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Concert Poster

Designed in collaboration with Itzel Herrera Garcia
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Concert Program

Wilde Bühne1

Choreographed By Antonia Salathé
Composed By Sam Mutter and Zeke Morgan

Performed By and In Collaboration With...

Antonia Salathé - Flutist & Dancer
Georgia Nichoson - Dancer
Rose Maskati - Dancer
Sam Mutter - Pianist, Flutist, & Performer
Scotty Hindy - Dancer
Tessa Whiteley - Dancer
Ursula Wolfe - Dancer
Zara Boss - Dancer
Zeke Morgan - Violinist & Performer

Costumes Designed by Jean-Luc DeLadurantaye
Lighting Designed by Brian Aldous

1 The title of my piece,Wilde Bühne (translated toWild Stage in english), is a reference to a Weimar-era
(1918-1939) literary cabaret in Berlin.
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Choreographic Score

Wilde Bühne

ACT I: Those Late Early Hours

Scene 1: An Offering

Scene 2: The Yawning Flutes

Scene 3: The Heroine

Scene 4: Take My Weight & I'll Take Yours

ACT II: The Play’s the Thing

Scene 1: The Tin Can Telephone Duet

Scene 2: The Building Blocks of Chaos

Scene 3: Lime Time

Scene 4: Guten Nacht
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Artist Statement

You will often hear it said that art does not belong in the space of the political. Politics is

practical, and yet we cry over legislative losses and march in the streets when we are seared by

flames of indignation. We paint murals over boarded-up windows, film history as it happens, and

go to the club after a long day at work. We sketch lovingly the faces of those lost senselessly, we

sing to the rooftops when all hope seems lost, and we speak poems like pounding hammers when

no one is willing to listen. We scratch verses into foam cups to pass between prison cells when

our voices are gone too.

You will often hear it said that art is a powerless deviation from reality. And yet, reality is

manifested by our belief in it. We create hegemonic norms and ideologies that have come to

constitute reality. We art-makers embody the capacity to cut through such sputtering

categorizations and distinctions to reveal something more essential, that is, the ebbing and

flowing fluidity through which time passes, space transforms, and humanity creates and

recreates itself. Imagination is actualized by the same method reality is upheld: Our belief in an

imaginary world constitutes the potentiality for transformation and creation.

As an art-maker and choreographer I am led to inquire: What is the revolutionary potential of

performance art? And furthermore, How can I combine a devotion to radical political change

with my choreographic practice?My choreographic work attempts to answer these questions,

drawing on my own life experiences, my choreography, and the work of contemporary artists and
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thinkers. I define revolution as societal transformation, spearheaded by the collective power of

the people. I define performance art as a rigorous creation process that utilizes the medium most

original to humanity: our own bodies. Performance art is closest to revolutionary potential

insofar as it is closest to physical, tangible, collective power. My life has been consistently

informed by performance art through the lens of choreography. I choreograph to grapple with my

emotions, my experiences, and contemporary political problems that seep into my life and my

consciousness. The revolutionary potential of performance art and my personal place in it lies in

the creative process itself, which holds the power to bridge the gap between imagination and

reality, carrying our imagined hopes and dreams for the future into the tangible world.

In ruminating on performance art’s revolutionary potential, I have developed six choreographic

concepts which I explore throughout my piece, Wilde Bühne. These six concepts are as follows:

(I) The process of crafting stories in relation to the teachings of choreographer Johannes Wieland

as a way to bridge the gap between imagination and reality and between the self and the other.

Through choreographing and dancing with others, I seek to demonstrate the negotiations and

empathy required to manifest collective power. (II) A discussion of performance art in relation to

Augusto Boal’s Theater of the Oppressed. In this text, Boal develops mechanisms to break down

the divide between actor and spectator, with the intention of using theater to explore political

issues and channel novel solutions. I seek to follow this strategy by inviting the audience to

change their societal perspective in viewing and interacting with my work. (III) My

interpretation of the significance of literary cabaret culture during Weimar Berlin as a novel

anti-facist art form utilizing satire and absurdity to gain a semblance of personal control during
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the rise of the Nazi party. I seek to draw on this historical movement to use performance art as a

unique opportunity for subtle resistance. (IV) An analysis of Gloria Anzaldúa’s theories of

nepantla and nepantlera which reveal the spaces between dualities as the trailhead for healing,

transformation, and revolution. I constantly inhabit nepantla in my own life both in my personal

identity and disciplinarily. I believe we all inhabit a middle ground and that choreography is

uniquely positioned to channel this quality by balancing between time and space. (V) A deep

dive into the fear and process of failure, based on the teachings of the movement collective Ferus

Animi // Terra Nova. Softing our relationship to failure allows for adaptation to change and

transformation of reality, both personally and societally. This process can be demonstrated on

stage through pushing our physicality to extremes and exploring meditative and child-like states

of being. (VI) I will discuss Gloria Anzaldúa’s interpretation of the Aztec goddess Coyolxauhqui

as an imperative for individual and collective healing. This trajectory is significant in crafting a

choreographically revolutionary dialogue that emphasizes the necessity of togetherness in

formulating a collective power strong enough to transform our global political structures. I could

not be a choreographer if it were not for those who have inspired, guided, and carried me as an

artist. I could not be a choreographer if it were not for my fellow performers who manifest my

imagination as a tangible creation. This is my middle ground and this is where our collective

power begins.
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Figure Gallery

Score Drafts and Notes:
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Costume Inspiration:

(1) Chagall, Marc. “The Syrinx Fable” from “Daphnis and Chloe.” 1961, Clark Art Institute,
Williamstown, MA.

(2) Chagall, Marc. “Banquet de Pan” from “Daphnis et Chloe.” 1961, Fine Arts Gallery, Palo
Alto, CA.
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(3) Chagall, Marc. “The Green Violinist.” 1923-1924. Solomon R. Guggenheim Museum,
New York, NY.

(4) Dix, Otto. “Portrait of the Journalist Sylvia von Harden.” 1926. Centre Pompidou, Paris,
France.
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(5) Kirchner, Ernst Ludwig. “Self Portrait as a Soldier.” 1915, Allen Memorial Art Museum,
Oberlin College, OH.

(6) Magritte, René. “The Son of Man.” 1946, private collection.
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(7) Magritte, René. “La Décalcomanie.” 1966, Centre Pompidou, Paris, France.

Set Inspiration:

(1) Kirchner, Ernst Ludwig. “Berlin Street Scene.” 1913, Neue Galerie, New York City, NY.
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(2) Kirchner, Ernst Ludwig. “Potsdamer Platz.” 1914, Neue Nationalgalerie, Berlin,
Germany.

(3) Kirchner, Ernst Ludwig. “Street Scene.” 1913, private gallery.
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(4) Dix, Otto. “Metropolis.” 1928. Staatsgalerie Stuttgart, Stuttgart, Germany.

(5) Magritte, René. “L’Empire Des Lumières.” 1961, The Gillion Crowet Collection,
Brussels, Belgium.
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Lighting Board:
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