five,Charlesseemed tobe theonly
one of the group who did not
continue to have such bourgeois

values. The other two, John and
Andrew, currently live as ex-
pected, in fine homes, ignorant of
the problems of the poor in their
owncountry. Johnappeared tobe
more concerned with the poor in
Bulgaria than with those within
England itself.

On the other side of the fence,
wehave]Jackie, Lyn,and Sue, three
women who were born into a
lower class of English society. To
themsuchissuesarenotasimpor-
tant as those of stable marriages
and the family. They are also
somewhatbitter now asthey were
when they werejustsixteenabout
class and social structure in En-
gland, about a society that gives
favors. which they obviously do
not receive. Their dress and man-
nerisms also their lower social
class upbrining.

Additional issues such as fam-
ily, current problems, career goals,
and general progression from the
last films were also raised. Paul
lived in a children’s home in
London when he was seven and
was unable to find his roots until
he was married. His wife claims
that due to the fact that he never
had a stable family, he has a de-
featist attitude and is quite inse-
cure. Neil, who suffers from sever

Thompson art show review

1 “You'vegottotakeitandmake and propellors made their way jects which Thompson explained,
it your own, and then talk agood  into the show. What resulted was “can’texist anywhereelsebecause

enough story to
make it someone
else’s,” said Sandro

stallation entitled
Everything must go.
The only prereq-

Thompson’s show |

it doesn’t fit any-
where else.”
Thompson cen-
tered his installa-
tion around the
theme of boxes and
boundaries. When
asked toexplain, he
responded: “inside
and outside, things
that are contained,
| bondage...I don’t
know.”
Thompson
claimed that Music
| Program Zero in-

televisions, couches, fiberglass,

e o r

[

Proprietor

Booiesy

16 E. Market St.
Red Hook, NY 12571
(914) 758-4191

Patri¢ia A. Merrall

fluenced hlSprO]eCt

ment with workintimeand space.
The installation was designed to
have “a bunch of people walk
through it at once...spilling beers
and setting them down [through-
out the piecel.”

To pursue this time-space
theme, Thompson had one room
with a couch and televisions fea-
turingporno films. On thecouches

continued on page 11

mental depression and finds it
difficult to operate day-to-day,

‘does not think that his life is a

successand feelsthat hewillnever
be able to be in a position of im-
portance. Tony has achieved his
goal that he had as a 7-year old--
to become a jockey. He now has
his own stables raises horses,
while teaching his children how
to ride. Suzy, who was cynical
about the prospectof getting mar-
ried and having children, educa-
tion, and life in general, is cur-
rently happily married to her
husband, Rupert and has two
children.

As intriguing and fascinating
for the audience to mark the pro-
gression of their lives, some of the
subjects regret their decision to
participate in the program. For
Suzy it is difficult because “...the
memories come flooding back
which one cannot change,” and is
open for everyone to see. John
regrets the fact that he let his
headmaster talk him into it, see-
ing it as “. -a pill of poison every
sevenyears.” Ironically, Charles,
after becoming a producer of the
BBC decided that he no longer
wished to be on television and
therefore did not show up for 35
UP. Another possible reason for

subjectsbeing less than pleased to
return are the hard-hitting ques-
tions which are asked. It was dif-
ficult for Neil to answer when
asked, “Do you worry about your
sanity?” and equally disconcert-
ing for Bruce to have to tell the
world every seven years that he
did not yet have a girlfriend or a
wife. When continually ques-
tioned about his love life and
whether he was getting worried,
he responded, “I feel as if this is
turning into a dating agency
video.” )
To watch these adults start off
as 7-year olds and to mature and
grow into 35 year olds is more
than simply a social commentary
on the part of English society and
culture and how it affects and in-
fluences childrens’ futurelives. It
is also an examination of indi-
viduals' lives and how they ac-
tively shape their own futures
based on themselves, not their
backgrounds. Thougha captivat-
ing documentary, it did become a
bit tiring towards the end. It was
easy for the viewer to feel drained

‘ because she felt as if she had al-

mostbeen living the lives of those
filmed. k'

Moore art show review

”They remorereadilyavailable
and easier to manipulate than hu-
man beings,”

Furthermore, because she worked
with relatively uniform subjects,

said KimMoore §;
of her choice to
paint still-lifes
for her senior f3
project, a series
of paintings en-
titled This is
(still) life.
Moore'sj
show features |
25 modeling |
paste and oil §{
paintings of
bottles, vases,
and jars. She
found the sub-

she was able to
{| concentratemore
on how “differ-
ent colors and

ferent ways.”
Moore became
interested in

painting still-
lifes as a sopho-
more, but her in-
terest in art de-
veloped much
earlier. “Itold my
mother when I
was five that I
was going to be

jects for he: anartist,” sheex-
projectata yard plained. “She
sale: “I bought L= would put me to
20 bottles that a woman had dug  bed and come downstairs at 11

up froma dump at a yard sale for
$3,” said Moore. Due to the tradi-
tional nature of such objects in
still-life painting, she found the
projectchallenging: “Youhaveto
takeitand try tomakeityourown
rather than doing the mechanical
reproductions by student artists
who paintexactly what they see.”

o’clockand find me doinga project
in the dining room.”

Moorewas pleased overall with
her exhibit, except for the light-
ing, which left half of the show in
shadows. Viewersalsoresponded
positively to her work. In fact,
Moore commented, “I got a love

continued on page 11




Blazrs win f1rSt match dsprte Bill Yeskel's absence

‘Matthew Apple
Sports Edztor

The men's varsity tenms team
" wonits first match against Mount
Saint Vincent this past week, de-
spiteonly having five players. The
missing sixth player, Bill Yeskel,
apologized for his absence which
gave Mt. St. Vincent two of their
three wins.

"It was the most bizarre tenms
match I've ever watched in my
life," said Coach Joel Tomson, in-
ferring that some of the strange
happenings resulted from lack of
tennis knowledge on both sides.

One Mt. St. Vincent player
breached court “etiquette” by

leaving in the middle of a game
fora drink of water and to talk to

his coach
TheBlazers swept allthe smgl&s
matches thefnes they had players

for,anyway), including veryclose -

matches by Henri Ringel and
Damnath DeTissera, who needed
three sets, and Yaniv Tomar sur-
vived a tie-breaker in the first set
to win 7/6 (8-6), 6/3. The Blazers
couldn't keep the streak going,
however, as they lost their next
match against John Jay. Damnath
DeTissera was the only Blazer to
win a match (6/1, 6/2), and only
two doubles matches were played
as John Jay had to leave early for
some inexplicable reason.

The NAIA District 31 Tourna-
ment, rained outatBard, wasalso
rained out at Manhattenville
College on Sunday Third time's .
the charm, as itis rescheduled for .

. Wednesday,

s

\.

- Men's varsity tennis results
Mt. St. Vincent ~ John Jay
H. Ringel d. A. Vermaat 7/5,4/6,6/2 T.Lopezd.H. Ringel 6/3,7/5
L. Halpern d. C. Rice "6/2,6/4 J.Creary d.G. Bognar 6/1,6/3
G. Bognar d. D. DeMary 6/2,6/1 S.Sainnovald.I. Halpern 6/3,7/6 (7-4)
Y. Tomar d. J. Rondini 7/6(8-6),6/3 - G- Courtright d. M. Poirier 6/0,6/2
D. DeTissera d. F. Barnes 5/7,6/2,6/2 P.Sejolad.Y. Tomar 6/3,6/3
. ' - D.DeTisserad. E. Valasquez = 6/1,6/2
Ringel-Halpern . '
d. Vermaat-Rice. . - 6/2,6/3 Lopez-Creary .
' d. Ringel-Bognar 8/4
Sainnoval-Courtright ‘

the 29th, at
Manhattenville at 3pm. The
Blazers play their final away game
against Western ConnecticutState
UniversitytlﬂsThursday,theBOth

d. Halpern-Poirier

~ ‘
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Want to write whatever you want?
Be the new Observer Sports Editor.Have fun embarrassing
your classmates, your friends and yourself. Be the only

-editor with a free reign. Drop a note in campus mail or call

758-0772. What have you got to lose?

Unsportsmanllke conduct abounds during softball games

Matthew Apple
Sports Editor

It all started when, on Wednes-

“ day, all three games were forfeits,
‘the first two because the teams
didn'thavetwo womenwho were
on their roster playing the ﬁeld
. The team captains protested ve-
hemently in both cases, but to no
- avail, since the rule has been in
‘place since the beginning of the
- softball season and was made
- known to all players. As rosters
cannot not be changed now, team
captainsareencouraged toinform
everyone of their game timesand
to not play people whoarenoton
their roster, which has been hap-

pening often lately. The third for-
feit of Wednesday resulted when

none of the members of 2 Legit 2 -

Quitshowed up, thinking that the

game was cancelled due to rain .

that morning. If any player is in
doubt over whether a game will
be played, call Kris Hall at ext.
530. That's what she's getting paid
for, and she's fun to mlk with to
boot. +

Regarding all the other
unsportsmanlike conduct, most
softball players (and umpires)
apparently have little or no idea
what fielder obstruction is. On a
ground ball, the fielder has the
right to the ball. However, if a,
fielder does not have the ball, the
fielder cannotstand inthe mlddle

Softball results for the week of 4/22-4/28

Slut trash d. Photo Flo

_forfeit

E. Colid. Irregular Group Dynamics

People s F11m Front Softball Lrberahon Army d We'll Go Pass/Fail, 'I'hanks 13-4

Slut Trash tied What's QOur Name?

of the basepath or in front of a

“baseor ona base or interfere with

the runner in any other way. The
fielder can stand in the runner's
way if and only if the fielder has

theball. Asfor therunners- thisis

an intramural recreational, I re-
peat, recreational softball league.
A BARD RECREATIONAL
SOFTBALL LEAGUE, not the
majors or even real college ball
where wins and losses actually
matter. Overagressive and/or
violent baserumung is not called
for and is extremely dangerous;
forexample, instead of sliding into
second base, hurling oneself at
-the fielder so as to knock the ball
away and possibly inflict bodily
damage on said fielder. (editor's
note - As a-responsible umpire, I
will immediately declare the
runner ouf on the play and out of
the gameif this happensin games

that I umpire. This is Bard SOFT- -

BALL, for chrissakes! The idea is
to have a good time, not to sepa-
rate your neighbor'sarm fromher
shoulder!).

Another bizarre softball/ base-
ball rule, the infamous "Infield fly -

rule” struck again, as many team

| members and fans began calling

for the fly rule at inappropriate
situations. Theruleis,and Iquote:

. "AnlInfield Flyisa fair fly ball (not

including a line drive nor an at-
tempted bunt) which can be
caught by an infielder with ordi-
nary effort, when first and sec-
ond, or first, second and third
bases are occupied, before two
are out (emphasis added)." Play-
ers and fans are asked not to an-
tagonize the umpires or question

- the umpires’ judgments during

‘games. Also, even if Kris Hall is

present at games, do not ask her
tooverturnrulesor umpires’ calls.
She will discuss rules with you
and even offer friendly advice,
butshemllnotusurptheumplres

decisions, ‘which are final and

cannot be disputed, so don't even

Game of the Week

The Cunning Linguists were
mauling Gym Rats, turninga mild

into a homerun fest. Qutfielder

Jody Apap had fun in center with
a Sports Editor's favorite glove,
jumping over fences and belly-
flopping into a huge puddle,
sending water everywhere. Great
entertainment for the entire fam-

ily - except it didn't matter be-.

cause the Cunning Linguists had
already forfeited to GymRatsdue |
to theaforementioned two women §
onthefield rule(actually,itdoesn't §
matter who wins anyway, what |
the hell.) ,

Play(s) of the Week =~ -
*
In a come-from-behind tie,
Albert Height of Slut Trash en-

" joyed a banner day at the plate. }

After catching a hard line shot
from the opposing team captain, |
Albert used the previously men- §
tioned team captain’s favorite bat
to hit one grand slam over the |
centerfield fence and another in-

' the-park grand slamlater thesame

inning {Albert, you'renever using
my bat again! - ed.). P




Thanks for
the choice

be reached ¢/o the U.S. Senate /
Washmgton, D.C. 20515.
On behalf of the Coahtlon forr

Choice, I remain:
In Solidarity and Stre:
Tp the Editor: DaVG ;zolf v e
Thank you for your fine cover

On Love and
Entropy

;I't) the Bard Cornmtinity:

 ageofthe April 5 March on Wash-
I ington. As you may know, the
g march (with an estimated atten- -
§ dance of between 500,000 and
'1,000,000) was one of the largest,
| if not the largest, pohtlcal demon-
§ strations in our nation’s-history.  Love. Why does the world cul-
f For those of us who worked to tivate this obsession with love?
8 make it happen it was certainly Poets, artists, writers, musicians,
§ gratifying to see one outof every and adyvertisers, base their lives
§ 250 Americans come to Wash- upon this platztude Why love?
mgton to support the right of

§ ies- After the setbacks of recent” order.Civilizationis theantithesis,
§ courtdecisions,ourcountry’spro- of entropy; order is humamty’ s
# choice citizens can now be en- goal. We build cool stone walls
| couraged that reproductive free- - against the gravity crumbling
# domwillbepreservedin America, them down and form ¢lay into
§ no matter how gneat astruggle lt bricks agamst their tendency to
f may take. . . * collapse into’ mud. Academics,
§ Onbehalf of the Steering Com- too, clump ideas together to
§ mittee of the Bard College Coali- combat the chaos of thought
g tion for Choice, I would like to around us, to orgamze ‘the world

publiciy thank themanyalumm/ into coherent theories through
§ ae; faculty, and administfators which we can relate to one an- -
§ who donated their time, effort,
and money to enable Bard stu- strive for structure, and so we
§ dents to attend the march. As a workto formasmany attachments
# result of the Bard community’s to others as possible, connecting
§ generosity, the Coahhon wasable ourselves to our world and creat-
to offer bus seats to any Bard ing a reassuring network. Love
§ student who wished toattend, re- (and affectjoningerieral) helpsus
{ gardless of her/his ability to pay. to create this brickwork of social
§ Since 65% of Bard students rely structure, combattmg the social

§ on financial aid to attend college,- entropy—the chaos of crime, de-

§ the money raised by the Bard ceit, andpohhcs—naturaltoman
J community was instrumental in  Love is also an attempt to form
i helping us get to Wasiungton bonds of understandmg between
§ More than 40% of those students our realitics, fighting the omni-

§ who attended the march were presentdrssbnanceand;mnbie of -

§ unable to pay the full costof their contradicting 6pinions” with

§ seats; that these students were threaten our grasp of a stable,

§ nevertheless able to participate is _ socially shared reality.

i teshmony to the principled gen-  But if structure is such an ulti-

§ erosityof manyinourcommunity. mate goal, then why is hate notas

§ Althoughacompletelistofthose valued a platltude as love? Hate
faculty, staff, and alumni/ae who .organizes the world, albeit witha

D.C.20510; Congresspersonsmay "

- The universe tends towards
§ women to control their ownbod- _ entropy, toward decay and dis-

other. Our social patterns also

| helped Bard get, to our nation’s
capital would take up morespace’
. ] than a letter-to-the-editor allows,
§ special thanks goes to Elizabeth
g Ely Greenberg 65 and to john
Dalton 74 for their outstanding
N efforts and generosity on behalf
§l of the right to choose and on be-

} half of their alma mater.
For those who were unable to
attend, or for those who wish to
# become more involved in this is-
il sue, the Coalition for choice en-
§ courages you to contact your
8 legislators and tell them to vote
§ for the Freedom of Choice Act of
§ 1992. Senators may bereached ¢/
; o the U.S Senate / Washmgton

sort of reverse magnetxsm Hate,
however, possesses a destructive
energy, whereas love is based on
a constructive energy. Hate op-
poses the constructive order of -
civilization. Love was created to
oppose hate, so that civilization

could oppose entropy. Entropy -

and hate (being a proponent of
entropy), however, are the natu-

ral tendencies of the universe.

Therefore, civilization and love
are unnatural states, working -
agamst entropy and hate, en-
couraging the productivity of
man. Soislovealie? Isitsimplya
proponent of civilization? Are we
;ust dnve to create a. stable soclal

structure and reinforce our views

_of reality sot hat we may lead
productive lives in the service of
civilization?,

_ I don’t know. Ask a poet, a
philosopher, a psychologist, a
- scientist, or an artist — each will

- answer you differently. Iimagine

that you'll seek the answer that
- you want to hear. We all need to
remforcetheorderofourreahtles

Love always, .
Steph Chasteen o

Thmk
POSITIVE'

The state ‘of the real Bard is in
doubt. Whateverhappened tofree
thought, open - mindedness,

sharing; and the interaction with

nature you sought?

Don’tloseyoursight forbeauty, '

or your ear for harmony; dance to
the POSITIVE!! beat. Get a hold
- on yourself - yourself is sweet, do
" what's right, be what's natural;
tend to the little child in thee &

know Adult waysof doing what’s

good for all the chﬂdren

Yeah, . - -

What you thought you could
bnng -have  you found, what you
wanted? Did ycu make good
friends, did they make a good
person out of you?

‘Cause that’s whatit's allabout. :

Beyond Nihilism, 1992 Bard

Student Relations

Mlssmg the

pomt

Dear Editor:

I find the S/MACES a:gument
regardmg sex and empowerment
in their last two articles lacking.
This is what I attempted to write
about in "Thank you, S/MACES,
for empowering me!" l have been
called ignorant, misinformed, and
naive as a result of incomplete
reading of my little essay, which,
by the way, was NOT a "bad
parody” of Mark Delsing's article.
They were my own opinions, and
Istand behind them and refuse to
apologise for anything I said. I
have the right to speak my opin-
ion, as does anyone else, includ-
ingS/ MACES. 1 admit that I took

"pain” extremely out of context
" for humorous reasons, but I stil
will never believe pain is plea-
surable, at least certainly not to
me. However, I fear many missed
the point I was trying to make. -

e ey L

may vary-- If you want to sell one
orknow someonewho does please

-let me know. Thank You- Box -

1264, 758-1935.

* Extra Income "92"™*
Earn $200-$500 weekly mailing
trael brochures. for information
send a stamped addresed enve-
lope to: Galaxy Travel, Inc. P.O.
Box 13106, Silver Springs, MD
20911—3106 '

HEADING FOR EUROPE thls

summer? Jet there anytime for

$169 with ATRHITCH! (reported

in NY Times & Let's Go!) For de-,

tails: AIRHITCH® 212-864-2000

Personable, energetic, depend-

- able péople who love fruit and

fresh air wanted for farmstand
and pick your ownoperation. Full-
time and Part-time seasonal jobs

available. Free suntan to qualified
applicants. Call Montgomery

Place Orchards. 758-6338.

Wanted: Apt. or house for

. summer sublet near Bard for 1 or
2 people. Contact Melaine Oster

atext. 330 or via campus mail Box
1209.. . S

Lwe in babysitter needed We

I'm looking to buy a mountain
~bike in good condition- speeds

' Classifieds and Personals

have2childrenages3 & 5and live
on a farm in Annandale. We are
looking for soemone to live in our
home for the summer months.
Mid-May-September. 50 hrs/wk

of childcare with light house-
cleaning. Free room & meals- Pay

negotlable Call 758-6338

Found Car keys w1th ‘Subaru

carkeyand wood "Love" insignia.
Call Levy Institute to claim at ext.

.449.

Finda mnlti-colc;red Cuatema—
lan-looking change purse? Ilost it
Sat. night, maybe at Robbins or

Proctor. Send1ttobox462 Thanks!

&

The members of the New Ir—

regular Group Dynamics wish to
acknowledgeyourexistenceasthe
founders of our team's name.

We never meant to usurp your -

uregularity

Apology’ accepted-Ye Olde Ir-
regulars.

Who were those 2 new guys? 1

think thls was a set-up, boys

Toall concerned:| apologlse for

my behavioron the Field of Honor
(Jeez,youcan'ttake meanywhere,

can you?) - ZZYZX. P.S.- Slut
Trash,we'llseeyoumtheplayoffsl

 The Bard Observer

S/MACES wrote "All human"‘ -

Editor-in-Chief Copy Editors
" Greg Giaccio ‘Tatiana Prowell
Managmgl orts Editor - Andrea J. Stein
- Matt Apple : Matt Gilman
Ne'ws Editor * . Business Manager
" Mike Poirier Lynda Fong.
Features Editor
- Caleb Frasier . * Advertisin Manager
Arts Editor Oliver Te Boekhorst
Tatiana Prowell Chris Riley
Pheto Editor Circulation Manager
Fred Baker Erica Cobb
Staff Photo%rapher
Mark Louis Feinsod' _ T};plsts ’
Jennifer Shirk
Productxon Managers AndreaJ. Stein
Roy Isefuku _

The Bard Observer s pubhshed every Wednesday whileclassis insession.

Editorial policy is determined by the Editor-in-Chief in consultation
with the Edltonaf Board. Any opinions which ap 5 unsigned arethose
of the editorial board and not necessanler of the Observer staff,

Letters to the Editor must not exceed 300 words and must be signed
legibly. All articles, cartoons, and photographs that are submitted by
deadline will be considered for lication. Turn all material in at the
front desk of thelibrary by noon Friday a week beforethe publication date.

. The Editor reserves the nght to echt 1articles (except those intended for
the Another View pa§e) for style and len

Classifieds: Free for Bardians, 35 for all others. Personals are free.

Display classifieds: $5.00 for local. $10.00 for national.
Display ads: contact the Ad Manager.

“Bard College
-Annandale, NY 12504
(914) '758 0772 SR

x




continued from page 7

mg
Apparentiy the gourd was not

entirely innocuous, however.’

Many who viewed the show in-
terpreted the object as sexual
symbolism, whichannoyed Breth,
who said she had no intention of
the gourd as a phallic representa-
tion. “I had the comment relayed
to me that my work is ‘very
Freudian’,” she explained. “It
must mean that 'm
trated that I paint big penis-like
gourds...yeah.” -

Aside from these interpreta-
tions, Breth was satisfied with the

Breth continued

'msexually frus-

favorable way in which viewers
reacted to her work. In opposi-
tion to much of post-modern art,
about which she believes that “if
you can explain it, people will eat
it up,” Breth commented that she

prefers “to do art that people who |

aren’t artists can appreciate.” She
felt that she had accomplished this
with these paintings: “A lot of
people came up and said, ‘These
are the kind of paintings that I'd
be willing to hang in my house.””
Perceptions of a yard-sale gourd by
Andrea Breth will be on display
in Proctor from April 25-May 1st.

?

Kloumann continued

continued from page 7

into this idea. I decided that I
needed totapintosomething more

internal..[so] Ithrewoutbasically -

everything that I did1st semester
and started again.”

After making these changes,
Kloumann was pleased with her
project: “Now that it’s ali up, I'm
really happy with it.” She said
that most of the viewers who
commented were “very positive
and encouraging to me,” although
she did mention hearing thatsome
parents of prospective students
were disturbed by the sexual na-

~ ture of the paintings. However,

Kloumann took that as a sign that
her work was communicating
somethmg and affecting viewers,
saying, “I really got a kick out of
[the parents’ responses].”

Kloumann is uncertain of her
future plans, although she com-
mented, “Ideally, I'd like to paint
for a living, but I know that's an
unrealistic thing.” She is consid-
ering moving to Manhattan and
looking for a job in an art-related
field, such as graphics design.

Big Blue Women by Karyn
Kloumann is on display in Proc-
tor from April 25th- -Maylst.

. e

Lieberman continued

contmued from page7

cated in the pieces.

She wanted to use the symbols
to tell simple, universal stories,
withimagesrepresentating words
such as ‘woman’ and ‘general
verb.” Although there wereguides
at the entrance to the exhibit,
which some people used to
‘translate’ the stories, others took
the images as simple images,
which pleased Lieberman:
“Reading’ it wasn'ta necessnty to
the show itself.”

Although Lieberman com-
mented that she was “definitely
pleased with what came out of
[the show],” she also said that

Bon Appetit"” by Epehn Colter in
tast week's Observer the re wasan
fommissionin the fourth para-
graph. The omitted line read;
"Meange a Trois is an extension
into the 90s, an empowering syn+
thesis of Lesbians, Gays, Bisexu-
als- Sadomasochists, Celibates
and Role Players in context of thel
dormnant discourse of hetero-

In"Menagea Trois... presents...

such a long-term project “never
really looks the way that you ex-
pected.” She was somewhat dis-
appointed that many viewers be-
lieved the symbols to be stenciled
when actually she had painted all
of them by hand, even tracing
some with a pencil in great detail
before beginning.

Lieberman plans to continue
work on this project even after
graduation, perhaps making to-
tems. Eventually, she would like
to go to graduate school for art
occupational therapy in geron-
tology so that she can “still
paint...and use[art] tohelp people
at the same time.”

Untitled works by ]enny
Lieberman were on display in
Proctor from April 18th-24th. ¢

were some carefully selected
friendsfromhome—"bigscraggly
guys”—to enharice the offensive
environment. Unfortunately, the
room did not have quite the effect
that he had hoped for: “These
were really raunchy porno
movies...and guys trying to make
peoplefeellike they didn’tbelong.
It was supposed to drive people
away, but it didn’t really work:
People came in, sat down, and
started hanging out.”

To balance the intended ambi-

Thomas continued

ance of that room was an area
with couches and a row of televi-
sions showing only static.
Thompsonbelieved thattheroom
had a “relaxing, hypnoticquality”
which was very successful; if you
missed it, you can always experi-
ence it at the Menage a Trois,
where it will be The Quiet Room.

Most viewers did not really
know what to make of
Thompson’s show. He said that
most people came in and made
jokes, but that eventually people

Still missing the point

continued from page 10
relations 1nherently have aspects
of power.S/Macknowledges this
balance of power and (hopefully)
usesittohelp the peopleinvolved

empower themselves."I don't see’

relatlonshlps as-a "balance of
power.” A relationship is not a
game-it'sserious business. Using
arelationship to "empower" one-
self is using a person to make
oneself feel better. That's not a
relationship; it's a power struggle
that will inevitably lead to emo-
tional painoneither, orboth, sides.
A relationship should be a shar-
ing of feelings, a giving of

friendship and/or intimacies.-
There is only one person that can

empower me, and that person is
me.Idon'tuse people forpersonal
gains or good feelings; I'd rather
. have a friend than a sex doll.

I also find it humorous thatS/

MACES wrote "...there's much
more to life than sex..." - this is
pure hypocrisy. This, after
spending the better part of two
articles discussing how to use sex
and other people to empower
yourselfandsahsfyyourfantasxes

- There is more to life than sexand

to fantasies (for example, I have
fantasies about making the New
York Times top tenbestsellerslist),
but I don't know if S/MACES
believes that after saying, "Talk it
over with that someone special
and fuck..." Previous S/MACES
arguments/ discussions primarily
involved satisfying sexual fanta-
sies, and I have no reason to be-
lieve S/MACES are interested in

Moore continued

continued from page 7
letter putbehind one of my paint-
ings. It said, ‘we like your stuff."”

Following graduation, she plans

to work at Bard’s Master of Fine
Arts program this summer and
then to move to Greenwich, Con-
necticut where she expects that
“the galleries will like my work

better than the ones in New York;
it’s too conservative [for New
York].”

This is (still) lzfe by Kim Moore
will be on display in the atrium of
Olin from April 25th-May 1st.

anything else. I don't know about
you, but I prefer to let my life be
determined by my brain, not by
my gonads.

Matthew Apple
P.S. - Hellin Kay, unglue your

SHIFT-LOCK KEY and read what
IWROTE! _

found “a lot to play with, look at, |

and trip over,” and thus found |
their place in the installation.
When asked about the state of
the installation these days, |
Thompson replied, “It’s basically
all disassembled...want some?”
He encourages anyone who is }
interested in taking some of the |
objects to contact him at Box 13. |
He also would like to thank all of |
thepeoplewho helped himinstall |
the piece. ‘
Everything must go by Sandro |
Thompsoninhabited Proctor from |
April 10th-16th. % ‘

George Bellinger, Jr., Minor-
ity Task Force on AIDS Director of| |
Education, will be presenting a talk] |

on "The impacts of HIV/AIDS on
the Black and Latino communities.”
His talk will address people of
color, homophobia, and cultural
barriers.

Wed., May 6th at 7pm in Olin| |
Art History Room. Sponsored | |
by BBSO and AASO.

Wete putting onagreat spread |
this Summer for you!

Whether you're transferring credit back to your four-year schoot, working toward
yuur Associate’s degme or brushing up on your professional skills, our summer classes offer

a tantalizing feast for your mind.

The four- tn cight-wock class sessions are specially prepared to leave plenty of

Stone Ridge wmpus

AT
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e
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summer fun in your summer. Register now! Sessmm begm May 2 and June 22 on the

Ulser County Community Co]lege

Stume Ridge, NY 12484 914: 687-5000, 3382211

A ke the Stote niverly  Now Yok o A Affirmative Actian Fgual Gpgortumity Callege




BARD COLLEGE: APRIL 30-MAY 6, 1992

' . Center for Curatorial Studles-
Passions and Cultures: Selected Works from the Rivendell Collactwn,
~ 1967-1991. A survey of paintings, sculptures, photographs,
and other works from the permanent collection of the Center.
Also an ehibition of prints by German Venegas and Nahum B.
Zenil and a video installation by Bill Viola. Gallery hours
Wednasday-Saturday, 1:00 PM to 5:00 PM.

. New Horizons Concert:.
May 1 at 800 PM. Conductor Leon Botstein and the Hudson
Valley Philharmonic Chamber Orchestra perform world
premieres by Peter Schickele and Geroge Tsontakis, and works
by Frederic Chopin and Neils Gade. Guest soloist, Blanca
Uribe, piano. Pre-concert talk at 7:00 PM.

Overpopulation Lecture Series:
On May 2 (Time to be announced) in the Olin Auditorium.
Marvin Harris, Graduate Research Professor, University of
Florida, third lecture in series Ooerpopulatton Causes am‘l
"Solutions.
Fnlm Department
Program in International Education (E. Europe Cmema)

_ On April 30: (Preston Film Center, 7:00 PM): Prof, Laszlo
Santha, of UCLA Film Studies will present a program of
Hungarian Avant-Grade Films on video.

- OnMay 7: (Preston Film Center, 7:00 PM): Dr. Rxchard -
Kluszczynski, Prof. of Film and Video at the University of

- Lodz and Curator for film and Video Center for Contemporary

- Art in Warsaw, will present a program of Polish Avant- Garde
Films on video.

- On May 14; (Upstate Films, Rhinebeck, 9:30 AM): Peter Rado, a
Romanian film writer and critic, will present the Romanian
feature film Reconstztutrea, by Lucien Pintilie.

' - To Purge Or Not To Purge-
,'Sprmg forum sponsored by the Program in International

Education on Monday May 4 at 7:00 PM in Olin 102. How
should the countries of eastern Europe and the former Soviet
Union deal with members of the Communist party? Join a
forum led by Bard Students including Eastern Eumpean and
Russian Exchange Students.

- Campus Rape Discussion:
On Wednesday, May 6 at 7:00 PM in Olin 102, Campus Rape,

_ video and discussion. This documentary-style video, hosted

by L.A. Law stars Susan Day and Corben Bernsen, examines
campus rape and its impact through interviews with four

- college students. Discussion to follow. Sponsored by BRAVE.

Dance Club Workshop:
The Dance Club presents an open workshop in a movement
technique called contact improvisation. Everyone is welcome.
No dance experience is required. The Dance Studio/The
Theatre on Sundays from 4:00 to 6:00 PM beginning March 1
and going until May 3. .

Blum Art Show:

: St.xtzes Graphics: Culture & Counterculture will be on view atthe
. Edith C. Blum Art Institute from March 18 through the

summer. The Blum is open noon to 5:00 PM and closed on
Tuesdays. : !

“National Endowment for the Humanities:
There is a National Endowment for the Humanities (NEH)
poster on the bulletin board outside of the Dean of the
College's office which describes NEH Fellowships and

Summer Stlpends Apphcatlon deadlines are]une st for 1993-

Friday: Rhinecliff

THE WEEKLY COMMUNITY INFOR-
MATION INEWSLETTER IS BROUGHT
TO YOU BY THE DEAN OF STUDENTS.

94 Fellowships and October 1 for 1993 Summer Stipends.
Please stop by to review this poster.

Services for Christian Students:
(*Special End of Year Semce)
Sundays:
*May 10: Bishop Richard Grein at the Church of St. John the
Evangelist at 10:00 AM, followed by lunch.
*May 17: Baccalaureate Service at 4:00 PM in the Chapel.
*May 24: Alumni/ai Eucharist at 9:30 AM in the Chape]

10:00am: Van toSt.John's Eplscopal Churchand St. Chnstopher s
Catholic Church (meet in Klme parkmg lot)

Mondays:

7:00 pm: Singing and Worshlp

7:30 pm: Bible Study/Prayer Group (both in Bard Chapel Base-
ment}

Wednesdays:

9:00 to 10:00 am: Singing and Worship (Chapel)

Transportation Schedule:

meet at Kline at 8:00 pm for the 9: 11 pm train
Poughkeepsie
meet at Kline at 6:00 pm for the 7:13 pm train

Saturday: Hudson Valley Mall. Meet at Kline at 5:45 pm, returns at
1000 pm

Sunday: Rhinecliff: Meet the 5:52, 7:17 and 11:07 pm trams
Poughkeepsie: Meet the 7:43 pm train
Church: 9:45 am to 12 noon (St. John's)

THURSDAY FRIDAY SATURDAY SUNDAY MONDAY TUESDAY WEDNESDAY
630 pm 12:00 NOON (TBA) 8:30 am 3:00-5:00 pm 6:00pm 5:00-7:00 pm
BBSO meeting Calendar Deadline Overpopulation Lecture Worship Service Poetry Room Open Coalition for Choice Russian Table
Kline Committee RM Dean of Students Office Olin Auditorium Chapel Olin 101 meeting President's Kline College Rm.
' (See Above For More Room Kline Commons
7:00 5:00 pm Information and other 6:00 pm ! ) 5:45 pm
Model U.N. Meenng Observer deadline for "~ services) French Table 7:30-10:30 pm . BBSO meeting
outside submission College Room Peer Tutors Kline Committee RM
7:00 pni;:’ L 4:00-6:00 pm Kline Commons Third Floor Aspinwall o
International Relations 6:30 pm - Dance Workshop ’ - 6:30-8:30 pm .
- Club Jewish Students Dance Studio . 630pm 7:30 pm Peetry Room Open
- Kline Commons ) BBLAGA meeting AA Meeting Olin 101
’ farn 7:30-10:30 pm -Kline Commons Aspinwall 302
700 pm - . Peer Tutors ) o 7.7:00 pm
Hungarian Filnu - Third Floor Aspinwall - 700 pm 8:00 pm Campus Rape
Pmton Film Cenher ‘ 8:00 pm e Purge Discussion LASC Discussion - Olin 102 -
New Horisons Concert - Olin 102 Kiine Commons
7:30-10:30 pm Olin Auditorium : Committee Room 7:30-10:30 pm
Peer Tutors 7:30-10:30 pm Peer Tutors
Third Floor Aspinwall Peer Tutors Third Floor Aspinwall
Third Floor Aspinwall
7:30 pm
8:30 pm Scottish Country
Observer writers’ Dancing- Manor House
- meeting
Third floor Aspinwall






