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ABCDEFG TO THE EDITORS 
BOTTY, RORO, AND BAYLEY WHISPER SWEET NOTHINGS 
INTO OUR COLECTIVE EAR 
Paintball, Politics Aside : To the Editors of the Free Press: 
by Bayley Sweitzer : 

• I read the September issue with interest and am very pleased to see 
I doni want to beat a dead horse, and I definitely doni want to start an: that the newspaper seems to be doing well. I think the article on drug 

argument, but I do want to clarify some topics of contention, because I'm: policy raised many significant issues. The subject is worth pursuing. At 
inheriting the managerial responsibilities of the Paintball Club when Aaron : the core of the matter are several obvious points. First, drug use is me­
Dean graduates. I have three things to say. : gal. Furthermore, drug use is undesirable and unnecessary. Third, drug 

First, the views of Aaron Dean do not reflect those of the Paintball Club. • use that depends on a supply on the black market is inherently danger­
He has his own opinions on life and paintball and he's free to express: ous. Fourth, we are caught in a web of national and international drug 
them be they sexist or not. Just please do not assume that people who: policy that has not been property addressed. Drug policy is a severe 
play palntball at Bard are all "presumptuous, condescending white boys": international problem. There is no agreement about what. in my opinion, 
as Karen Johnson suggests. : should be the direction of the policy, which is a shift from criminalization 

Second, I want to briefly discuss why paintball has the draw that it does,• to treatment and education that is effective in reducing demand. These 
and in my mind it has nothing to do with gender or politics. Paintball is: circumstances profoundly complicate any college's effort to handle the 
wicked fun for humans to do because we as a species have a fascination: issue of drugs to everyone's satisfaction. Simply put, if there were no 
with affecting a part of the physical world that we cannot physically touch. : demand there would be no problem. So let's concentrate on reducing 
The most fundamental example of this is the act of throwing. Throwing: the demand and keeping students out of harm's way. 
things is really fun. When you throw, for example, a rock into a pond, you11 • 
make a splash that is interesting to watch, and, assuming you've thrown: Cordially, 
the rock more than three feet. you can, actually touch the region of water: Leon Botstein 
affected by the rock. This is cool, because you doni get wet (as you would••• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
if you stomped in a puddle) but also because it's like you're reaching very: The Sad State of Bard's Archives (Doni change my fucking headline!) 
far. RIC cars and airplanes, snowball fights, golf, marksmanship. erchery, • by Rob Ross 
rubber bands, hunting, fireworks, water balloons, and paintball are all ap-: 
pealing tor the same reason. For me, all the pros and cons of paintball as: Bard's newspapers have been absolutely negligent in maintaining an 
stated by Aaron and Karen are all secondary. For me the sport is nothing• online archive of past issues. This is particularly frustrating for me, a re­
more than a totally contrived manifestation of our fundamental attraction: cent graduate, because it means that journalistic organizations that I'm 
to touching something you cani actually touch. : applying to have to take my word that certain articles were published. 

Third. I want to make our financial methods completely transparent and : Even those issues that are published online are published as 20 MB _ 
to address the "shitty fee" that Johnson mentioned. There's no getting: ~s. forcing peopl~ w~o want to read my work in print to download and 
around the fact that paintball is an incredibly equipment-intensive sport. If: sift through the entire 1s~ue. . 
you want to play soccer, all you need is a ball. If you want to play paintball,: . All the Bard Observer issues fr~m spring 2000 to fall ~OOp are miss­
you need a mask, a paintball maker, a hopper, a compressed air tank, an. mg, and all the Bard Free Press issues from before spnng of 2009 are 
air compressor, and a tot of palntballs. Last year the Bard Paintball Club: missing. The latter is made e~en more frustrating by the fact that last 
received a loan ot roughly $20,000 to purchase all of the aforementioned: semester the Free Press archives were actually complete - this yeat's 
equipment, plus a netting system to keep spectators safe, and 44 inflat-: editors have, in fact'. lost a~~st all of the Free ~ress archives. The lon_g 
able bunkers for the players to use as cover. This money came from the : the editors put off this archiving work, _the more hkely that the records w,11 
admfnlstration. not from the convocation fund. For Bard students, the so-. be lost forever - a really sad loss I think. 
called rental of the equipment is free. All you guys have to pay for is the: I know t~at Bard students live isolated lives, free from vulgar proletar­
paintballs you shoot. we buy a half skid of paintballs for $1,920 which: Ian tasks hke applying for (real) jobs. But for those of us hoping to use 
is 120,000 paintballs (60 cases). we sell you guys a hopper (about 150: our Joui:natism work to la~d us a job in the field'. the editors' ."head-up­
paintballs) for $5 or 500 paintballs for $15 which is $60 per case. Long: my-ass approach to basic paper management 1s a real bamer to sue­
story short, we make about $28 on every 2000 paintballs sold which is • cess. 
less than a 50% profit margin. All of this goes towards paying back our: Editors, if you don't publish this you are hypocrites and self-righteous 
loan. : liberals. Unless you don't publish it because you fix the problem - then 

Hope this clears things up. Weil be playing again next spring and all are: you are responsive and efficient. 

ba
weldcoedme to try it out. Feel free to e-mail me for any clarification at bs242@ : A• • • .,... • , -~ • • • • • • • • • • • • •• • • • • • • • • • •••• • • • • •••••• • • 

r . u. vasey uame1s 
Also, ln response to Ms. Johnson's request that "we start listening to 1. A bunch, I don't know. More than Lana. 

women and their feelings about the paintball club," I asked a few ladies 2. Fun for the whole family; your family was there and we all had fun. 
who have played paintball at Bard two questions. 1.) How many times 
have you played at Bard? 2.) Please briefly and honestly describe your 
Bard palntball experience(s). Here's what they said: 

Beatrice Ajaero 
1. Once. 
2. Adrenaline rush. Therapeutic. A great opportunity to play alongside 
fellow Bardians. 

Lana Barkin 
1. More than I can count on one hand. 
2. Fuckin' sweet. Pain in the ass to clean up afterwards but that builds 
character. 

Anonymous 
1. Just once. 
2. It was exciting and fun until I got shot in the breast and then in the 
arm when I was trying to sign that I had been hit. Guess I'm glad I expe­
rienced it, it was definitely a rush, but I can't say I'll do it again. 

Lola Kirke 
1. Only once at the tournament. 
2. I got shot in the knuckle and the crotch. I felt we had a fair chance and 
could have won even though we were a team of four girls and one guy. 
It was really fucking fun. 
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BITCH CUNT PUSSY SLUT 
STUDENTS AND PROFESSORS TALK ABOUT BAD WORDS 
by maty ~ton 8nc1 fJISK3 hochheeim 

Whether you're outside of Kline or in the halls of 
Olin as class lets out, you probably hear the word 
"bitch· more than several times on a daily basis. 
The word might be directed toward you, or you 
might be directing it toward someone else. You 
also probably doni do a double take when you hear 
this or any other "gendered· term used to describe 
people. Let's face it-we're desensitized to most 
of these words. The word "bitch,• in particular, is 
a good example-it's the only "bad" word allowed 
oh public television, and it has so many uses its 
original meaning is sometimes obscured. Certainly 
it's interesting to mark the word's evolution from its 
original meaning as a term used to describe a fe­
male dog. But how does the meaning change when 
we use the word to describe a woman we dislike, 
a feminine man, or as an affectionate term for a 
best friend? We even use the word as an adjec­
tive to describe events or objects, ("That test was 
a bitch"). 

SWEAR (Student's for Women's Equality and 
Rights), Bard's new feminist group on campus, 
now in its second year, noted the prevalence of 
gendered insults/terms and decided to host a cam­
pus-wide discussion regarding the matter. You may 
have noticed or even been offended by, ~e black 
and white "bitch,· ·cunt,• "pussy,· or "slut,· signs 
plastered all over campus promoting the event. "A 
lot of people were offended by the signs, but that 
was part of our intent,· said Samantha Lange, the 
head of SWEAR. "While we hear these words ev­
eryday with virtually no notice, seeing the words in 
front of us, taken out of context, forces us to ac­
knowledge them and start to think about their im­
plications.· The signs, in addition to promoting the 
event, were meant to get people talking and ques­
tioning the words in general. And sure enough, they 
did. Over 80 students joined psychology professors 
Barbara Luka and Kristin Lane along with anthro­
pology professor Megan Callaghan in the discus­
sion on sexist language on November 2nd in Olin 
203. 

The discussion began with brief presentations by 

-

each professor, which set the tone for the event. 
The first speaker, Barbara Luka, spoke about the 
portrayal of women in popular music and played 
several song clips from old blues classics. She il­
lustrated that even some songs designed to praise 
women are in fact sexist, because the women are 
only revered for their ability to please men-- and to 
look beautiful doing it. The second speaker, Kristin 
Lane, took an in-depth look at a study that aimed to 
monitor women's reactions to subtle sexual harass­
ment during mock job interviews. The resounding 
results of the study revealed that women expect 
to react more aggressively toward sexist language 
than they actually do. Instead of overt anger, many 
women experience fear in these situations and as 
such, become complacent in these interactions. 
The last speaker, Megan Callaghan, called atten­
tion to the prevalence of the word "bitch" in popular 
culture and drew upon an example from prime-time 
television's Top Chef. She spoke about one male 
contestant's response to another female contestant 
with the now-ubiquitous phrase, "I'm not your bitch, 
bitch.• She then connected this popular phrase to 
some ideas from a book by Judith Butler, Excitable 
Speech: A Study of the Performative and discussed 
the dangers of both using sexist language, but also 
of omitting offensive words, thus giving them more 
power. 

After these presentations, students were invited 
to join in a discussion to talk about the words them­
selves, their usage at Bard, and their implications in 
our tiny community. All around the classroom, peo­
ple from chairs or sitting on the floor discussed their 
personal experiences with terms we use everyday 
but doni question. They ~rought up the hetero-nor­
mative backdrop of the insult "bitch" when applied 
to males and the sexist implications when applied 
to females. When we had to end the discussion at 
9:00 PM, students reluctantly left the room, but it 
was not long after that we found them outside im­
mersed in discussion, unable to leave inside the 
unanswerable questions inside. 

Surprised and elated, SWEAR members joined 

in the impromptu discussion and realized that Bard 
students are not as desensitized to these words 
as we had thought. It's time we all realize that the 
words around us, which we may not always see 
posted in Kline in stark letters, have an affect on our 
community and that it's important to question the 
use of the them and the implications for how male 
and female students alike interact and feel about 
themselves. 

SWEAR meets at 9pm in the Root Cellar on Mon­
day nights. Please come and join for more interest­
In djscussions ancl activism. 

__ ._.-

DIARY OF A QUARANTINEE: I CONTRACTED H1 N1 
YOU THINK YOU KNOW, AND YOU MAY HAVE SOME IDEA 

fa mam,s 
I am reporting to you from the quarantine ward in Bartlett. 
When I chose this assignment, I did know know that in un­
der forty-eight hours I would be hE!re, in isolation and feel­
ing quite shitty. After a few days of high fever, shortness of 
breath, body aches, extreme fatigue and a deep cough, I 
finally got an appointment at Health Services and within the 
hour was placed in isolation for the duration of my illness. 
What follows is my experience as a swine flu victim at Bard 
College. 

November 6th, 2009 
I wake from a horrendous night of sweats, chills, odd 
dreams, and little real sleep to trudge all the way in the freez­
ing wind to Health Services only to discover that I do, indeed, 
have the flu of the swine. Charged with wearing a mask until 

I'm In the confines of Bartlett, I sit in the hall where I have 
been placed as far away from the waiting room as possible, 
feeling rather ridiculous. People who pass either laugh, as­
suming that I am sitting in this here hall with a mask on my 
face in order to make a mockery of the situation, or they 
shy far away as if I were an extremely deadly biohazard, 
which I guess I am. Security arrives to take me to my dorm, 
and once there, I attempt to pack up everything I will need 
for an undetermined amount of time in isolation. Then I am 
whisked away to Bartlett and put in my room, and suddenly 
I am all alone- not even a sound to be heard from the oth­
er inhabitants. It's unsettling; there is no noise. None. The 
bed sheets and towels are folded on the foot of the bed, the 
shade down, the room sterile. I am equipped with 2 towels, 
a set of sheets, one blanket, a telephone (presumably to call 

for emergencies), a flu buddy (an EMS volunteer), and all 
the food a sick person could ever crave: multiple flavours of 
soup, cranberry juice, goldfish, Gatorade, tea, etc. 

November 7th, 2009 
I spend my time idly, slipping in and out of sleep, dragging 
myself to the common room when my hunger becomes un­
bearable, partially watching movies off of DC++, and- within 
36 hours- I'm set free, released from quarantine. After all 
the protocol, all the fuss that was made about going into iso­
lation, it is strangely easy to leave. When I announce to dif­
ferent personnel via telephone that I have, indeed, been fe­
ver free for 24 hours, they seem surprised that I am asking at 
all, of course I can leave. So, I simply pack up and walk out. 



WHO EVEN CARES? 
350 SHOTS FOR YOUR 350TH BIRTHDAY 

btte ashlock 
Bard professors, politicians, and activists shared their perspectives with on 

1nother at a Climate Change Teach-In on October 22nd at Bard. Economist 
:bon Goldstein stated that he believes we do not lack the money to solve global 
vanning; we lack only political will. EUS professor and County Planner Jennifer 
3erky built upon this with her discussion of urban sprawl in which she explained 
hat avoiding sprawl requires cooperation from many different political bodies, 
;o it can be tricky to negotiate. 
Tom Mansfield from Duchess County Legislative Board said, ·we could save 

1 billion dollars in Duchess County from energy efficiency alone!" But New 
fork State Senate's "Green Jobs, Green New York," bill is under attack. This 
>ill would provide funds to homeowners to retrofit for energy-efficiency, but a 
~ovember vote could slash away its budget. 
Professor Keesing discussed how climate change effects disease. "To inves­

igate this question, we need a good sample size, say six earths,· she joked. 
Give three of them global warming, and compare them to the other three ... Un­
ortunately, this experiment was canceled due to lack of funding.· According to 
<easing, the body of evidence shows that human disease is worsening with cli­
nate change. "Yet without the Six Earths Experiment, we will never be certain." 
Professor Barbara Luka spoke on the psychology of global warming. "lnforma­

ion is necessary but not sufficient,· she said. "For people to take action, they 
1eed information, but they also need personal motivation." She added, "If you 
vant to fix a problem, scolding people woni work. You need to make it easy and 
:onvenient for them to do the right thing.· 
Local activist Melissa Everett chimed in, "We hear the world is ending, and 

.vhat are we supposed to do about it? Change to fluorescent bulbs and wait 
or the next generation to solve the problem? This makes no sense!" She men­
ioned more widespread solutions, notably Sustainable Hudson Valley's pro­
Jram to train a new generation of environmental leaders in their "100/o by 2010" 
3missions reduction campaign. 

Student Hannah Mitchell told how her high school club started a recycling 
>rogram and convinced the town to pass a Green Building Code. "Doni believe 
ny generation is apathetic,· she told the audience. "People need a personal 
wnnection to the issue, and an outlet for action. Together, these factors defeat 
tpathy." Robert McKeon from Red Hook Town Council told us, "Real change 
1appa11 tocally, so get involved locally.· Then the event opened up for ques­
, s. 
In response to, ~what is causing the lack of political will?" Mansfield said, 

Money\ The political system is controlled by people who benefit from the status 
uo, and it's very difficult to break that gridlock." Someone questioned if getting 

o ved in politics was the best way to make a difference. Mansfield said, "So­
l I movements can sweep through the gridlock. It happened with abolition, it 

~appen with suffrage, and it will happen again. These issues are taking hold 
people's souls." 

var Jil my time in isolation at Bartlett was benefl­
al, I mean, I got better didn't I? But it was so un-

eal. Bartlett was unnaturally quiet, and being one 
r two inhabitants in a 16 or more room dorm was 

unsettling.A person is condemned to 'social distanc­
ing' when in isolation, but the doors are unlocked 
and movements unsupervised; there is nothing to 
keep a person here, nothing to keep him within the 
confines of those sterile, blank walls. But, I guess 
locking flu victims in would be a little extreme, a little 
like that Quarantine movie, and a little against fire 
codes. Like animals in a zoo, we in Bartlett had full 
view of the people around us: the party-ers frolick­
ing around the north campus quad, the clusters of 
students trekking to Kline. However, we were un­
able to partake, separated from the rest of Bard by 
a pane of glass and a contagious virus. 

to the present day there have only been around 20 
cases reported here (Colgate, by comparison, is of 
similar size to Bard but has had more than 400 cas-
es of H1 N1 so far). Bard's small size will work to it's 
advantage, for Bard is able-- unlike other schools 
nearby such as Marist-- to commit an entire dorm 
for use as a quarantine zone. More cases are ex­
pected as the season goes on, but Health Services 
is going to great lengths to prevent the spread of 
this virus. The symptoms of swine flu are very simi­
lar to those of the regular flu and are usually much 
milder. Thankfully, Health Services has done a lot of 
planning ahead of time so that Bard has no need to 
be overly concerned. 

If you do catch the flu, it sucks, but Health Services 
is more than prepared to take care of you and ready 

CLEMENS TIME 
IT'S NOT LIKE A TANGERINE 
bY ernify diamond 
Clemens: I am~-

FREE PRESS: OK. Whal did you start playing with your broe? 
Pro.blbly two months ago. Only. 

How fflMY 80nga have you Wlttten since then? 
I've wrlll8n two songs since then. with them. 

Bui you play more than two songs. 
All the other songs I wrote ~ myself. When I write. I record right away, and I 
record track-by-track the different parts. I go by ear rather than .. .I don, know, 
any theory. 'Dtck-by-track. I was just able to tell them What I wanted for the other 
songs. 

When did you start playing guitar, a.,youreelf? 
I think JunJotyear of high schoolJ 

That's not that long. When did you Nllle to the Unltad Slllles? 
Junior year of high school. No. A year before that. I was a junlorJwice. I moved 
here ~ myself. I was just going to Ive her9 for four monlhs and ~am English. I 
liv"with Sibylle Baier. She la Wry lnlluenlial actually. 

What are some of your-.. about? 
Sometimes they are veryflllkxtlar--about certaln thiri~ln my currentliate ... of 
amolon . 

Do,- wrtla about people? Specific people? 
I've gal two IDl'lgS that are flbout speci(ic1fOPl8. I like to Write stories In my 
songs. It's-, ..-,nal. l'm not very direct In my eongs. It's very s~ but 
usually the thtngs I sinQ about are ve,y pe180n81, bUt t,llopefully everyone can con 
nect with them in soma wa,. 

Talk about your protect wllh Johanna w.n.n. 
A lot of people were saying that we should meet ~ause we would work together 
pretty well. So we' 9)88ting, and we wrote two song,__.. That is a 
very nice thing, be are mllrrortna.--afther very nicely.' works very 
easily. 

What about the new collabondlon with Odetta Hartman? 
That happe~ because of the Hoot Hoots concert. I dtfinitely want her to play 
violin and back me up in the future). I'm sure that will happen but this was just 
because of the show. 

Did you pick the guys In your group or did you just start playing together 
cuuaHy? 
We are all long-time friends, and they actually asked me to play. They btened to 

recordings. and I said I didn't want to. perform. [My rrwsicj is just !IOJl'lething to 
listen to .. like when you go to $1teep. If you want to. The way the recosdings are­
,t' • much slower. 

But you work well In front of a crowd. 
That's what I didn't know until now. We tried it for one Smog sllow that Emanuel 
Gears had. It was really awesome, and it made me jusllall in love with this. I 
never want to stop. 

8o bow ttveatening is the swine flu here at Bard? 
Barbara.Jean Briskey reports that that from May 

to do almost anything in order to make you more ~ 
comfortable. But doni risk it, get immunized, stay j' 
healthy, avoid the swine. 



At the beginning of this year, Danish-Icelandic artist Olafur As it turns out, "The Parliament of Reality" has nothing to do reads: "Eliasson envisions this project as 'a place where 
Eliasson's "pennanent" installation, "The Parliament of Real- with the parliament after all! It has to do with the famous alien/ dents, teachers, and aliens can gather to relax, discuss idea 
ity," was deemed off limits after nightfall. Over three months prehistoric/awexome rock arrangement, Stonehenge. Stone- or communicate with my home planet, Danish-Iceland. 
later, the true reason for this change has been broght to light. henge, previously stationed somewhere in Britain, was trans- Stonehenge of Reality emphasizes that Stonehenge s 
What was said to be complete at the end of last semester, a ported to Bard campus via laserbeam after the construction be at the core of any alien scheme. It is only by commun· 
giant slinky, boulder, and rock-island-puddle for arguing and of it's new home was complete on Thursday, November 19. ing with my home planet that real knowledge is produced a 
splashing around in was actually a cover for the forthcom- The installation is now being used by Eliasson himself to a critical Stonehenge can be sustained.• 
ing summer construction. Because construction took longer communicate with his home planet, Danish-Iceland, which is Officials have declined to answer inquiries regarding 
than expected due to an act of student vandalism last April, In the solar system 867-5309. Elisson is, in fact, not from the sculpture's radiation levels. Whether the installation will 
the finishing of the project had to be pushed into this school Earthly Denmark or Iceland at all, but rather a separate plan- be opened for nighttime communication with Danish-lcel 
year. Due to the secrecy surrounding the project. construction et whose name bears a coincidental resemblance to these has yet to be announced. 
could only occur at night, hence the installation's being off- countries'. 
limits at that time. The page about the sculpture on the CSS website now --~~~---------------1 



U MIGHT NOT HAVE HEARD ABOUT g 

~~~~~~l~l~~~~!~!~!!l!l~~!~~l~~l~!~~!~i~~l~lll!l~l~l~~l!!~i~~i~i~~l~~~~ll~~il~~!~lll~l~~~~~i~~i~l~~i~~~~~l~il~i~li~ ~ 
ART STUDENTS BUSTED 
IN ILLEGAL CAT­
ACCESSORY SCHEME 
IN JAIL, NO ONE CAN HEAR 
YOU PURR 
bye21aglenn 

Undercover Bard Security officers infiltrated a group of art students 
selling clothing accessories made of live cats out of their Village Suite on 
Thursday, November 19. As a result of the popularity of the accessories 
on Bard Campus, security officials could not help but notice the under- ~ 
ground business's activity and were forced to take the perpetrators into 
custody. Everyone involved, including the cats, declined to comment. 

Right: operators of business, Junior Studio Arts majors Allison Brainard and So­
phia Pia-Belenky, caught red-handed toting two of their own designs, the "Growl­
ing Black Cat Muff" and the "Cheetah Clutch." Below: "Fierce Tiger Handbag." 

-
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PERSPECTIVES ON STUDENT ART EXHIBITS 
THEY'RE ALL BY ONE PERSON 
b; mssy mccabe 
UBS show 
This installation exhibit currently in UBS probably would 
have made a lot more sense to me had I not missed the 
opening. I went looking for it the morning after the opening, 
knowing only that the show was in Red Hook and at a place 
called UBS. As it turns out, UBS is a building supply cen­
ter, basically a big warehouse surrounded by a few trucks 
and various slabs of wood propped up outside. Just as I 
was thinking I had the wrong place, I noticed a black folding 
chair with the words ·studio arr painted on it outside the 
warehouse door. The building appeared to be completely 
empty except for the art on display and distant music com­
ing from a locked room labeled studio 5 where someone 
was presumably working. I tried knocking a few times, but 
to no avail. Most of the art on display is made out of old stuff 
that has been reappropriated. 
This is the kind of exhibit where it's hard to separate the 
art from everything lying around the art. One installation re­
sembles a dilapidated living room set up, with three dusty 
old televisions on a rug strewn with leaves and bits of wood. 
The wall behind it is painted a glaring purple and has framed 
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pictures hung at awkward angles. My favorite piece is a 
bunch of wooden sticks of various lengths propped precari­
ously against a wall. When I saw it. I felt like I was looking at 
a game of dominoes or a house of cards and was tempted 
to push one over and see the rest topple down. Diagonally 
across from this installation and on the ceiling are pieces 
of black and white string threaded through hooks, and their 
shadows form geometric shapes that make an aesthetically 
pleasing pattern. All of the pieces on display make use of the 
entire space such that a person often needs to walk through 
them and possibly on them in order to explore the gallery. 

Studio Arts Moderation Show 
The moderation show consists of work in various mediums 
by twelve students. The opening Friday November 11th was 
really impressive. Bard really does have some very talented 
artists. The work on display ranges from oil paintings to a 
video to a shelf of little wax bottles in vibrant colors to a few 
things I wouldn't know how to categorize. After seeing the 
stuff here, I initially felt inspired to start taking art classes 
and then felt intimidated by how good these people are. 

Post-Secret 
The Post-Secret opening took place inside a dark room in 
the campus center, apparently called the fishbowl. I believe 
the darkness was meant to emphasize the fact that these 
are secrets, but I found it a little inconvenient considering I 
didn't bring a flashlight. My friend turned up the brightness 
on her iPhone, and this sufficed. As we slowly inched side­
ways around the room, I found myself repeatedly bumping 
into people moving in the opposite direction or reading at a 
slower pace. The friend accompanying me was very excited, 
and rushed from one postcard to the next like a little kid 
on Christmas morning, reading each one out loud. As with 
the post-secret found online, these include just about every­
thing from tales of unrequited love to stories of depression to 
goofy revelations and confessions. However, Bard post se­
cret was much more intriguing than the regular post-secret. 
The authors are people you've seen in passing a thousand 
times, most of whom you've probably never talked to. In a 
few instances, I felt almost positive I knew the writer of a 
secret, and even when I had no idea, it was fun imagining 
who these people were. 

WE LOVE TRENDY MUSIC ALMOST AS MUCH AS OUR TRENDY SELVES 
' 1BXtNelJ 081)8[e//a 

Kid Cudi - Man On The Moon: 
The End of The Day 

Welcome to space rap 
Most of these are about shroorn.s?1 

It's hipster-approved • 

Jemina Pearl - Break It Up 

She beats up hecklers 
She knows Iggy and Thurston 

Pretty punk rock, dude 

The Mountain Goats - The Life 
of the World To Come 

Here's the gimmick, friends: 
Songs named for bible verses 

And it's sort of great 

King Khan & The BBQ Show -
Invisible Girl 

Good ole' southern rock 
Sounds like hot sauce & Busch light 

But they're from Quebec 

Weezer - Raditude 

Wait just a minute 
It's like Weezer's gettingworse ... 

But that can't be true 

Karen O and the Kids - Where 
The Wild Things Are OST 

Yeah Yeah Yeahs lady 
Kidnaps the Little Rascals 

Makes them sing pop songs 

Mika Miko - We Be Xuxa 

Telephones as mies 
And microphones as weapons 

These girls got it right 

Devendra Banhart - What Will 
Be 

As everyone knows, 
_ "Freak-folk" is a made up thing 

But some folks are freaks 

Tegan and Sara - Sainthood 

Well, if nothing else 
Best gay girl band since Tatu 

And Miley Cyrus 

Lightning Bolt - Earthly 
Delights 

Drums plus bass plus fuzz 
Equals everything I lovez 
Haikus can rhyme, right? 



FILMS FOR THE ARISTOCRAZY 
H ~ TITLE WAS A TYPO BUT ISN'T IT KIND OF CLEVER? 

A Serious Man, dir. Joel and Ethan Coen (2009) 

A Serious Man advertises itself a micro-<:hronicle of the Jewish experi­
ence in America during the second half of the twentieth century. Instead it 
is the first film to accurately contain, within its narrative, the experience of 
going to see a film by the Coen brothers. The Coen brothers have been 
celebrated in the United States as filmmakers of reliability, intelligence, 
and a certain degree of the esoteric. This means that their films are under­
stood to be not only good, but also smart, and that their films are decidedly 
"not for everyone." Liking films by the Coen brothers, furthermore, con­
notes that one is a person of good taste. This is how the very experience 
of going to see a Coen brothers picture should be understood: by its status 
as a kind of iterable event that Is valued because of status of the Coens 
as filmmakers who are unquestionably the best. In this sense, the Coen 
brothers are representative of the pervasive decay of criticism, in that all 
arguments against them can be deflected with the use of sheer opinion: if 
you doni like the Coens, their films are "not for you,• which in tum means 
that you are not a person of good taste and thus not reliable or intelligent. 
Presumably, you should be next door, watching The Box and eating pop­
corn. 

This parable, though, could also be a case of narrative atavism, wherein 
the admittedly cursed couple are in fact the ancestors of main character 
Larry Gopnik (Michael Stuhlbarg) and thus cesponsible for the "bad luck" 
about which he whines throughout the film proper. The distinction doesni 
seem to matter, though. 

Gopnik is a professor of physics in the Midwest. The year is 1967-be­
fore the storm, the Coon's make painfully obvious, of 1968. He is beset 
by Increasing burdens, a kind of unending bad luck: his wife leaves him 
for a character curiously reminiscent of Tim Robbins' in High Fidelity, his 
kids doni give a shit, he has an uncomfortably macho-neighbor (shades 
of American Beauty, here), he's stressed about his ongoing tenure review, 
and he has a really annoying brother. He's kicked out of his house and has 
to move into a motel called the Jolly Roger. Life's tough, and Larry knows 
it: when he's not saying "why me" out-loud, he's bursting into tears. 

The film sets a morally gray and ominous tone by beginning with a 
parable about two peasants who seems to mistake a man for a demon. 
In their confusion, the woman stabs an old man who then bleeds. As he 
leaves their home, the man claims that they are now cursed for the act. 

The film, constructed from Larry's point of view, creates a narrative that 
constantly wonders: why is everyone else so crazy, so intent on doing me 
harm when I'm so normal? can, these crazies see what's really going 
on? In this sense, the experience the Coen's give their main character 
becomes analogous to the experience of going to see a Coen brother's 
film and then defending it from the critiques of someone who doesni like 
it: what's so wrong with you that you doni see what's right-that this is a 
great film? It's an unbearably smug situation to find yourself in-and an 
unbearable way to construct a film. 

THE QUESTION OF AN ORIGIN 
NOTSOCOOKOOFORCOCO 
by QiainpaDlo bianconi 

Coco Avant Chanel, dir. Anne Fontaine (2009) 

The most unpleasant thing about Coco Avant Chanel is its desperate attempt to make us believe 
in Coco's feminism avant la lettre. Coco works in a bar in the provinces with her sister, singing songs 
for coins. Her sister has a lover who Introduces her to Etienne Balsan, a wealthy Baron who, as she 
puts it, "knows people.• When he leaves the provinces she follows him to his country estate, show­
ing up unannounced and dressed-for all extensive purposes-as a man. Coco, we are told, breaks 
taboos and acts with all the fervor of a man. She is very unladylike. In one particular1y rousing scene, 
she rides a horse freely, without any help from a man-in fact, she even out-paces one! 

Eventually, Coco meets her true love-a debonair Englishman named Arthur with whom she makes 
love and picnics. He dies, though, in a car accident. In the face of this tragedy, Coco is transformed 
into steely-eyed, determined, and loveless businesswoman. Audrey Tautou manages to morph her 
facial expression by the film's end from one of wide-eyed desperation and hunger to one totally bar­
ren and full of emotional ruin. It's the most redeeming thing in the picture. 

As you may have noticed, I found the film extremely boring. It did, however, raise this question: 
why do we as an audience hunger for the false atavism of an origin? Why would anyone want to 
see a film about the most influential fashion designer of the century, Coco Chanel, before she was 
the most influential fashion designer of the century? I suppose the counter-question would be: who 
wouldni want to know where the icon got her inspiration? Still, our pathological desire for narrative 
consistency is tidy and fruitless: it doesni provide the perhaps disturbing answers of-- say, psycho­
analysis- yet it does tie up loose ends into a pleasant package we call a story. Coco Avant Chanel 
is an example of just how uninteresting such an endeavor can be. Furthermore, the problem is that 
Coco Avant Chanel ls fundamentally a lie: it portends to portray Coco Chanel before she was Coco 
Chanel, yet the whole premise of the film relies on the retro-projection of our Coco Chanel onto the 
young Chanel. 

I 

-
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THE :IMPORTANCE OF 
BEING WHATEVER 
BLAH BLAH VOMIT 
by annie battles 

A quick lesson on the benefits of earnestly not giving a shit about 
your fancy hipster image: Last month's article on physical violence 
and confrontational, harmful exchanges got me thinking about how 
great it is that I can reference physical violence in my life so face­
tiously--and how lucky I am ttiat I don't actually need my Mom to 
fedex me any kind of mouth-guard or knee pads. 

More and more frequently at Bard College, I hear people la­
menting the same issues--which are most frequently about other 
people--over and over, constantly. I do it, my friends do it, and I'm 
assuming other people do too, but I don't really care what other 
people do. I find myself in arguments and secret confrontations that 
I didn't know about. People I haven't spoken to in weeks will have 
some unspoken dilemma with me, other certain people can't stand 
to be around certain other people, and the like. This is an open 
letter to everyone who feels that at this point, they are being made 
uncomfortable by the sheer presence of another human being in 
their midst at Kline, the Swan, or your room (sux)- or uncomfort­
able with just the possibility of said presence. 

Think about your issue with someone right now. Don't give me 
that bullshit like, ·No I really like everyone! Everyone's presence 
makes me feel either neutral or happy!" Is that dick or bitch next to 
you as you read this, this very moment? If you answer no, read on. 

Do you have definitive plans with this person? Do you care about 
what secret grudges this person harbors against you? Do you re­
ally fully believe that they're thinking very much about you? If you 
answer yes to the last question, and you do believe this dude or 
chick is really thinking and spending time and energy on thoughts 
about you, you either have shitty friends who need some hobbies 
or exercise or more homework or LINDSAY LOHAN WHY ARE 
YOU READING THIS BARD FREE PRESS? I WAS JUST THINK­
ING ABOUT YOU! Oh, you assumed? Exactly. 

A few weeks ago, my roommate got one of those pumpkin Hal­
loween grams from his parents, and the day after delivery went 
home for the weekend. I had no snacks (I haven't been home in 
lffce FOUR WEEKS guys ... Mom WTF, you manage to send me 
sport safety paraphernalia and you don't see the Halloween gram 
notice? Fml. (textstromlastnight][yoursonsmouth.blogspot.com] 
(subliminal $elf-promotion)). I was starving, my friends were easily 
persuaded, and poof! Went his candy. I forgot to replace it, and re­
ceived a confused text from my roommate asking if I ·really ate the 
entire thing .. ." Wracked with guilt and worry, I roamed in between 
the campus center, Tremblay, and the library for an unnecessary 
hour, dreading the moment I opened the door to face my room­
mate. When I got there, he thought it was really funny and probably 
was just a little embarrassed for me, and then he went back to his 
reading or whatever. 

If I had spent that extra hour in my bed, doing reading, shower­
ing, complaining to my mom, I would've had a much better time 
and a good portion of my time wouldn't have been spent stressed 
and projecting what would happen when I inevitably saw my room­
mate in our room. 

Therefore, unless you are Suki on True Blood or maybe Matilda 
(LUCKY) and can read minds, you really just have no idea what 
people are thinking about you, and you can be pretty sure they 
aren't thinking about you, because they're probably thinking about 
themselves, just like you are! 

RE: ANNIE BATTLES 
VOMIT VOMIT BLAH 
by ezra glenn 

@A.Batt: Your words are wise. Or at least, wiser than eating my 
pumpkin. I'm glad to hear you've healed. If only Aaron Burr and 
Alexander Hamilton had had your ability to move forward and get 
over it, we might have seen a much greater nation today! I'm glad 
you learned a valuable lesson about give and take. That's all fine 
and dandy, but you tail to address that you shouldn't have done 
that in the first place. Yeah, it was funny that you drunkenly con­
sumed my bucket, but I would rather have the candy my parents 
lovingly sent me than a few shallow laughs. I will end with this 
question: How did you feel when, as you groped the bottom of my 
jackolantem for a stray tun-size chocolate bar, you happened upon 
the note included in the package, signed "love, Mom and Dad.· ? 
Did you choke on it, mistaking it tor edible paper? 

In summary: move out. 

HIGH TIME F 
SOUTHERN I 
Of issa revel 
The great thing about the ~s la that they sound super 

impressive but are secretlyts r easy to make! Oon't tell 
your family at Tnanksgivin they will this are 
something retlll!Y special. 

Also, if _.t to be re , you should m ke your 
t tl's not as h you'd think it is, and you 

h of great r s on Google that give you 
p Instructions. 

CH~HESSPI 
(ch~ooey) 
1 oz. untWeetenad choco e 
1 fl.~ butter or ll)lrgarint 
2 e -. wefl beatla (make sure they're at room tempera­
tuAl i ' usillO butter) 
1 cup 
1 tsp: 
1 9-lnd\ store-bOught or homemadEf 

Pre to 325•_ 
•. Be 

tllrmixtu 
pie balcetor 
i.e. n . Definit 
cream. 

BUTTERMIL IE 

choeolate with butter/ 
real nice, and t 

vanilla. 
es (or until 
ice cream 

(so good, yol1do n~ even know) 
1 /2 cup butter 011 niarg,1ri t room temperature • 1 and 1 /2 cup sugm; 
3 tbs. Flour 
3 eggs, well beaten (if uslhgi ~~r. 
temperature) 
1 cup buttermilk (easily made by com 
milk with a tablespoon of vinegar, lemon Juice, or cream or 
tartar, whichever) 

3AM PASTA 

1 
1/2 td 1 tsp. 

anil 
of 
a 

, unbaked 

Preheat 
s..atilco 
(except n 
cru.,t. Sprinldlt 
the pie In a deco 
until the cerpr is 

~-

1 • 

2 
1 
1 
1 

ewith 
gradients 
to pie 
e top of 
inutes or 

licious 
ml 

1 op. 'em if you w , oesn't really 

ell--r or margarine. Beat eggs 
a ta'm.powl llf,d then add the melted butter 

to thin.' ,\dd Ill IM'gar, white sugar, and flour and 
mic urltil ~- n add the milk, vanilla, and pecans. 

• • st making sure pecans are decoratively ar• 
n the top, because it's important. Bake at 400· tor 

ten minutes. Then reduce temperature to 350' and bake 
tor 30 - 40 minutes (or until center is set). Yummers. 

DEFINITELY NOT A EUPHAMISM 
byabbyferfa 

Sometimes your night just doesn't go the way that 
you've planned. Sometimes you split your pants, call your 
mom to confess your bi-curiosity, lose your keys or your 
scarf or that little eensie-beensie thing that they call your 
self-dignity. More-likely you find yourself naked on top of a 
coffee table rapping Bukowski poems to a slew of fully­
clad, wide-eyed, gaping-mouthed hipsters. 

Don't worry; it happens to the best of us. But I know 
that's of no comfort at 3 AM when you're limping along 9G 
wearing one shoe (it's not yours). No, at 3 AM there is no 
solace. No tomorrow. No shoes. No redemption. At 3 AM 
you really only have one of two options: you can 

a. go home, put on Johnny Cash or Neko Case, reach 
tor that half-empty bottle of Jack Daniels that you keep 
stashed on the top shelf of your closet, and weep silently 
to yourself, or 

b. pull out that box of Halloween-shaped pasta that 
your mom sent you with a Snuggie© last week and cook 
it out. 

Now, listen, I know that one option sounds like the 
cooler, hipper, more badass course of action, but there's 
no one to witness how hip and broody you are tonight, you 
edgy injured bird, you. So Just give in. Relinquish to the 
warm embrac;e of carbohydrates. Trust me, this dish is the 
answer to all of your problems. It's sweet and salty, loaded 
with all the nutrients you will need to cushion tomorrow's 
hangover, and versitile enough to serve at the apology 
dinner you're going to have to throw to get everyone you 
puked on to like you again. 

I used Macintosh apples, but a tarter apple, such as a 
Granny Smith, would probably be tastier. For pasta, any 
will do, but I suggest a shaped pasta (a la Annie's bun­
nies), because the nooks and crannies pick up the flavor 

better. The amounts listed for ingredients are more or less 
arbitrary, because a.) I made this up at 3 AM on Hallow­
een, and b.) I know that you're too much of a badass to 
follow directions anyway. 

1 Onion, diced 
1 Sweet Potato, cut into chunks 
1-2 small Apples, diced 
2 tbl olive oil 
1-2 tsp seasoning* 
salt and pepper to taste 
grated Parmesan Cheese** 
1 box pasta 

1. Cook the pasta according to the directions on the box. 
Drain and set aside. 

2. Meanwhile, heat oil in a pan on medium heat. Add 
onions and saute until translucent. 

3. Add the sweet potato and saute. When the sweet po­
tato is about half-way cooked, add the apple and season­
in~s. (If you're using minced garlic, add it now.) 

4. When sweet potato is fully cooked, add the pasta and 
cheese. Mix thoroughly. 

5. Remove and serve. Preferably in coffee mugs. 

*I used a healthy dose of Adobo seasoning, which is 
a mixture of garlic powder, onion powder, and cumin. 
Any meat seasoing or a mix of these three spices should 
do the trick. If you don't have any of these, just mince a 
couple of cloves of garlic. 

** To determine the amount of·cheese, use this very 
exact formula: 1 tbl x ((drinks consumed)+ (ex-lovers who 
left with the annoying girl in your lit class)] 
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CONFUSION OVER FLEXIBLE REQUIREMENT OBSCURES 
GREATER STUDENT LIFE ISSUES: NO NEED TO RETHINK RE- ~: 
THINKING DIFFERENCE i 

(1) 

RETHINK SIMILARITIES IN THINKING AND RETHINKING INSTEAD ~ 
by emco p.Jrita. 3 

As an Anthropology major, everything l'Ve studied in 
the discipline at Bard has not only asked but essentially 
demanded that I "re-think" difference. In order to escape 
confinement to rigid societal perceptions of race, gender, 
ethnicity, etc, the entire human race would surely benefit 
if everyone just took a moment to "re-think" difference. 
Here at Bard College, not only are we blessed with the 
freedom to question the current cultural hegemony, but 
we also, somewhat less fortunately, have the freedom to 
elect student government officials who want to re-think the 
Re-Thinking Difference requirement. The recent student 
government survey asking students their opinions on the 
Re-Thinking Difference requirement not only risks depriv­
ing students a vital part of the Bard education, but also 
exposes the inefficiency and ineffectiveness of Bard stu­
dent government in dealing with the student life issues that 
students actually care about. 

Currently, there are many problems with the Bard class­
room experience. Classes are getting bigger, popular pro­
fessors are increasingly facing less job security, and the 
Spring 2010 course list is about 1 /3 of the size it was during 
my Freshman year. Despite these glaring issues, student 
government has chosen to focus on the "Re-Thinking Dif­
ference· requirement. As many of you who have already 
fulfilled the requirement know, Bard is very flexible with this 
unorthodox requirement In the course catalog, the col­
lege explains the requirement as, • The requirement may 
be satisfied by any course that is primarily focused on the 
SlUdy of difference in the context of larger social dynamics. 
The course may address, but is not limited to addressing, 
differences of race, religion, ethnicity, class, gender, and/ 
or sexuality. It may consider- but is not limited to consid­
erin the contexts ot globalization, nationalism, and social 
~tice. A single course may simultaneously fulfill both the 
"Rethinking Difference" requirement and one of the distri­
bution requirements above.· 

Not only is Re-Thinking Difference not considered a 

separate requirement, but many classes fulfill the require­
ment. Chances are that youil probably fulfill the it by ac­
cident at some point during your four years at Bard. I know 
I did. This is because the entire Bard philosophy is built on 
"Re-Thinking Difference.• It is the distribution requirement 
equivalent to the Human Rights program. Getting rid of 
"Re-Thinking Difference" would signal yet another warning 
sign that Bard is slowly shedding its glamorous reputation 
as a refuge for fringe academia. This reputation Is, after 
all, why most students choose to come to Bard In the first 
place. 

Most importantly, addressing the "Re-Thinking Differ­
ence· requirement should not be a top priority when the 
Bard student body faces so many other problems. As a 
former member of student government, I would estimate 
that it took approximately all six members of the central 
committee, the seventeen members of the EPC, and the 
eleven members of the Student Senate to put together this 
survey about a distribution requirement. This means (if my 
math is correct) that it took approximately 32 members of 
Bard Student Government to put together a ten~uestion 
survey on the "Re-Thinking Difference• requirement. 

In Chris Given's email regarding the survey, he states, 
"this year the EPC is undertaking an exciting new project 
to review the distribution requirements at the college. One 
particular requirement, Rethinking Difference (DIFF), is the 
subject of a lot of mixed opinions.• Not only is Chris using 
the term "exciting• loosely, but he also exposes a much 
greater problem with the efficiency of our Student Govern­
ment in creating change. The email suggests that sev­
enteen members of the EPC are wor1dng on addressing 
distribution requirements. Issues about class size and the 
lack of student opinion in professor evaluations are con­
spicuously absent from the email and from the apparent 
goals of the EPC. 

This would all be acceptable if student government 
was actually engaging in direct action for pet projects such 

ISO: BRINGING THE WORLD TO BARD 

as nitpicking a perfectly legitimate distribution requirement. 
However, there is no action here. Utilizing 32 students for 
a ten-question survey is hardly a path to significant change 
for any Bard student. If student government actually dis­
played the ability to have some agency over the require­
ment, I- along with many others- would be slightly more 
impressed. The survey, however, is pretty much all that our 
problematic governing body can actually do. 

In the wake of problems with clubs utilizing their funds 
correctly, the perpetual student space issue, and the In­
consistency of the administration's drug policy that was 
wonderfully exposed by Alex Eriksen in the last issue of 
the FREE PRESS, it is slightly disturbing that the first email 
that the student body receives from vote@bard.edu since 
the woefully insignificant Student Forum on key fines per­
tains to the "Re-Thinking Difference· requirement. On that 
note, the most creative advertising campaign that student 
government has put together in recent memories (we'Ve all 
seen those trippy posters with the weird ·Re-Thinking Dif­
ference lettering) is devoted to something that the majority 
of Bard students could care less about. 

The Bard Administration more than likely loves our 
student government right now. By diverting the attention 
of our students to something as miniscule as ·Re-Thinking 
Difference,· the administration does not have to face heavy 
scrutiny for the accountability issues that continue to exist 
and become more exposed by the day (once again, see 
Alex Eriksen). 

No matter what the survey results are and no .matter 
how many people answer the survey, this issue !JI ~fl~ 
Thinking Difference" ought to be put to rest in favor of an ls­
sue that will actually engage Bard Students to participate in 
the political process (another perpetual problem at Bard). 
Students will not feel represented when they sit in their 
30-student 200-level class and are forced to take a survey 
on a requirement that they are probably already fulfflling by 
sitting in that overcrowded classroom. 

OMG I THOUGHT THE WORLD WAS ALREADY HERE? 
by daisy soderberg-rM<in 

Thought Bard wasn't international enough? Haven't 
seen a truly heart-racing show? Well then, you should 
have been at the International Students Organization 
(ISO)'s Cultural Show on Saturday, November 6, in Olin 
Auditorium. The ISO, gave the Bard community a taste of 
the world and an idea of where the international kids have 
been all semester when they weren't warming our hearts 
with foreign languages, music, and food. It was, accord­
ing to ISO President Farrah Akhtar, an event that they had 
been planning and rehearsing for since September and 
that Incorporated all students in the organization. 

If you integrate every stereotypical dance, song, and 
costume from every country in the world into one show, 
you will have arrived at the ISO cultural show. It was 
fantastic. Music from Bangladesh, Greek men stomping 

across the stage, girts rocking out to the sound of Solly­
wood tunes, the Caribbean blew us away, Germany made 
fun of Itself, China rapped, and we rediscovered passion 
through the tango (I'm pretty sure the windows fogged up 
during this act). It wasn't just that the audience was ex­
posed to different cultures, the performers exhibited true 
talent. I mean, really, who wouldn't be impressed with a 
Chinese citizen who goes by the name of Snoop Doggy 
Doris? 

The show was to start at 7:00 PM. By 6:30 the hall was 
practically full. By 7:00, some people gathered tightly on 
the steps while others uncomfortably leaned against the 
walls. But wherever they sat, this show was well worth 
sacrificing a little comfort. 

The show was emceed by Akhtar and freshman Arthur 

Holland Michel. They were an act In themselves. From 
the quirky remarks that explained that the show aimed 
to ·reinforce stereotypes" to the small parody of a Pal­
estinian wedding they performed (with Arthur draped in a 
beautiful glittery scarf), they kept the audience entertained 
while the performers changed backstage. Every person in 
the audience--from professors to their children-found the 
hosts' humor and charisma hilarious. Without these these 
remarkable personalities, the show would not have been 
quite as good. 

Let's not forget the after party following the show. After 
attending this party it became clear that you don't mess 
with ISO: it will trample you with its dance moves. 
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MISSED 
CONNEX 
& SEEKING 
b ai o endS 
Dear punk rocker bard boy who 
works at DTR, 
We flirted about roast beef and you 
made one great sandwich. 
I love you. 

Dear Free Press, 
I saw you for a second in Kline but 
then couldn't find you when I went 
back to look later. I guess you ran 
out pretty quick. You probably had 
somewhere really trendy to go and 
couldn't spare any time waiting 
around for an oaf like me. I can't 
crack the code to your heart or 
your office. It's actually a problem 
because my resume is on your 
computer. 

Dear adorable soccer player, 
I thought you were giving me a 
broiJreeting this morning in the 
omelette line, but you were actually 
saying hey to the guy behind me. 
I made a fool of myself with a ri­
diculous show of saying hey. It was 
embarrassing. I hope you have 
forgotten it. 

Dear Leon, 
You'Ve invited me over to your 
house for ·desserr a few times 
now. I think we can both agree that 
these subtle advances mean a lot 
more than conversation and con­
fection. I've heard you invite other 
people too, but it's probably just a 
rumor. I just need you to be a little 
more forward in the future. Chan­
nel that stem cocnductor's hand of 
yours more often, It's all I need to 
fall for you. 

Seeking: a guy with a biting, cyni­
cal sense of humour who loves the 
musical Brigadoon for a casual to 
serious relationship. If this applies 
to you, feel free to send a response 
to MSC 1150 

Seeking: A lonely kitty hopes to 
be reunited with an old spotted 
friend ... it's over with Rupert. 

Seeking: a guy who knows what 
steam punk is and also appreciates 
a nice Polo. All who apply should 
feel free to drop a note to MSC 
1871 

Where'd you go? 
Well, where? I held your hand 
on the shuttle and and you said I 
smelled like hand sanitizer. I got 
that hand sanitizer at the CVS in 
Red Hook. I don't care if I ever see 
you again. 

Dear Sassy Lady, 
You used to do my layout and ab­
brv everything and love funy mam­
mals but have disappeared. 
Still in love with you, 
FREE PRESS 
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