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AS SOMEONE WHO EXISTS IN A VERY BLACK AND VERY QUEER BODY, I CAN’T

DIFFERENTIATE CONCURRENT MOVEMENTS FOR MY LIBERTY. TO DO SO IS TO

DIVIDE MYSELF INTO TWO PARTS. IS THAT EVER ASKED OF OTHERS?
~ANONYMOUS
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THE PROCESS

To recall the critical events, to cultivate a time of the creative journey of
this project, I perused notes taken and entries made throughout the process,
chatted with Brigid and Becca, referred to email correspondences and documents
in our ‘SPROJ THEATER’ folder on Google drive, as well as returned my L&T
roots by completing a series of free writes -- the Bardian Way. On March 28,
2016, Brigid Boll, Becca Glasbrener and I submitted our Theater & Performance
Senior Project proposals. Our group suggested a director - playwright -
playwright model to the Theater & Performance department. Within this
structure, Boll and Glasbrener would craft, individually, two 10-minute pieces
containing a thematic connection that I would then direct. This collaborative
system allotted opportunity for Brigid and Becca to advise as dramaturgs as well
as for me to devise a 5-minute product with the company. Spoiler: our trio’s
proposal would be accepted by the department and advised by Jean Wagner. In
the beginning, the project would be inspired by Robert Aumann’s proof and
would incorporate game/agreement theory via sibling relationships and biblical
narratives -- this would change. I also remember being very much interested in
transformation (space, time, body) onstage live. The company of actors would be

the vehicles.

Design (set, lights, costume, and sound) would be created collectively. The
summer into early fall would be filled with both casual and formal meetings
amongst the three of us. In this time, we, primarily the playwrights, deliberated a

bit about whether the project would consist of two plays written by Becca and



Brigid individually and strung together with a piece of devising based on a shared
concept or the alternative monster would tackle the alternative monster of
crafting one play in collaboration, which may have gone up in the Old Gym. In
the end, in consideration of artistic interest and time constraints, it was decided

to participate in the festival made up of a play by Boll and Glasbrener, separately.

Fast forward to October, Senior Project festival auditions were held the
weekend of the 15th. Auditions presented a chance for me to catch a glimpse of
our pieces. In auditions and callbacks, we explored some of the modes,
movement and theatrical exercises that we would play with in rehearsal.
Commedia style, physical theater exercises like old favorite, Pass the Food, were
engaged to get the actors warm, acquainted and active. The ensemble collectively
navigated modes of bliss, panic, and melancholy, by taking a moment to release
their emotion out, via passing/sharing. Chalkboard challenges, most likely
inspired by Pictionary, and devising prompts were assigned. The participants,
from auditions into callbacks truly made some theater magic, which is exactly
what we were looking for. I began to feel the pulse of the plays as we wrapped up
the audition process. The voices of Frederick, Jo, Sol and ‘A’ at the time. In the
end, for Lethe, we cast Elise Alexander Bell as our old friend that wants to leave,
Elise; Aniya Picou as Jo our sick sad cat; and Leon Gonzalez as Frederick, our
other old friend that wants to leave as well as our ill sad guy, Sol. They each

accepted our offer and we set off for Hollywood!

Our trio would meet as collaborators, as well as with Jean, to discuss

progress and discoveries outside of rehearsals. On a typical week, the project
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APPENDIX A | INSPIRATION
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APPENDIX B | PRODUCTION PHOTOS

Taken by ROWAN DUNFEY ‘17

LETHE
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AFTERWARD

DREAM.

TRUST YOUR GUT.

EMBRACE ALL THAT YOU ARE.
ROLL ALONG.

TRY AGAIN.

GO WITH THE FLOW.

BE KIND.

TRY AGAIN.

BELIEVE.

WE DID IT! ©
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