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THE SECRETS
OF

SARD"S
BANK
ACCOUNT

In the recent New Yorker article entitled. “‘Pictures from an
Institution,” President Leon Botstein was quoted saying. “Basically.
the people who created the coliege are Leon Levy. Dick Fisher. and
George Soros.” The Free Press looked into these members of the
one percent to find out why they donated so much to the college.

George Soros

Soros is Bard's most notable and wealthy benetfactor. Forbes wrote that
Soros “set the standard for hedge fund success.” amassing a net worth
of over S24 million Soros has almost exclusively donated to programs
outside of the Annandale campus. The 84-year-old Hunganan helped
start the Bard high schools. Bard's international programs. and the gradu-
ate center in New York City Soros is an adamant supporter of human
rights. Botstein said. ' Bard supported dissident scholars in the '80s from
around the world” which piqued Soros’s interest. Scros met Botstein
though Helen Bernstein. alumna of the class of 1948. Bernstein's
husband Bob s the founder of Human Rights Watch of which Scros is a
by suppetter in 2011 Soros's Open Saoclety Foundations donated $60
milhon to efforts by Bard's Center for Civic Engagement

Leon Levy

You probably have heard of him from the progressive economic think
tank he founded. which finds a home at the Biithewood estate. Botstein
said that Levy was "a very briliant investor and genuine lover of ideas
and the arts. He was a venture capitalist investor interesting in whether
a new and exciting institution of higher education would be tuilt in our
lifetime. He was interested in investing as a risk investor producing a
first rate hiberal arts institution that might be better than the existing ones
and might do things in the public interests ™ Levy started mostly mutual
funds and eventually managed over $120 billion. He gave well over $100
miliicn to Bard. most of it to scholarships and faculty salaries

Richard B. Fisher

Dick Fisher the former president and chairman of Morgan Starley was
one of Botstein's ciosest friends His first wife. Emily Fisher. is vice charr
of Bard s board and his secand wife. Jeanne Doncovan Fisher. is chair of
the Advisery Board ¢t The Richard B. Fisher Center for the Performing
Arts Richard gave the predominant donation t5 the Frank Gehry-
designed Fisher Center. He also supported the Brooklyn Academy of
Music. which has performance space sporting the same dedication. Levy
was deeply connected to Bard His daughter went to Simon's Rock. and
his son receivad a Masters in Fine Arts from Bard. He donated almost
exclusively to the Annandale campus

BY LEVI SHAW-FABER
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BEING A STUDIO ARTS MAJOR

JUST GOT CHEAPER

BY ERIN O’LEARY

The Fund for Visual Learning was launched at Bard this month with a barbeque
that brought in more than $400 in donations. All of the funds raised will go to-
ward increasing opportunities for students who want to study studio arts.

Planning for the initiative began last spring, when a number of students and
faculty, led by current senior Lauren Barnes and Professor Ellen Driscoll realized
that they shared similar concerns about the exclusivity of studio arts courses
given the high costs of materials. While costs can vary significantly depending
on the type of class, the materials for an average studio arts course cost about
$600 per student, according to Melody Goodwin, the program's administrator.
The student is responsible for roughly $300 of this, including the $150 depart-
ment fee required of all students enrolied in a studio arts course; the department
pays for the rest. It is, however, difficult to come up with a representative aver-
age, as every class has a different amount of expenditure.

The dialogue began because of collective concerns that students may find
these costs “daunting or prohibitive,” said Driscoll, the director of the program.
It dissatisfied her that students interested in the studio arts may be deterred
from even enrolling because of the financial commitment. Additionally, she feit
it important to give students already in the studio arts program the opportunity
to apply to fund the pursuit of specific projects that they might otherwise be
unable to realize.

Barnes said that she had been wanting to start something that increased ac-
cessibility to the studio arts at Bard for a long time, having seen so many of her
classmates struggte with it. “Oftentimes a consideration [students] have to make
is whether they can afford that, and aiready from the very beginning you're limit-
ing that community of people who can partake, who can pursue what we want
to pursue,” said Barnes. “it's all about breaking down some of those barriers to
make it easier for peoplie to do ideaily what they want.”

The fund is divided into three parts, or “points,” each of which offers different
opportunities to students. The first portion is allocated to small grants for course
materials. The second part is aimed at improving students’ access to digital tech-
nology by increasing staff coverage in the lab. The third part of the fund will
provide more opportunities for the program to take field trips and host visiting
artists. Students “seem especially energized around point one... and the other
points might seem a little bit more abstract,” Driscoll said. She explained that
professors often want to do things such as host artists, but haven't always had
the budget to do so. Students often don’t notice the lack of funding for these
types of things- if they don't have a visiting artist they won't know that they
could have.

The program's goal is to raise $30,000 annually to be divided equally between
each of the points outlined on the fund. It is a restricted fund, meaning that it is
set up to be used exclusively for these three purposes. The first part, which will
provide grants to students, is the current priority, as fundraising is just beginning.

The next step for Driscoll, Barnes, and the other students and faculty at work
on the program is to determine how the application process will work. Awards
will be given on a rolling basis and will be specific to the materials the student
is asking for. Money will most likely not be changing hands; the department will
purchase the requested materials for the student. The plan is to create a simple
and straightforward application. While it will have to be cross-referenced with
the Office of Financial Aid, Driscoll expects there to be some student involve-

ment in the application process, and doesn’t “want to get into all kinds of person-
al data that people might have to offer...[she thinks] that will be inappropriate.”

“We need to look at these things in a way that really does open up the access
and isn't a kind of smokescreen for someone who just has other priorities for
their money. I'm very concerned that it be fair,” Driscoll said.

As students get into classes of a higher level, they begin to choose their own
materials, and financial issues often play a role in the projects that they end up
creating, both in terms of materials used and overall scope of the work.

“It's those sacrifices that really make me hurt a little bit,” said Barnes. “We are
supposedly at this point in our lives when we can try anything... I'm so lucky to be
here, we're so lucky to be here, and we're being told to constantly push ourselves
and push boundaries, but certain boundaries cost money.”

Frustrations like these often go undiscussed. “It’'s not that fun to talk about.
People feel embarrassed... it's not anyone's favorite subject to talk about how
you can't afford to realize your ambitions because of a financial constraint,”
Driscoll said.

If the events planned for this fall prove successful, Driscoll hopes to put on an
event with greater visibility, such as a faculty and alumni exhibition in NYC. The
funds will largely come from art sales made at shows, sponsored events, and
through other avenues in the development office, such as alumni. Nonetheless,
Barnes emphasized that it was important to her that they put their “own feet
forward before [they] ask people to make big leaps for [them].”

The next fundraising event is a show at the Arts Society of Kingston (ASK),
curated by first-year Finn West, with contributions by 26 juniors and seniors.
The gallery will take 40 percent of the sale, and the students can either give 30
percent or the remaining 60 percent to the fund.

The show is called “Pians four Cities” - a play on words referencing the four
walls of the gallery, as well as West’s own plans for creating an interaction be-
tween the works. He will begin installing Oct. 28.

Working on the fund itself has created opportunities for students to take on
leadership positions - the Kingston show will be West's first formal experience
in curating, and will give the 26 participating students a venue to show and seil
their work.

Like studio arts, the photography program demands that its students pay high
costs for materials. Though technically also a “studio art,” the photography de-
partment at Bard is noticeably separate. Part of this, according to David Bush,
Bard alumni and professor of photography, may be due simply to a lack of plan-
ning on the part of the school which resuited in the departments’ being housed
in separate buildings.

Driscoll hopes that over time some of the boundaries between the two pro-
grams might be melted, but also said that she did not know the origin of the
inherited situation. Students and faculty in both programs, however, are enthusi-
astic about the prospect of expanding the fund to include photography, though
no official moves have yet been made.

Driscoll said that she hopes to be able to start giving out the first grants as
early as this fall, but admits that this dream may be difficult to realize. “Bard is a
very idealistic, very utopian kind of progressive place,” she added, “and so by do-
ing this | think we’re just in sync with the larger vision of the whole place... to cre-
ate a really strong message of access regardless of your financial circumstances.”
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