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Volume III Issue 6 

news 
opinions 
a&e I 

Mass Grave 
Found in Geor
gia (USA) 

"/ don 't know 
what's worse, him 
dying, or this " 

All over the world, news
papers, magazines, radio stations . 
reported yesterday on a cremato
rium in the small town of Nobel, 
Georgia that had been reportedly 
stockpiling rather than cremating 
bodies for an indeterminate period 
ranging from three to twenty 
years. 

Bodies were found scattered 
in the woods, and stacked in stor
age sheds around the 16-acre prop
erty. 

The secret was exposed when 
a dog unearthed a human skull and 
brought it to its owner. Authori
ties have found a hundred bodies 
so far and expect to find more. 

Some of the corpses are said 
to be upwards of twenty years old 
while others are just out of the 
hospital morgue (many still had 
taR_ on their toe~. 

e manager r. far h, .. 
of the crematorium was arrested 
and charged with five counts of 
''theft by deception" for taking 
payment for cremations he did not 
perform. 

When asked why the bodies 
had not been cremated, he said the 
incinerator was not working. No 
other txplanation was given, nor 
one accounting for the fact that 
the manager was almost as old as 
some of the bodies. 

Perhaps most interesting are 
quotations from families of the 
dead and others related to this 
story, which range from emotional 
to something stranger. Some of 
these quotations are compiled 
here, in a sort of inventory of 
a distinctly American reaction to 
bizarre, less-than-violent circum
stances of death and the macabre. 

"He was stacked in a barn," 
Neva Mason (about her husband) 
was quoted by the New York 
Times as saying. "We don't know 
ifhe was stacked on top of people 
or with people stacked on top of 
him. We don't know if he was 
wearing clothes. I don't know 
what's worse, him dying, or this," 
she said. 

"We have laws against dese
crating graves, but we can't find 
one against desecration ofbodies," 
Vernon Keenan said. "I guess 
nobody in the Legislature ever 
thought something like this could 
happen." 

She said: "I've got someone 
in an ~. or something. I don't 
know what." 

"I'm sick over it," said Dustin 
Oliver, 19. "You wouldn't even do 

C#lldlawd on page 2... 
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I DEMAND A CORPSE RECOUNT! 

Reading Between the Lines: Major Media fails to represent the reali
ties of civilian casualties. Above, screen shots from (clockwise) NBC 
News, CNN.com, ABC News and CBS' "The Early Show". 

Chilton and Neuss
ner Retell the Story 
of Ancient Israel 

Emlly Schmall 

Two thousand years ago, 
Israel was at peace. The division 
among cultures, religions, and 
peoples did not occur until later, 
approximately 60 years after the 
birth of Christ. 

In their recently released 
book, The Brother of Jesus, Bard 
professors Dr. Bruce Chilton and 
Dr. Jacob Neusner examine the 
words and works of one man 
who embodied the nation of 
Israel before the great faith
based divide. 

James, one of the Stblings of 
Jesus, is a cusp figure. between 
Judaism and Christianity, 
according to Dr. Chilton. He 
added, "James was a lens in 
which both Jews and Christians 
could see one another." 

The book takes a critical 
look at one of theology's most 
controversial figures. The pro
fessors engaged students during 
their several-year-long process 
of writing the life of James by 
hosting a series of lectures and 
presentations. "It was as a result 
of working with students in 
researching James that an initial 
stuml_>ling block would be the 
notion of Jesus having a brother," 
Chilton said. 

Faiths vary in their consid-

eration of James, which makes 
the authority of the information 
about him debatable. "All New 
Testament problems are con
troversial," Neusner explained. 
Some fundamental Christians 
would argue that Jesus had no 
true siblings, but The Brother 
of James suggests that James 
was not only legitimate, but that, 
because of his relationship to 
Jesus, he has an authoritative 
voice about the historical, social, 
and religious practices of the 
time. 

The premier scholar on the 
subject, John Painter, answers 
the question of who James was, 
based on the perspectives of 
several ethnic groups in Israel. 
White his relationship to Jesus 
will always be arguable, Neusner 
believes the life of James can be 
viewed as a historical window, 
clearing up uncertainties about 
social and cultural aspects of 
ancient Israel. "James will 
always represent a figure of cul
ture, whether he comes to be 
institutionalized or not," Neusner 
said. 

Through the life of James, 
clues about the climate of first
century Israel can be seen. As 
Neusner discusses in the book's 
introduction., "Whether from the 

continued on page 4 ... 

Bard in NY students challenge U.S. 
Gov., NGO 's and Major Media over 
.civilian death toll in Afghanistan 

Rafi Rom 
There is no shortage 
of grainy, distant 

photographs of bombs landing on Afghan
istan's rugged terrain, or shots of military 
units marching courageously across the desert. 
But with all the bombs falling 
ground troops moving, one image 
remains out of sight: civilian casu
alties, which, according to a study 
conducted by Bard students, could 
be over 2,500. 

In an attempt to shed light on 
this blackout of coverage concern
ing Afghanistan, a group of Bard 
students compiled a lengthy study 
analyzing the role of the United 
States government , non-govern
mental organi7.ations (NGOs ), and 
the media, in filtering content. The 

study focused on the number of 
civilian casualties resulting from 
United States attack since the 
beginning of the war, reaching 
a conclusion that the "minimum 
number of casualties" is around 
1,901. 

The students, Sarah Parady, 
Vmcent Valdmanis, Matt Aho and 
Danielle Brown, were all partici
pants at Bard's new globalization 
program in New York City last 
semester, where they researched 

continued on page 4... 

'Bard Student Fight
ing in Afghanistan 
First-Year student brings it straight to 
Al Qaeda 

Kerry Chance 

For Mike Castillo, the end of last 
semester involved a trip longer 
than most students were taking. 
Part of the Marines for several 
years, Mike and his unit had been 
summoned to Afghanistan. In an 
e-mail interview, Mike spoke with 
us about his experiences in the 
hotbed of post-Sept I 1th atten
tions. 
When and where are you going, 
and wbat are you going to be 
doing there? How long will you 
be there? How does what you 
are doing relate to the Marines' 
larger mission there? 
I'm on full active duty with orders 
to report to Camp Lejeune, North 
Carolina any day now. While in 
Lejeune I will be working in my 
field of specialty, food service, I 
am a cook. My orders say I am to 
serve approximately 18 months, 
and out of those 18 months, six 
will be overseas. Possibly Afghan
istan, Pakistan, Somalia, or wher
ever the government feels we are 
needed. My mission has always 
been to feed Marines. Wherever 
the infantry Marines go, me and 
my Marines are right there with 
them making sure they have all 
that is needed to fight. 
Why were you called onto active 
duty at this point in the war? 

At all times a Marine Expedition
ary Unit (MEU) is patrolling the 
world, ready to deploy and storm 
any country's coast. The MEU's 
work in tours of six months. The 
MEU that is handling the situa
tion overseas is getting ready to 
come back to the US, they have 
been deployed since May or June. 
My unit has been called to serve 
as a replacement 
What is your position in the 
Marines, and what does it mean 

continued on page 3... 



Complaints of Reckless Shuttle 
Driving Apparently Ignored 

A Night to Remember: HRP Talk on 
Memory, Violence and Human Rights 

Jonah Welner 

Last semester a new Red 
Hook-Tivoli-Campus shuttle 
driver was hired, and quickly 
became the subject of some con
troversy on campus. Complaints 
piled up rapidly and vehemently, 
both in informal discussions at 
Kline and, formally, with Ken 
Cooper at Security and Ed Smith 
at the Transportation Office--stu
dents generally cited excessive 
lateness and gross non-adherence 
to the posted shuttle schedule. 
Many students reported and con
tinue to report that, on several 
occasions, the shuttle driver would 
take unscheduled "dinner breaks," 
show up anywhere from five to 15 
minutes late at pick-ups, and, at 
least two times over intercession, 
was actually found napping on the 
job while students were presum
ably waiting in places as nearby 
as the CCS and as far off as Red 
Hook. On one such occasion 
the shuttle driver remained parked 
in front of Manor Dormitory for 
approximately 40 minutes, refus
ing to drive the shuttle because a 
truck, though presenting no obsta
cle, was stopped twenty feet ahead 
on the road. When a student called 
security to ask if this was in accor
dance with official policy, an offi
cer was sent out to 'investigate' 
the situation; only then did the 
shuttle driver start up again, nearly 
an hour off of schedule. 

ting them and responding to their 
cries by tuniing the shuttle around 
and, as several students waiting 
at Kline reported, driving back to 
confront them. Tbe shuttle driver 
contended that the students had 
appeared out of nowhere, •~umped 
out of the trees," and rushed out 
at the fast-moving shuttle in a 
gesture of antagonism. Despite 
the severity of the report, Ken 
Cooper started no investigation 
of the matter, nor did Ed Smith, 
until reporters from the Free Press 
made an appointment to discuss 
it. At that time, Ed Smith assured 
the Press that appropriate mea
sures were being taken and that 
the driver would be "gone after 
January." An article about the 
accusations of reckless driving 
was shelved in the face of what 
seemed to be a final, albeit inexpli
cably late, response to an increas
ing array of complaints. 

I Lora Jaramillo I 
In a recent lecture in Olin, 

Princeton University sociology 
professor Elizabeth Jelin explored 
the relationship between oppres
sion and the memory of political 
events. In the February 15th lec
ture, entitled "Contested Memo
ries of Repression in the South
ern Cone: Commemorations in a 
Comparative Perspective," Jelin 
explained that the commemora
tion of political events is shaped 
by who is in power, which makes 
the memory of political oppres
sion tenuous. 

Jelin heads the Memory Proj
ect at Princeton, a program 
dedicated to finding institutional 
and cultural answers to political 
oppression. Jelin studies the indi
vidual and collective subjectivity 
of memory. "Memory is never 
linear," she said. According to 
Jelin, in a climate where oppo
sition is silenced, there is great 
disparity between the private and 
public memory. She explores how 
people remember political oppres
sion, and discussed how political 
propaganda can affect the way in 
which people commemorate his
torical dates. People can repress 
memories, and then have them 
resurface years later when it is 
safe to remember. 

Public dates become an obi_~cl 
of conflict after politf caf coups. 
Jelin used Chile's September 11th, 
1973 military coup d'etat as a case 

study, comparing it to coups in 
Uruguay, Argentina, and Brazil. 
The overthrow of the socialist gov
ernment in Chile in 1973 raised 
many questions about who gets 
to commemorate political events 
and how. Chileans are divided 
as to whether socialist president 
Allende committed suicide or was 
killed during the storming of La 
Moneda by the right-wing mili
tary regime. "In Chile, September 
11th is considered a day oflibera
tion from the Socialist yoke, while 
the left considers it a shameful 
political event," said Jelin. 

The language used to describe 
political events is important and. 
In her interviews with officers of 
Pinochet's military regime, Jelin 
was careful use the word ''revolu
tion" instead of "coup;' because 
to the right it was a revolution. 
The appropriation of leftist politi
cal vocabulary often occurs: The 
military emphasizes their role as 
saviors of the people, anti-Marx
ist, and pro-nationalist. 

Jelin said, "Performative acts 
are very important in the begin
ning;' when free speech is limited. 
In a repressive political climate 
symbolic acts are the main forms 
of resistance. In Chile, every Sep
tember 11th women would go out 
into the streets dressed in black 
and walk past the door of the 
Moneda whe~Alleude bad exited, 
to commemorate the day the 
socialist government was over
thrown. Before Chile became 

"I've got someone in an urn, 
or something. I don't know 
what." 

... continued from page I 

that to your dog, I mean, dump 
them in the woods like that." 

"You have a hard enough 
time when you lose somebody 
you love. This is like losing them 
all over again," he said. "At this 
point, I don't know what there is 
we can do except pray for them 
that done it." 

Dr. Phil Spears, 28, said the 
discovery was hardest on those 
whose loved ones may be among 
the piled-up corpses. 

"All I can think of his body 
lying out in a shed with a bunch 
of dead people," Pat Higdon said. 
"Four months, rotting away. No 
respect to him at all." "He looked 
like a corpse for two months 
before he died. He just laid there 
with his mouth open and his 
eyes open," an emotional Higdon 
said. "I can't bear to think he 
still looks like that, only he's 
lying in a shed or a creek some
where." 

Walker County Coroner 
Dewayne Wilson said, "The 
worst horror movie you've ever 

seen? Imagine that 10 times 
worse. That is what I'm dealing 
with." 

Georgia Gov. Roy Barnes, 
who declared a state of emer
gency at the 16-acre site, met 
with distressed family members, 
some of whom brought urns of 
what they were told were the 
ashes of the deceased. "I feel ter
rible and I wish I had a magic 
wand to make it go all away," 
Barnes said. 

compiled from major media 
oulets. 
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socialist again, a wall was put up 
outside the symbolic door, pre
venting protesters, who were in 
opposition of Pinochet's regime, 
from marching by the spot. During 
Pinochet's dictatorship, he was 
never present at the palace on Sep
tember 11th. When the regime fell 
and Lagos, a socialist president, 
came to power, he stayed in La 
Moneda on September 11th. 

As another example: Brazil's 
military coup occurred on April 
1st (April Fool's Day) 1964, but 
the new regime declared that it 
actually happened on March 31st 
The actual date, too charged with 
the Brazilian cultural significance 
of humor, was changed, rerouting 
public consciousness. 

Jelin raised questions which 
are yet to be answered: "Can 
youth, who in reaction to the ear
lier generation become apathetic 
or militatistic, productively ques
tion the actions of their predeces
sors?" "How can the State take 
responsibility for past actions?" 
Jelin emphasized the role of the 
Human Rights Movement in help
ing to shape State policy. She 
ended by saying, "Symbolic com
memorations will not cover lack 
of justice." 

In an on-going lecture series, 
the Human Rights Project will be 
presenting Professor Christopher 
f~ (S.U.l~X Biuahampwn) on 
Feb. 19th, John Fout (Bard) on 
Feb. 26th, .and Judith Butler (UC 
Berkeley) on March 19th. 

That something was amiss 
with the new driver first reached 
the attention of Ken Cooper and 
Ed Smith last fall, when a group 
of students filed a report that the 
shuttle driver had driven recklessly 
on Annandale Road, almost hit-

This semester, however, the 
shuttle driver is still driving and, 
as a brief survey of shuttle-goers 
indicates, the problems have 
hardly disappeared. Most students 
spoken to suggested that the prob
lem seemed especially dramatic 
because of the relative reliability 
and timeliness of other shuttle 
drivers. Strangely, the promised 
action on Smith's suggestion that 
the driver would be removed has 
not materialized, despite several 
incidents that have occured since 
the alleged case of reckless driv
ing and endangerment-mostnota
bly over intercession. Students 
are encouraged to call Ed Smith 
at the Transportation Office and 
Ken Cooper at Security with any 
questions or comments. 
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Mike Castillo, Student and Marine 
... contiluutl fro• page 1 

in terms of what you're trained 
to do and/or specialize in? 
I am a corporal of Marines. I work 
directly under Marine sergeants 
and make sure that all the orders 
that are given out by the sergeants 
are carried out by the privates and 
new joins. As of June 2002 I'll be 
promoted to the rank of sergeant 
as well. 
How did you come to join the 
Marines, why did you want to, 
and what experiences have you 
had in your time serving? 
I joined the Marines right after 
turning 18 years old. I had gone 
to college for one semester and 
decided that college was not for 
me at the time. I did not want to 
stay home or work some boring 
job, so I decided to join the 
Marines and go to college when 
I completed my tour. After seeing 
Kubrick's "Full Metal Jacket" I 
knew the Marines were the place 
for me. 
Why did you choose to come to 
Bard after being on active duty 
in the Marines? 
I came to Bard because I heard it 
had a good photography program. 
It was the only college I applied to 
and after being denied access into 
the school twice I was accepted on 
my third try. I didn't like attend
ing school in the city and I needed 
a change of scenery. My younger 
brother is also a junior here, and 

sure the pictures I produce will be 
the most interesting people have 
seen in a while, it is pretty hard 
for me to produce pictures up in 
Annandale. Nothing motivates me 
here. 
How are you preparing for this, 
mentally and physically? Why 

I wanted to be 
close to him. 

Do you want 
to go on this 
mission, why or 
why not? 

It does not matter 
if I want to go on 
this mission or 
not. I am a Marine 

do you feel 
ready or not? 
I am really not 
doing much to 
prepare. Since 
September 11th. 
T have been pre
pared to leave. 
I was surprised 
that it took so 
long for them to 
call me, I 
thought I would 
have been called 

It does not matter 
if I want to go 
on this mission 
or not. I am a 
Marine first. 
before I'm a 
college student, 
and have been 

s liemre ma 
college student, 
and have been 
ordered to partici
pate on a mission. 

ordered to participate on a mis
sion. Marines carry out missions, 
that is what we do. Bard will 
have to wait, Bard will be here 
when I get back, and I will be 
back. To you tell you the truth, it 
really does not bother me partici
pating in this mission though, I am 
pretty excited. Those who know 
me know that I am not wrapped 
too tight. In a sick kind of way I 
miss military life. When I come 
back from wherever it is the gov
ernment sends me I am pretty the 

back onto active duty September 
12th. 
Some people have protested or 
expressed dissatisfaction with 
the military's relationship with 
the worsening refugee problem 
in Afghanistan, and have raised 
questions about the bombing of 
the prison camp a few weeks ago 
and, more recently, the bombing 
of the so-called Taliban envoy. 
What do you say to these people? 
Do you personally have any res
ervations and/or problems with 
the military's actions in Afghan-

istan so far? 
It does not matter to me 
how people feel the US 
military's relationship with 
Afghanistan or any other 
country is. Things need to 
get done. I am a profes
sional and the military is 
paying me to do a job, 
and allotting me money 
for school as well, so you 
better believe if I am 
ordered to carry out an 
order it is going to be car
ried out. 
What is the most mem
orable experience you 
have had with the 
Marines? 
There are too many 
memorable, unforgetable 
moments I have had in the 
Marines. I can not start 
yet to put them on paper. 
Maybe when I get back. 
But. ..... 

Ifl really told you why 
I joined the Marines you 
will not print it. I became 
a Marine because I wanted 
to shoot and blow shit up. 

I also wanted to do something dif
ferent and travel out of NY, but 
the bottom line was I wanted blow 
shit up. I wanted to be tough, I 
wanted to be hardcore. When I 
was young I would ask my father 
if I could play with his guns and 
he would reply "Son, if you want 
a gun join the ARMY or become a 
cop, then no one one can tell you 
anything". So I joined the Marines 
and now I have an M-16 and a 
grenade launcher. Where else can 
you walk around with heavy guns, 
tallc sliit, and '61ow shit up wliile 
getting money from the govern
ment? 
What about "Full Metal 
Jacket"? 
In "Full Metal Jacket" there are 
two characters by the name of 
Joker and Rafter Man. They are 
both combat correspondents. I 
want to be like them. Roam with 
a camera and a gun. Also, the 
Drill Instructor in the movie was 
incredible. I wanted to see one in 
person, up close and find out if it 
was like the movie. It was and I 
loved il 
The Free Press would like to wish 
Mike the best of luck and safety in 
his new assignment and hope he 
comes back to Annandale soon. 
Photos courtesy of Danny Cas
tillo. 

WXBC's· library or music reviewer Tosh Chiang's re~ord collection? Look 
very closely and you can see his copy of the new Shakira album. Hmm ... 
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WSEXBC Lives 
Bard Radio, Finally On Air and On 
Line, gets Raunchy this Spring 
I Dan Llchtblau ! updated mus~c collection. 

Also this semester, WXBC 
Finally, after countless years 

of emo-beset music hours and 
Dungeons & Dragons talk shows 
whose bandwidth struggled to 
reach beyond the Manor Lounge, 
Bard radio is beginning to look 
like a respectable institution. 

This semester the Bard radio 
station, WXBC, will begin inter
net-broadcasting a variety of 
allegedly diverse music and talk 
shows through the WXBC web
site. Another first for' WXBC is 
that, thanks to some high tech
nology improvements, its 540AM 
broadcast is actually audible now, 
loud and clear, on radios across 
campus. Soon the station will 
stream outside of the Bard Net
work, says WXBC music director 
Eli Lehroff. 

In addition to this broadcast
ing change, the Bard radio sta
tion itself has undergone a notable 
clean-up and remodeling. The sta
tion now has two separate booths, 
a new lounge/perfonnance space, 
and an improved library space 
complete with an expanded and 

will be continuing to sponsor con
certs in the red room. Currently 
in the works is a possible show 
with The Seconds, The Ex-Mod
els, and Les Savy Fav. It seems 
as though Bard radio is indeed 
changing for the better, and maybe 
its time that Bard's underwhelmed 
listening public give it a second 
chance. 

In the words of Eli Lehroff, 
"Listen to your radio. Love your 
radio." And, in a totally random 
and limtited grouping, you can 
tune into Patrick Farrell's show 
8- I Opm on Sunday evenings for 
a tour from j87Z through hip hop 
with detours through soul. Shug
gie Otis mixes into Bobby Digital. 
And on Sunday nights from I 0-12 
Dan Brunnemer tries his hand at a 
comedy talk show with bad lounge 
music accompaniment. Mondays 
from 8-10 DJs Tiger Schulmann 
and Male F.U.E.L. spin adult con
temporary, electro, and beats to 
bang in the jeep. "Mannheim 
Steamroller, Fabolous, and every
where in between," said Tiger. 

student.bard.edu/wxbc 
[ monday] 

12 PM : Ciprian lancu 
2 PM : Bjorn Quenemoen 
4 PM : Josh Sautter 
6 PM : Andrew Steinmetz 
8 PM : Jonah Weiner 

and Huffa Frobes
Cross 

10 PM : Adam Conover 
12 AM: Aaki Bermiss 

[ wednesday ] 
12 PM : Mike Nason 
2 PM : Jean Pesce 
4 PM : Connor Gaudet 
6 PM : Brian Schneider 

and Tavit Gudelekian 
8 PM : Jason Jones 
10 PM : Jon Feinstein and 

Tonio Hubilla 

[ friday] 
12 PM : Boris lzraeylit 
2 PM : Matt Dineen 
4 PM : Jacob Pritzner 
6 PM : BJ Crucima 
8 PM : Evan Gregg 
10 PM : Josh Buzzell, Matt 

Wellins 
12 AM : Jonathon Weed 

[ sunday] 
12 PM : Ged Gengras 
2 PM : Jael Makagon 
4 PM : Molly Schoemann 
6 PM : Drew Gray 
8 PM : Patrick Farrell 
10 PM : Dan Brenemmer 
12 AM : Ryan Muller 

12pm to 2am everyday. 

[ tuesday] 
12 PM : Mary Wilson 
2 PM : Eli Lehrhoff 
4 PM : Lacy Simkowitz 

and Alex Dumonte 
6 PM : Thomas Quigley 
8 PM : Seth Mabbott 
10 PM : Dan Cummings 
12 AM: Jon Dilks 

[ thursday] 
12 PM: Ross Norman 
2 PM : Jeff Eastman 
4 PM : Ben Wadler 
6 PM : JW McCormick 
8 PM : Shaun Winter 
10 PM : Gabe Rey-Good 

latte 
12 AM : Lydia Willoughby 

and Kim Pereira 

[Saturday] 
12 PM : Alex Cannon and 

Mike Lerman 
2 PM : Ben Popik, Alex 

Hale, and Jon Capone 
(featuring the "South 
Hall Crew") 

4 PM : Michael Marlin Jr. 
6 PM : Tucker Porder 
8 PM : Jennifer Ronald 
10 PM : Matt Hurst 

Contact Eli Lehrhoff at 
el659@bard.edu 
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Behind the Scenes at Big Media 

source: www.FAIR.org 

"The question I have, 
is civilian casualties are histor
ically, by definition, a part of 
war, really. Should they be as big 
news as they've been?" from 

"Special Report with Brit Hume" (11/5/01) 

~I CNN Chairman Walter Isaacson said, it 

~ "seems perverse to focus 
too much on the casualties or hard
ship in Afghanistan ... As we get good 
reports from 1aliban-controlled Afghanistan, we must 
redouble our efforts to make sure we do not seem to 
be simply reporting from their vantage or perspective. 
We must talk about how the Taliban are using civilian 
shields and how the Taliban have harbored the terror
ists responsible for killing close to 5,000 innocent 
people." 

In a follow-up memo from Rick Davis, CNN's head 
of standards and practices, that suggested sample lan
guage for news anchors: 
"'We must keep in mind, after seeing reports like this 
from Taliban-controlled areas, that these U.S. military 
actions are in response to a terrorist attack that killed 
close to 5,000 innocent people in the U.S.' or, 'We 
must keep in mind, after seeing reports like this, that 
the Taliban regime in Afghanistan continues to harbor 
tem>Iisti .have prai$ed the ptt!m r l ~ 
that killed close to 5,000 innocent people in the 
U.S.,' or 'The Pentagon has repeatedly stressed that 
it is trying to minimize civilian casualties in Afghani
stan, even as the Taliban regime continues to harbor 
terrorists who are connected to the September 11 
attacks that claimed thousands of innocent lives in 

the u.s: ... even though it may start 
sounding rote, it is important that 
we make this point each time." 

A memo circulated 
by Ray Glenn at 

the Panama City (Florida) News Herald and leaked to 
Jim Romenesko 's Media News warned editors: 
"DO NOT USE photos on Page IA showing civilian 
casualties from the U.S. war on Afghanistan. Our 
sister paper in Fort Walton Beach has done so and 
received hundreds and hundreds of threatening e-mails 
and the like .... DO NOT USE wire stories which lead 
with civilian casualties from the U.S. war on Afghani
stan. They should be mentioned further down in the 

story. If the story needs rewriting to 
play down the civilian casualties, 
DO IT. The only exception is if the 
U.S. hits an orphanage, school or 
similar facility and kills scores or 
hundreds of children." 
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Objective Civilian Casualty Figures M.I.A. 
contin11ed on page'-

the report, titled ''The Right to 
Know: One of the Many Casual
ties in Afghanistan." 

The students hope to update 
the project and then publish it 
The entire report will also be avail
able on the web shortly. 

The first part of the study 
reports on bow various actors have 
influenced the coverage of the war. 
They found that "it seems as if the 
governments involved are work
ing bard, if not to conceal this 
information from the public, then, 
to divert public attention away 
from it. The media, acting more 
as a 'fourth branch' than a 'fourth 
estate' does the same." 

Donald Rumsfeld, Secretary 
of Defense, and his collegues at 
the State Department, rarely men
tion civilian casualties. Instead, 
Pentagon briefings concentrate on 
technical aspects of war, such as 
satellite photos of destroyed tar
gets that "show the effectivenss of 
the military's efforts." These brief
ings are designed as "an optimistic 
update of the war in Afghanistan 
coupled with an ominous warn
ing that the threat of terrorism still 
hangs over the world." 

The study also critisized 
NGOs in Afghanistan for keeping 
many tallies confidential. "For the 
most part," the report reads, "it 
appears as if officials from NGOs 
prefer to discuss casualties, if at 
all, with members of the news 
media, who then pass their reports 
on to the public." The report also 
criticised the media for paying so 
little attention to civilian casual
ties. 

The second part uses quan
titative research to tally the total 
possible number of civilian deaths, 
a job usually undertaken by var
ious major media outlets. The 
numbers vary from a conservative 
estimate of 837 deaths to 2,518 
casualties. 

This project also critiqued 
University ofNew Hampshire Pro
fessor Marc Herold's report, "A 
Dossier of Civilian Victims of 
United States' Aerial Bombing 
Afghanistan." Professor Herold's 
study is the only other civilian 
body count available. 

Besides updating the report 
through the rest of 200 I , the Bard 

project examined the flaws ofHer
old's study. 

''Though he claims to use 
non-Taliban sources," the Bard 
study reads, "the majority of his 
numbers are in fact quotes from 
Taliban officials, reported by the 
sources he cites .. .it is misleading 
to give them more credibility than 
they merit by reporting them to be 
non-Taliban claims." 

Many of his reports were also 
duplicates. Between Bard's most 
liberal tally and his there still lies 
a 500 number discrepancy. 

Parady, a junior at Simon's 
Rock, said, "We have sought to 
discredit Herold's research not to 

Taliban numbers (which are much 
higher than U.S. figures) and 
various anti-American agencies. 
Other sources included witness 
reports and research done by 
human rights watchdog groups. 
In total, over 30 sources spanning 
the globe were referenced. 

The four students embarked 
on the research project after notic
ing a lack of concrete informa
tion available from any interna
tional news sources. They hope 
their findings will contribute to 
the ongoing debate around mili
tary intervention. 

"Anything that reminds 
people of the cost of military 

[ the numbers) 

First tally. 837 (western press, 

independent organization, eyewitnessses) 

Second tally: 1 , 901 (includes non

Taliban Afghan Islamic Press agency tallies) 

Third tally: 2,518 (includes Taliban and 

other somewhat questionable claims) 
[ through December 31 ] 

disprove the fact that a grotesque 
number of civilians have died in 
Afghanistan, but rather to prove 
beyond all doubt that they have. 
Keep this number in your mind: 
837. That's the number our gov
ernment should no longer be able 
to deny." 

The data collected was orga
nized into two charts. The first 
gives a day-by-day account of mil
itary attacks, casualties, and inter
national reactions. The second is 
a 'ti :u modelled a ti: ~s 
study that categorizes the cred
ibility of the sources into seven 
levels. 

The students acknowledge 
that the study is far from con
clusive. Valdmanis, a junior at 
Bard, said, "this was a difficult 
endeavor because the various par
ties involved have interest in with
holding or exaggerating informa
tion. All sides spin numbers to suit 
their needs." The four tallies have 
different thresholds of information 
included. The most conservative 
estimate relied heavily on main
stream news sources and U.S. gov
ernment estimates, whereas the 
most liberal tally included some 

action is important - I'm not 
endorsing or condemning Amer
ican military intervention - but 
citizens of a democracy with the 
world's most powerful military 
need to have accurate informa
tion about what their government 
is doing," said Valdmanis. He 
added, "Obviously Donald Rums
feld isn't going to solicit input 
from hippies at Bard, but we hope 
our report is a small contribution 
to public knowledge about what's 

on 1111 ~fpbaeistillla" 
The study was in part inspired 

by the rash of reports detailing the 
guidelines of major news organi-
1.ations either outrightly censor
ing or limiting news of Afghani 
civilian casualties. Governmental 
officials and news executives have 
pre~ for either a total blackout 
of this coverage, or reminding the 
television and print-media audi
ence of the events of September 
11th. Indicative of this stance 
was General Myers comment on 
the Arab news station Al Jazeera. 
He said, ''when I think of civilian 
casualties I think back to Septem
ber I Ith when we bad over 5,000 
intentionally targeted civilians." 

Back to biblical basics 
... continlUd from page I 

perspective of that sector of Chris
tianity which, from then to now, 
insists that its faith fulfills the faith 
of Israel and its revealed Torah, or 
from the perspective of that other 
sector, that insists upon the oppo
site-a Christianity autonomous of 
Israel and in no way a species of 
the genus Judaism-James remains 
a focal figure." 

According to Karl Donfried, 
a religion professor at Smith Col
lege and author who spoke at the 
February 13th book signing of 
The Brother of James, Neusner 
dispels a major myth: it is widely 
believed that there was a single 
Judaism and a single Christianity 
in the first century. Neusner claims 
that there were several Judaisms, 
which Donfried said, "leads to a 
new conceptualization about the 

relationship of Judaism and Chris
tianity." The separation of faiths 
was not as clear-cut as it is today. 

The book proposes that James 
is a representation of Israel 
clutching to cultural customs and 
embracing new religious practices. 
He seems to struggle with a desire 
to maintain the Hebrew practices 
of his heritage while emerging 
in what Donfried calls the "Jesus 
movement," which was the earli
est form of Christianity. Though 
James centered his worship on the 
Temple, which was later destroyed 
by the Romans in the year 70, 
he also propagated the teachings 
of Jesus, and is now documented 
by Chilton and Neusner as one of 
the leaders of the new Christian 
church. 

The Christianity which 
emerged midway through the first 

century relied heavily on the 
ancient, ritualistic traditions of 
early Judaism. "James said keep 
the Torah and believe," Chilton 
said It was this version of Chris
tianity that was predominant until 
the time of James' death in the 
year 62, according to Chilton. 
Only later did diverse forms of 
Christianity branch out according 
to varying interpretations of the 
Scriptures. ''The separation 
of religion and culture is a very 
modem development," Neusner 
said "Economics, politics, reli
gion and culture permeated the 
lives of all." 

The interrelationship of 
Jewish culture and what became 
Christian religion is explored more 
fully in Chilton's book, Rabbi 
Jesus. 



Bard Destroys Wal1I Street,! 
World Economic Forum protestors descend on NYC 

I 
111 

Emily Schmall 

It is fun to be in a ci~ on 
the brink of action. An air of anxi
ety and excitement drifted through 
su~ay stations, clothing stores, 
and supermarkets, where conver
sation frequently turned to the 
... publicized, much anticipat(4 
World Economic Forum meetinS, 
and the expected hefty counter
movement which would meet the 
trorld's wea)!hy with an engry 
111arch throu~ much of mid-town 
Manhattan.. ~g the firshYtek
eaed in February, the virtual lead
ers of the free world were met 
with thoiasands of marchers who 
protested the city's extravagant 
accommodations in IJEnny-pinch
ing times and the idea of the 
Forum itself, which even most 
major news services itckno\vledge 
as elitist and a.tlusive. 

Despite a ~irit of unifica
tion, attendants and outside ana
lysts viewed the success of the 
weekend radically different. Some 
complained there was no action 
while others saw the event as 
being a quiet success. Sixty Bard 
students went to the event, and 
among them, the perception of 
success varied greatly. 

The city was only somewhat 
aware of the paralysis of protest, 
and many city dwellers looked on 
to the sea of political organiza
tions, anarchists, college students 
and other activists as if they were 
merely a passing parade. As Dan. 
an activist from Sarah Lawrence 
College, explained, New York is 
very used to disruption. A native 
of New York, Dan was angetd 
about the tall budget allocated for 
the event. 

.. The city is spendityiso much 
money when it is in so much 
debt. That money should be going 
towards social programs, not 
dinner partiet;' Dan said sarcasti
cally. 

The city's comfort level was 
both liberating and restricting for 
Dan and the several thousand other 
activists united in a shared disdain 
for the so-called crimes of capi
talism. 

It was reported that the event, 
usually held in the small, reclu
sive village of Davos in Switzer-· 
land, was transferred to New York 
because the Swiss were unwill
ing to assume a higher financial 
responsibility for post-September 

11 style secwity. The 1 • reacted 
to the activisls' plq with a light
ened fist. Dave Meek, a junior 
at Bard, and a member of Stu
dent Action Collective, or S.A.C., 
said tactics of the pr<lfl=stors also 
reflected a climate of troubled 
times. 

"Ybere is.afte-September 11 
and a post-SefllPber 11 protest. 
People are stillreally off-balanced 
from what happened, and not as 
wi.llit,a to take risks. The same 
kinds of things 1hat were used in 
past protests don't flyatow." 

Though New York saw much 
less direct action than have other 
cities that have hosted econotQic 
formals of this caliber, Meek does 
not dismiss the protest as a failure. 
.. Because of the state of affairs, it 
was successful because so many 
people came lown." 

Eli David Freedmali also a 
junior at Bard and a member of 
S.A.C., believes that the destruc
tion of the city was not the goal 
of most attendants, and violence 
would have disguised the true 
reasons for having the protest. 
"Having a really confrontational 
protest wouldn't have been to the 
point. Right now, people are afraid 
of being viewed as lflt,atriotic." 

A display in patriotism did 
not seem to be on the agendas of 
many activists, who angrily veered 
against the inequalities and injus
tices of the WEF through spoken 
poetry and art. Brightly colored 
paper-mache p:ople representing 
different economic classes and 
different races signified struggles 
occurring all over the world. "We 
are all Argentina-wounded by 
world exploitation," one sign read. 
While awaiting the march to com
mence, several speakers took the 
stage. 

David, of the "Art and Rev
olution Collection", rhymed: "In 
every nation we're losingp_atience 
with corporations. Who has more 
power: 1,000 elites, or 100,000 
visionaries in the streets?" 

To his rhetoric, the crowd 
responded with cheert, banging 
pots, and further restleSSJUlll'> 

The l 999 WTO protest in 
Seattle ~w the attention of 
worldwide media, focusing on the 
b13':k bloc efforts of anarchists 
and activists. This year, however, 
has not see quite as much action. 
Many participan~ attributed this 
to the thick line of police and 

the narrow terrain allowed for the 
march, which missed the Waldo~ 
Astoria bji about ten blocks. 

The ~vy police presence 
seemed to damper the plans of 
many affinity groups, whose itin
erary for action could be found 
online. Not many proteS'IOrs were 
willing to test the line. 

Curti$ Dahn, an activist from 
upstate New York and the brother 
of a Bard student, has participated 
in a number of marches, rallies, 
and protests. He believed peo
ple 's unwillingness to risk arrest 
ot violence was what undersized 
the success Of the event. .. I don't 
rellly see btwaking 'Y_inda.s, writ
ing with spray paint, and instigal 
ing cops as being Ofttirely effec
tive. However, I also think that 
people who attend protests should 
look at what they're doing, look at 
it tactically and not moralize it." 

Dahn is an advocate of direct 
action and believes that protestors 
who condone violence may not 
have authentic reasons for partici
pation. "I think refusing to do vio
lent action is a really privileged 
thing to say and it's a little bit 
naive. When you start to look at 
how the violent power structure 
exists, the necessity for change 
becomes apparent. Unfortunately, 
the ones who are in power are also 
the ones with the means to vio
lence." 

"Another World is Possible", 
a New York based organization, 
hosted the event, working in con
J • on with Columbia Univer
sity and the United Nations to 
prep Jm!!icipants about nonviolent 
tactics of protest. The protest was 
arguably better planned than Seat
tle, with three months of infor• 
mation available online to anyone 
interested prior to the actual meet
ing and march. 

The New York Police Depart
ment was among those interested. 
According to the New York Times, 
police staged pseudo-protests, 
hiring people to act as rowdy activ
ists on which to practice fonns of 
disengagement All of their prep
aration was not put to much use. 
Out of approximately two-thou
sand participants and four days 
of action, thirty-six people were 
arrested Saturday and one-bun• 
dred fifty were arrested the fol
lowing day. 

FEB 19.news.pages 

Photographs by Joanne Steele and Ali· Tonak 
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Keep Joseph Luders! 
Student challenges decision to fire political studies prof 

Alison Forbes 

Coming from a home where 
the newspaper was used for either 
one of two things: a) a coaster/ 
ashtray or b) a reference to movie 
and restaurant listings I was reluc
tant to enroll in my first Political 
Science class. As government 
can be both an overwhelming and 
intimidating field of study for the 
student whose knowledge of U.S. 
domestic policy plummets post 
Articles of Confederation, Profes
sor Joseph E. Luders makes Amer
ican Politics both homey and invit
ing. He is not just a professor, 
he is a teacher. Aside from being 
informative and knowledgeable, 
he is able to turn abstract theories 
into empirical exercises. Prior to 
my college career, I never thought 
I'd have to differentiate between 
educating and teaching, but now 
that l've experienced three and 
one-quarter semesters of colle
giate study I realize there is in fact 
a distinction to be made. Graduat
ing Sume Cum Laude from a top 
tier institution is not synonymous 
with being able to lead a class of 
twenty to provocative and insight
ful conclusions. Fancy titles and 
sexy publications do not guaran
tee approachable and considerate 
professors. 

Now this is not to argue the 
evaluation process or to declare 
accomplished resumes the enemy. 
This is merely to declare that we 

should not be made to settle. As 
students annually paying a hearty 
five-digit sum for a liberal arts 
education, we deserve the best. 
However, when I realized my edu
cation was being penciled in by 
'rock stars' ~d other professors 
who spend more time in transit 
than they do in the classroom, I 
felt the need to react. When the 
position of professors like Joseph 
E. Luders is at stake, I cannot help 
but be bitter. Dedicated and inspir
ing teachers are replaced every 
semester by more widely pub
lished and publicly acclaimed pro
fessionals in hopes that prospec
tive students and parents alike will 
tingle from a single glimpse of the 
course catalog. 

In knowing Joseph Luders I 
am a better and more conscien
tious person. And after taking 
his class, I am certainly a better 
and more informed citizen of this 
country. It pains me to think that 
future generations will not be able 
to make the same conclusion. It 
also pains me to think that Bard
ian politics are subject to the same 
injustices which we students are 
taught to identify with American 
democracy. The more I interpret 
the matter, the more disillusioned 
I become. While in Luders' PS 
122 class, I was made to believe 
that the American system was 
approachable and capable of 
change. In a class full oftwenty
something year old cynics and rad-

icals he led us to think that things 
are not as bad as they appear. 
Quoting an essay written last 
semester I unfortunately am forced 
to witness the naivete behind a 
college sophomore's ideals: "the 
politics at Bard unveil the tangi
bility of the world, making it a 
less exclusive place." I would still 
like to think that my opinion and 
vote do assist the way in which 
the processes of the world and of 
Bard do function, but it is difficult 
to remain hopeful when Profes
sors such as Joseph Luders con
tinue to be displaced against the 
wishes of the student body. The 
revolving door of certain profes
sorships at Bard has to stop. 

In an institution as small as 
Bard, continuity is imperative. As 
moderation and senior boards 
serve as major aspects of Bard's 
criteria. relationships with par
ticular professors built over the 
course of four years are essential 
and for many, quite beautiful. 
Luders' farewell will be a major 
disappoinbnent for many students 
who have benefited from Profes
sor Luders unparralled commit
ment to teaching. It seems cru
cial to Bard's ethos that profes
sors make their students, not their 
research, the top priority. And Pro
fessor Luders more than any other 
Bardprofessorlknowofspends 
more time in his office meeting 
with students. And this is impor
tant, especially to first and second 

Where were you Sunday evening at 7:00 pm? Prof. Luders, hard at 
work in his Aspinwall office. 

year students who greatly benefit 
from Professor Luders' patient and 
meticulous manner of teaching 
inside the classroom and out 

In his dismissal and rehiring 
the administration might argue 
that there is a student committee 
elected as well as opportunities for 
students to write in and/or be pres
ent for oral testimony when a pro-

fessor is elected for tenure track. 
This is true, but in the realization 
that Luders will most likely not 
be present for the Fall 2002 term, 
I cannot help but question, is it 
enough? 

Waxing Poetic about the Cape: A Travelog 
Brandon Welfel 

I arrived on Cape Cod late one 
night with the winter winds burn
ing my skin and my breath cling
ing to the surrounding air. The 
Plymouth-Broxton line dropped 
me in an empty town center. The 
snow I noticed, catered to the 
image of New England towns in 
the midst of winter, burying the 
shoe prints of the town's 2000 
occupants. All records of previous 
journeys made through the town 
erased by the ever-diligent snow. 

I arrived a semi-broken man, 
almost overwhelmed by the suf
fering of the year. The first semes
ter at Bard had resulted in a severe 
outbreak of depression. I was a 
wraith for those lonely months, 
having the same consistency of 
the cigarette smoke that constantly 
stems for me. I only emerged tan
gible strictly for the benefit or 
easing the burdens of my peers. 
Never for myself. The depression 
had reached a point where it acted 
as a warm blanket; I gained com
fort from it because I was so famil
iar to it 

The shoulder bag was creat
ing great pain in my collarbone. 
Although I had very little cloth
ing, three packs of cigarettes, and 
a dead cell phone, the large of 
amount of traveling had worn a 
rut in the muscle. It had been 
days since showering; a light shine 
of sweat began to take up resi-

Where's the Symbolism? photo by Jon Feinstein 

dence on my back, an unwelcome eating little for days. My friends 
and embarrassing squatter. I had cared for me the best they could. 
spent most of the day on buses They love me deeply and uncon
from Amherst. Transferring end- ditionally, without regard to the 
less, chain-smoking whenever the depression they feared was con
brief respite was offered. I don't suming their friend. For this I am 
think I spoke for the entire course continually thankful. 
of travel, buying my tickets in brief My Godparents own a small 
incomplete sentences: "One way cozy cottage in Wellfleet, contain
to Boston, One way to !outh Well- ing two floors, eight rooms, two 
fleet." I had sheltered at friend's showers, and an endless supply of 
houses, sleeping on couches, and books. Every wall has a bookshelf 
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located somewhere in its vicinity. 
They did not know why I had 
suddenly appeared in Wellfleet, 
of my suffering and depression. 
Unaware that I had come to their 
home bent upon healing myself. 
Doug and Cindy did not ask many 
questions, sensing my inability to 
answer them, intuition enforcing 
a strange tranquility of silence. 
Doug, my godfather, instead spent 
his time laughing, his deep gray 
beard trembling each explosion. 
Sharp, intelligent eyes lie behind 
his steel rimmed glasses, taking 
in all around him. It has been 
years since anything in his envi
ronment escaped those eyes. I 
would assume the surrounding life 
has given up trying. Doug is a radi
cal anarchist, his ideologies acting 
as his religion. He used to invade 
the administration buildings of 
Boston µDiversity during the 60s, 
visiting John Silber's office with 
other like-minded individuals. He 
never went to the office under 
legal circumstances. 

Cindy, his wife, is a terrifi
cally intelligent woman, perpet
ually seeking happiness, never 
abandoning or doubting her relent
less search. She is incapable of 
giving up hope; it is her only truth 
in a suffering world. She asks 
little of me, inquiring only after 
school and books. Cindy some
how innately knows that going 
past that point would drive me 
further away. So she, in her love, 
stays quiet and removed. I can 

never deliver enough thanks for 
her kindness to me. 

Let me now explain to you 
how I came to hear a beautiful 
symphony in a quiet house, on a 
silent street, where the stars burn 
shock white every night. Late at 
night, when every light was out 
for miles, I would walk out of the 
house. The purpose was to smoke 
and enjoy the night air. Nothing 
else was expected. I would walk 
out filled with memories of good 
intentions gone wrong, regrets, 
and dreams long dead. Misplaced 
hopes have been a long-standing 
habit of mine, I often mused over 
the thought they keep my ciga
rettes company in their packing. 

The moment I stepped out the 
wind picked up, pushing against 
my body, setting my blue coat tails 
ajar, hair at a horizontal angle, 
and guiding tears to my eyes. 
The pines imitated, bending and 
changing, then returning to place. 
I stared at those pines for a time 
and then the epiphany spread itself 
their reacting branches. Its mean
ing seized my being and I began 
to understand the symphony 
contained the silence. The music 
is set in the chords of life, echo
ing simultaneous causes and 
reactions, independent and depen
dent alike, showing the unity of 
life. Suffering was everywhere 
granted, balances overthrown for 
a time, but the branches of the 
pines aiways returned to place. 

condn11ed on next page. .. 
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Protesting in the Aftermath of September 11 
I Matt Dineen I 
"Where do we go? Where do we 

go now? Where do we go?" 
-Guns n • Roses 

The recent demonstrations 
against the World Economic 
Forum in New York City illumi
nated a question that has been fes
tering for the past five months: 
What are the prospects for the 
global justice movement. partic
ularly within the United States, 
after September 11th, 200 I? 

The weeks that followed that 
tragic day were filled with wide
spread confusion. This was par
ticularly the case within the flour
ishing protest movement that had 
spent the previous months organiz~ 
ing and anticipating mass actions 
against the planned meeting of 
the World Bank and International 
Monetary Fund in late Septem
ber. This confusion was due to 
the appropriately emotional reac
tion to the violent attacks on the 
World Trade Center and Penta
gon and the fact that it was com
pletely unprecedented in U.S. his
tory. How does a movement effec
tively react to something of such 
magnitude that does not compare 
to anything it has ever faced? 

Two weeks following Sep
tember 11th thousands of activists 
descended on Washington D.C. to 
promote peace and justice, coun
teracting the Bush administration 
and the corporate media's rhetoric 
of war and revenge. Those of us 
who attended that inspiring dem
onstration, which was held during 
the same weekend that the post
poned IMF/World Bank meetings 
were scheduled, became aware 

Woods, con'd 

•-from previous page 
They moved with the pene-
trating wind, adapting a tem
porary metamorphosis. They 
never broke or became over
burdened. 

It was then that I came 
to accept suffering, forever on 
tenure in my life. However, 
suffering is incapable of being 
the all there is. The Buddhist 
got it wrong, you see, there 
are thousands of amazing ele
ments in the background of 
life. We are blessed to be alive, 
to be able to communicate, 
to consume foods, regardless 
of awful nature of Kline. To 
be alive is to experience an 
indescribable spectrum; a sym
phony seldom heard or lived 
by. The search for answers, 
for redemption, for meanings 
is pointless. It comes regard
less; let us just react to what 
comes, and relish the fact that 
it appears at all. 

that the movement was no longer 
confused. That demonstration set 
the tone for the post-9/ I l global 
justice movement: integrating the 
critique of global capitalism with a 
greater focus on peace. This devel
opment proved one of the great
est strengths of the so-called 'anti
globalization' movement: a sys
temic approach to social change, 
recognizing how interconnected 
all these issues really are. 

The most common criticism 
of the movement voiced by politi
cal elites is that we are "against 
everything" and not for anything. 
This myth was shattered last 
winter when the first World Social 
Forum, in response to last year's 
WEF, was held in Porto Alegre, 
Brazil under the slogan "Another 
World Is possible." This year's 
WSF saw over 70,000 participants 
from all over the world seeking 
to create a vision for a world 
thattrulyisbasedondemocracy, 
equality, and justice in place of the 
present global, free market dicta
torship. This is significant in that 
the movement is starting to seri
ously articulate and struggle for 
what it is for and not simply what 
it is against. and also that it is 
taking a pro-active strategy: "Go 
ahead and have your exclusive 
economic forum for the rich and 
powerful. We'll be there to protest 
it. but we're also going to have our 
own fucking forum that will rep
resent the people of this world and 
its environment, not just increas
ing the flow of capital!" 

Getting back to the effects 
of and responses to September 
11th, it is hauntingly clear that 
this movement is more necessary 
now than ever. Many don't feel 

this way, believing that to dissent 
is unpatriotic. The flaws in that 
delusional mentality are too obvi
ous to be worth mentioning. More 
importantly, we should ask: why 
is it so essential that we dissent in 
this era that is beginning to feel 
so much like 1984 (sort of a syn
thesis of Orwell's dystopia and 
Reagan's reality)? The concepts 
of permanent war, new McCar
thyism and ethnic internment are 
no longer just conspiracy theories 
or leftist cliches. This is serious 
shit. These are urgent times. For
tunately we are not alone, and the 
USA Today poll declaring Bush's 
90% approval rating is really just , 
a propaganda tool. There are so ' 
many committed folks everywhere 
who are working to protect our 
fragile civil liberties, proposing 
viable alternatives to war, and pro
viding critical independent news 
coverage of the current state of 
affairs. 

So what can we do at Bard? 
In past years most organizing has 
revolved around off-campus activ
ities, which is fine, but now there 
has to be more energy put into our 
local community while maintain
ing a global perspective. 

For instance, less than two 
weeks after 9/ I l there was a peace 
rally held on campus in solidarity 
with hundreds of other colleges 
across the country. There were 
impassioned speeches given by 
Bard students, professors, and 
community members against 
Bush's proposed war. This cre
ated a consciousness on campus 
that unfortunately seemed to dis
solve after the war actually began. 
Many students believe that it is 
futile to be active in such a way on 

campus, and that the real struggle 
is, well, not here. But this is where 
we spend most of our lives and we 
truly can make changes here. How 
about our effect on professors? 
The faculty here are different in 
many ways than at the average 
American college, but most Bard 
professors have remained silent. 
Silent. despite the thousands of 
innocent civilians killed in 
Afghanistan by "Operation Endur
ing Freedom," despite the inhu
mane and illegal treatment of 
prisoners of war in Guantanamo 
Bay, Cuba, and despite the hun
dreds of illegally detained immi
grants within the United States. 
"Well, it's just Bard professors" 
you might say, but again this is 
where we can make a difference. 
Academics have incredible influ
ence in national debate and their 
silence or acceptance, as the case 
may be, is in a way promoting 
these very policies that we are 

opposed to. It is also important 
to support and work with those 
faculty members that have been 
brave enough to speak out 

Even if we cannot actually 
change things on campus it is 
absolutely essential that we at least 
teach each other about these issues 
through discussion, debate, and 
more creative ways too. We also 
need to resist the feeling of alien
ation because of our beliefs and 
always put our actions and ideas 
within the greater context of the 
global justice movement that con
tinues to grow. Through our strug
gle on campus and our involve
ment with this international move
ment we can help create that pro
verbial world that is possible, even 
in these conservative times. 

photo by Joanne Steele 

The Political Legacies Shrouding Romania 
I Ellsabeta ZeHnka I 

As an international student 
from Romania, the United States 
seemed very "different" to me 
from the very first moment when I 
landed on US territory-different 
from Europe and different from 
the European image of the United 
States. But this is not the point of 
this article. The point of this arti
cle is that this December, when I 
went home after just four months 
in the USA, Romania itself was 
different. 

What happened to Romania 
during these four months I spent 
abroad? Or, what happened to me? 
The fact is, that my first impres
sion was that something. was ... 
different. something had changed. 
And that was not due to the 
gloomy, murky December weather 
that welcomed me, nor to the 
worsened economic crisis, which 
I was expecting. It was something 
in the eyes of the people, in their 
mindsets. It took me a while to 
figure this out. 

The first days it was just a 
weird feeling that "something is 
wrong," that I "don't agree with 
almost anything of what people 
said," it was just "why are they 
thinking in this way." Here I am 
thinking about the foremost' issue 
of the Romanian society, namely 
the fact that we are still struggling 
with the remainders of the ex-

commumst regime, imposed on 
Romania by the former Soviet 
Union. And these remainders are 
abhorrent: economic crisis, unem
ployment, corruption reaching an 
alarming peak and venality. 

Should I stop here, I would 
ignore the biggest harm that 50 
years of dark communism have 
stamped on the Romanian soci
ety, namely the psychological 
impact of communism. Although 
the communism regime fell about 
12 years ago, I 2 years were (by 
far) not enough for this society to 
get over the psychological impact 
of this regime. Like any tyranni
cal system, it operated with fear, 
terror, by striking fear into the 
people, so that they would not 
dare rebel against their oppres-

sors. Fear and terror as such are of 
course gone, there is freedom of 
speech and freedom of action in 
Romania, still there are their left
overs. For over 50 years people 
were kept in fear, any kind of 
political and social awareness and 
incentive being out rooted in its 
embryo form (that would have 
implicitly lead to revolution and 
attempts to over through the tyran
nical system). 

And this lack of initiative, this 
(I would dare call it) political and 
social vegetation still persists, as 
part of the post-communist Roma
nian society: no one dares speak 
up against the present neo-com
munist Romanian government, no 
one dares take action, even though 
they are allowed to do all these, 

to form an active and <;0nstructive 
civil society. The general percep
tion is this: "Why should we try 
to improve anything, why should 
we try to fight-it's a mere waste 
of time and energy. Nothing can 
be improved anyway, this country 
is doomed! We are never going 
to have a better life!" The whole 
society has sunk into a general 
state of vegetation, hopelessness 
and (which is the worst) recon
ciliation with the harsh present 
status quo. This is what bothers 
me so much: that there is no more 
hope left, that the society gave up 
all hope for a better present and 
future and that no one tries to take 
initiative and improve the situa
tion. 

I might be accused of overre
acting or of being too ambitious, 
but I cannot accept. (I simply 
cannot) that the Romanian soci
ety, or any society in the world, 
should reconcile itself to the prob
lems it has. That is definitely not 
the way to improve things. Taking 
action might be extremely hard, 
improvement in the general wel
fare might take a lot of action and 
energy, but at least you give your
self a chance. What the Romanian 
society is doing is denying itself 
this very last chance. 

"Reqµi~t in pace" hope, 
"requiscat in pace" better future 
for Romania! 
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Yet ANOTHER Article on the Magic of Harry Potter 
Darla Solovleva I 

Yes, it's been over four years 
since the release of the first book. 
But, hey, the Russians always take 
twice the time to get places (yes, I 
am-being a smart alee about Com
munism), so it was just last Friday 
that the first Harry book, The Sor
cerer's Stone, magically appeared 
in my hands. The school work 
still allowing me time to breath, 
I finished the first two books and 
am now starting the third one, 
while all other hobbies are sobbing 
and cuddling in the comer, com
pletely forgotten. What's so pecu
liar about that? Nothing, except 
that if somebody told me to read it 
last year I would have smiled inno
cently and thought: "children's 
book" and gone on with my oh
so-grown up activities. 

The question is: what's so 
addictive about Potter books that 
makes usually diligent college stu
dent procrastinate their work just 

to read another chapter about a 
fucked up thirteen-year-old with 
stinky hair? 

The New Magical World. 
Rowling succeeds in 
creating some
thing really 
different from 
The Wizard of 
Oz, Star Wars 
and even Lord of 
The Rings, which 
are just way too 
familiar magical 
settings. Your 
grandparents read 
it, your parents read 
it, you read it more 
times than you can remember, and 
your love-hate relationship with 
these books is having progres
sively more and more of the hate 
mixture in it. And so you end up 
loving the fucked up thirteen-year
old because the fucked up thir
teen-year-old is something new. 

The Feeling of Being Spe-

How I spent my 
Intersession ... 

Sarah Dopp I 
The six week break was nice

-don't get me wrong. I don't want 
to be the one who asks for more 
homework cause she's bored, and 
consequently pisses off the entire 
class. That said, let me now 
complain. Five would have been 
plenty. 

I suppose getting out a week 
before our friends gives us time 
to reflect, and going back a week 
after everyone else gives us time 
to prepare. I suppose this is "qual
ity time" with our parents whom 
we are able to avoid during the 
semester. I suppose it's time to 
work, time to intern, time to take 
January Intersession classes that 
no longer exist, time to forget our 
vocabulary if we are taking a lan
guage ... time to get very, very 
lazy. 

Yes, it's time to use or abuse, 
and I understand that. I realize 

that I can be productive or waste 
six weeks ofmy life away. I tried 
to be productive. I worked full 
time for the first five at a job that 
reduced my value as a person to 
the level of a toy-sellin_g monkey. 
But that last week, it was just time 
lQ go back.. i couldn't. tl)gUiJ:i. l 
wasn't allowed. Tired of my house 
and family, I ended up driving 
around the Northeast for a week, 
wandering cities by myself and 
sleeping on the couches of scat
tered friends. I was practically 
begging for homework--some
thin_g to do that would make me 
feel like I was getting somewhere. 
Instead, I was bored out of my 
mind. 

When Sunday rolled around, I 
drove to Bard with glee, embraced 
my classmates and settled back in. 
All was wonderful, the unseason
ably warm weather. And then .. .I 
had two more days to kill. 

he ROOT 
CELLAR 
rganic & vegan food 

coffee & tea 
ouches & kissing 
ine library 

basement of the 
. 

12 to 12 wkda~ 
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cial. There is no denying it: read
ing Potter makes you feel you are 
special. Fight Club preaches that 
you are "all-singing, all-dancing 

crap of the world," but Rowl-

ing says differently. Harry Boy has 
a lighting scar on his forehead and 
no matter how fucked up things 
get, he always get out safe and 

sound because ... you guessed it, 
he is special. Vicariously, through 
Harry, we get our sip of being spe
cial. Cunning, huh? 

The Escape Factor. No 
matter how wonderful your life 
is, everything gets old. Sooner or 
later everything becomes "a copy 

of a copy of a copy;' a recur-
ring Groundhog 

Day nightmare 
or something 
even worse: a 
second-semes
ter freshman 

year at Bard Col
lege, NY. And 
then it occurs to 

you: you need an 
escape. The next 

thing you know Dar-
win's "survival of the 

fittest" banf:i starts playing. Every
body comes up with a coping 
mechanism of their own to the 
best of the best of their abilities. 
You go work out, you go to watch 

a movie, you get a girlfriend but 
it always ends the same, like a 
Shakespearian play. No, nobody 
dies, but you get bored. Now let 
me be a filthy capitalist for a 
second and use article space for a 
short advertisement: Harry Potter 
books are the best batteries in the 
world that guarantee you the lon
gest escape EVER. So stop fool
ing around with movies, Harry 
Potter is the answer you need. 

The last factor that makes 
Potter books addictive is a prereq
uisite for the first three, but it's 
so rare and important and special 
that is needs some respect and dif
ferentiation. The Potter books are 
simply damn well written. There 
is no denying that. 

Well, so much for the break. 
I've got to run and read Harry. 

What's New for BPI in 2002 
This spring the Bard Prison 

Initiative is hosting a series of 
lectures, poetry readings, and 
workshops, as well as engaging 
40 Bard students in educational 
programs at three different cor
rectional facilities in the area. 

Events for this semester 
begin with a lecture by Chris
tian Parenti, author of Lock
down America and writer for 
The Nation, The Progressive, and 
other magazines, who is coming 
to lead a discussion on the global 
private prison system and the 
overall impact that globalization 
has had on the world's prison sys
tems. The event, "Imprisonment 
and Globalization" will be on 
Thursday, February 21 at 7:30pm 
in the Multipurpose Room in the 
Campus Center. 

Other events coming up in 
March include a presentation by 
poet Tory Sammartino about 
women's creative writing pro
grams in New York State on 
March l; a film screening about 
the Rockefeller Drug Laws on 

March 20; and a workshop by 
San Quentin Correctional Facil
ity creative writing teacher and 
author of Disguised as a Poem, 
Judith T~enbaum, on April 10. 
There will also be a lecture by 
political prisoner Susan Rosen
berg, and the annual Words Over 
Walls poetry reading by the 
women's facility volunteers, 
joined by poet Hettie Jones, on 
May 13. 

In addition to the student 
volunteering and campus events, 
the Prison Initiative began one of 
the few college programs offered 
in New York State correctional 
facilities last November. Sixteen 
prisoners at a men's facility have 
begun college work in litera
ture, writing and history classes 
that are accredited by Bard tran
scripts. 

Student volunteer programs 
include: 

o Jazz in Jail, Bard students 
and prisoners are putting together 
a jazz ensemble at a men •s facil
ity 

Budget Forum 2002. photo by Jon Feinstein 

o Words Over Walls, stu
dents facilitate a creative writing 
workshop at a women's facility 

o GED mentoring, students 
act as GED mentors both in a 
men's and a women's tacility 

o New York Theological 
Seminary, volunteers participate 
in theological classes five days a 
week in a men's filcility 

Information on prison issues 
can be gathered at the Charles P. 
Stevenson borary either through 
books or through the journals 
Prison Legal News or Journal 
of Prisoners on Prison, on the 
second floor. Anyone interested 
in finding out more information, 
please visit us on the third floor 
of the Blithewood Gatehouse or 
email bpi@bard.edu. 



suici·de 
and the metaphorical depths 

of W818r;. explored in a talk bV 
Photographer 
I ~ 

... 

reviewed bv rachel chatalbash 
A few hours before Roni Hom 
was to give her lecture I was 
asked if I would write a synopsis 
of her talk. I immediately said 
that I couldn't, that I wasn't 
sure l knew bow. I had been 
studying her photographs for 
months and was only coming up 
with new questions, never con
clusions. However, after bearing 
Hom read selected text and 
briefly discuss her ideologies, my 
mind was put a bit more at ease. 
Why? Because I realized the last 
place Roni Hom would wish to 
send her viewers was to a realm 
of answers, conclusions, finality 
or closure. Rather, Hom would 
prefer her viewers to drift in her 
constructed sea of ambiguity, an 
endless stream of motion, insta-

bility, and metamorphosis. 
Hom began her lecture by 

saying that she doesn't really give 
lectures anymore, that she doesn't 
feel she is in a place to present 
her work in a descriptive manner. 

Instead, she chose to read 
the text that runs in foot
note form underneath her 
Images ol the Thames. The 
text and photographs presented 
are from her book, Another Water. 
In the book, the footnotes form 

an endless loop, running from 
cover to cover, through every page, 
including the binding. One of the 
footnotes, self-referencing, states: 

"These notes. rootless, 
llowina. one into another, 
are crumbs 01 cognition: 
connections that frame 
the view. connections that 
name the view." 

Hom's photographs, in their 
visual depiction, are of the surface 
of the Thames. Yet, without ever 
leaving the surface of this body 
of water, Hom is able to wind 
through its depths by way of her 
text. She tells of the River's his
tory, of its suicides and murders, 
of hidden treasures, of bacteria 
and dysentery. She speaks of 
blackness, opaqueness, reflection, 
materiality, and sensuality. She 
repeats lines from Emily Dickin
son's poems, verses of songs writ
ten by Gershwin, and others sung 
by Aretha Franklin. Hom takes 
her subject, water, something so 
familiar and elemental, and recre
ates it. While Hom's photographs 
are solely of surfaces, the sur
faces are not still nor are they flat. 
Rather they are segments of inter
rupted motion, chameleon-like in 
their materiality, frozen only by 

the camera. 
Hom states that the central 

idea behind her work is the idea 

of the multitude in one. Water 
becomes Horn's metaphor 
tor the world as she dem
onstrates her notion ol the 
lalsltv ol a singular iden-
1111. Seen in this way, the possi
bility of knowing, of knowing the 
Thames, of knowing water, and 
ultimately of knowing who Hom 
is, or even knowing one's self, 
becomes an impossibility. Hom 
reads: "Is water you? If water is 
you, what are you? Or, if water is. 
you, who is water?" The multi
plicity within is too vast and too 
great to ever be fully understood. 

Hom resists categorization of 

any kind. As a result, although 
she takes photographs, she does 
not consider herself a photogra
pher, a point she made quite clear. 
Rather, she prefers to reside out
side definition. Following the cre
ation of Another Water, Hom pro
duced an installation titled "Still 
Water," and then a show by. the 
name of"Some Thames." Each of 
these works uses the same photo
graphs. Both Another Water and 
Still Water use the same text while 
Some Thames b,·.s no text at all. 
The fact that Hom uses the same 
material to create three different 
works mirrors her concept of the 
multiplicity in one; one set of 
photo~ and one created text 
result in three separate and differ
ent works. 

Now, many hours after hear-

Adimi Bonevardi 
Acconci artists envision 

the tuture ot 

reviewed bV huffa lrobes-cross 

Despite the almost instan- jected into the air to the exact 
taneous memorialization of the dimensions of the former build
World Trade Center site there has ings. This would be a temporary 
been an almost as instantaneous project that the architects describe 
desire to find a way to cover the as "a reclamation of New York 
site, and rebuild over it This City's skyline and identity; a trib
sparked discussions as to the type ute to rescue workers and ·a mne
of structure that should be built monic for all those who lost their 
there, discussions that largely 
revolved around a question of 
whether to remake the commer-
cial center or create a reminder 
of its disappearance. The recent 
show of design proposals for the 
WTC site at Max Protetch gal
lery attempts to walk the middle
ground with regard to that debate. 
Most of the proposals integrate 
both commercial and memorial 
desires. 

The most talked about design 
which made its way into the show 
was Gustavo Bonevardi and John 

lives," proving that their way of 
conceptualizing a WTC memorial 
is no less common than their pro
posal, which has also been put for
ward by several other architects. 

Other less likely projects 
include Ka.s Oosterbuis's fanciful 

morphing super-building. The 
buildlna would lileranv 
remake Itself dallv to suit 
the needs 01 its Inhabit
ants and everv vear on 
September 11 turn into a 
lull-scale replica 01 the 

Bennett's ''Tower of Light", con- two, tOWerS. Also Vito Acco
sisting of two shafts of light pro-

nci's architecture firm has put 
forth an idea to build a kind of 
already ruined building complete 
with gaping holes. Morris Adj-

mi's building would appear lllree 
American Haas waving 
proudlv one on top ol the 
other. a protect that could 
0111 be taken serlouslv 
during a period ol great 
mental tatlaue. 

Several of the projects incor
porate parks and open public 
space. Frei Otto's small sketch 
and accompanying texts describes 
a design necessitating a kind of 
return to nature as urban park. 
Stipulating specifically that no 
steel or concrete could enter into 
the space. A project which seems 
to have little to do with the events 
of September 11 but might be nice 
to see built nonetheless is Eytan 

Kaufman's "World Bridge." Con
sisting of a huge pedestrian bridge 
modeled of the Ponte Vecchio in 
Florence in its incorporation of 
residential and commercial space 
into the bridge itself and a small 
human rights education center on 
the site itself, the proposal gives 
an alluring utopian vision of the 
area. 

Most of the other projects 
are very tall, very large structures 
which house a massive combina
tion of offices, stores, and apart
ments. Foreign Office Architects 
and NOX Architekten submitted 
buildings of this type composed 
of weaving, connecting smaller 
buildings that combine to create 
one large structure. These proj-
ects and the others like them for 
better or for worse seem to most 
closely function as a compromise 
between the competing ideas sur-
rounding the rebuilding of the site 
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ing Hom read, her words still 
resonate in my ear, the images 
of her photographs imprinted in 
my mind's eye. I know little 
more today than I did a few days 
before about Hom's photographs, 
or about Roni Hom herself. How
ever, Hom has challenged me to 
stop and consider the nature of 
meaning and to revel in the seem
ingly inaccessible depths of rela
tion, complexity, and change. 

Note: The photo above, as 
it appears in Another Water, is 
extensively footnoted (the notes 
appear beneath the image). This 
something that might be missed in 
newsprint reproduction. 

by in some fashion memorializ
ing the site if only through size 
and audacity and not reducing the 
areas economic relevance. 

It is quite likely that none of 
these designs or anything resem
bling them will be built after all 
the competing groups resolve their 
ideas of what should be built on the 
site. However, the show remains 
much more interesting as kind of 
revue of the ways in which people 
would like to treat the memorial
ization the WTC up to this point 
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DEATH CAB FOR CUTIE. 
The Photo Album. 
Barsuk. 

It's like you're about to shatter 
and the moment is so fragile or 
detached that you can be held 
together only by melodies and 
musical epoxies of the brooding 
quality. 'The Photo Album" is 
sad and yet sometimes it glim
mers with a more than mel
ancholy tune. Frontman/singer 
songwriter Ben Gibbard bleeds 
out his vocals with the breathy
weakish sound of longing. His 
lyrics as well are bitter-sweet and 
detached. One can get an image 
of him crafting songs late in the 
night amongst cigarettes and lost 
times-gripping his guitar with a 
care to create fragile felt sounds. 

The band itself has a very 
minimal, near acoustic sound 
which rides comfortably behind 
Gibbard's centerpiece vocals. His 
creative melodies carry this band. 
And on up-tempo songs such as 
Why'd You Want to Live Here 
and Blacking Out the Friction, 
a hopeful subway-riding atmo
sphere pops in--those times when 
you're staring at the riders and 
thinking that everything is simply 
dandy with yo' headphones on. 

Yet the whiny indie-pop loser 
boy sound gets a bit irritating and 
makes me think of melting "The 
Photo Album" into virgin-vinyl 
for something better-maybe a re
issue of "Pet Sounds" which, of 
course, did the same kinda thing 
(Wouldn't it Be Nice & God Only 
Knows) better and first. This isn't 
to discredit Gibbard, his band is 
quality. It's just that sometimes 
there are bands that are good but 
that aren't necessary; they do what 
they do well but don't cover much 
if any new ground. Of course I 
can't argue against people who 
love to make their music; Gibbard 
honestly comes off as this kind. 
But think: you 're in a store and 
there's a different version of your 
favorite drink along side the orig
inal--you might try it and like it 
bett~r, or maybe just stick with 
the old reliable. In the case of 
"The Photo Album," I'd stick to 
the tried and true. But for many of 
you, I'm sure that Death Cab For 
Cutie can strike a lowly impulse 
of delight. TOSH CHIANG 

POINT by CORNELIUS 

CORNELIUS. 
Point. 
Matador Records. 

The first half of Cornelius' new 
Point LP plays in a continuous 
mix, a near-seamless sequence 
of more or less relaxed, multi
layered tracks in which acoustic 
guitars and samples of sloshing 
water, fragmented and looped 
though they may be, prevail 
and maintain a mood charac
terized by its clear structure 
and thematic consistency-not 
the phrase that came to mind 
when critics wrote about Cor
nelius' US debut Fantasma and 
its cut-and-paste juxtaposition of, 
among other things, Vivaldi and 
Black Sabbath; the collage here 
is a much less disjointed one, 
working with a definitively '60s 
pop sound, borrowing most 
noticeably from genres like 
lounge and bossanova, and 
updating them subtly ("Drop" is 
can be imagined as an acoustic 
disco song) with electronically 
synthesized drum beats and pro
cessed vocals that variously 
evoke contemporary dance music 
as well as the Sea and Cake 
and Tim Kinsella 's OWLS proj
ect: the start of the album speaks 
a mouthful with a limited range 
of influences, and succeeds at 
effacing the edges between the 
influences it has reassembled and 
placed alongside each other in 
a markedly pleasurable arrange
ment (and yes, the start of this 
review has so far been all one 

sentence). 
The reverie is interrupted by 

"I Hate Hate," the album's eighth 
track and the only one in which 
electric guitars, though used else
where, are so noticeable as such. 
"I Hate Hate" is an unexpected 
run through incarnations of metal, 
with momentary nods to fast 
tempo hardcore, bleepy post-core, 
and Don Caballero math. The 
song, upbeat and over too quickly 
to be anything that serious, leads 
into "Brazil," and we are back to 
bossanova, with the eerie differ
ence being that the title song of 
Terry Gilliam's film of the same 
name, filtered through a ''talking 
computer" effect, plays over the 
beat, bringing the album's play 
between decades-old organic 
influences and digital electronic 
sounds into an interesting relief. 
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Being the self-proclaimed pop 
album that it is, nothing sounds 
very unfamiliar on Point, and Cor
nelius, three parts composer and 
two parts curator, ends with an 
LP both his own and everyone 
else's at the same time. JONAH 
WEINER 

MU-ZIQ. 
Tango N'Vectif. 
Rephlex. 

Boingy 'lectric sounds flash in 
and out while drones of noise and 
distorted drums push on through. 
On Tango N' VectifMu-ziq cer
tainly demonstrates that he's had 
some good tricks up his sleeve 
for quite a while. His formulaic 
music is characteristic in that it 
always builds upon itself--new 
aspects of the song come in 
one after another and usually 
add something good if not at 
first awkward; Phragmal Syn
thesis pt. I, 2 and 3 is an excel
lent example of this--three songs 
which morph to form one. Also 
of note is Caesium/\, which has a 
nice dancy feel and a full sonic
barage of shiny sounds to twinkle 
in your ears. The fun bass-pop 
sounds (like smacking the side 
of a large blue plastic container 
filled with a pool of water) on the 
Mu-Ziq theme are really quite 
cool as well- an 80's synth-riff 

also meanders in the background. 
Tango N' Vectif is a 2-disc 

archive reissue which has some 
great songs. Criticism could arise 
in that there are some tunes which 
are too drony, ongoing and seem
ingly never-ending-almost techno 
in fact!. Nevertheless, that only 
makes the other songs seem like 
real jewels. For you gotta remem
ber that most of this stuff is 
Michael Paradinas's (Mu-ziq's 
real name) early stuff. And though 
it doesn't always demonstrate the 
level of creativity of his later work, 
its still very well done. One can 
surely sense that the talent is there. 
Oh, and one more thing: the liner 
notes are really worth a gander! 
They've got a hefty amount of 
quirk to match the music ... but hey, 
the music does speak for itself! 
TC 

EXPLOSIONS IN THE 
SKY. 
Those who tell the truth 
shall die, those who tell the 
truth shall live forever. 
The Temporary Residence 
Limited. 

I like to call this "Godspeed You 
Black Emperor! meets 4 guys 
with different fuzz pedals minus 
a string section in Texas." It's 
hard to tout this band as anything 
really new or significant in that 
they not only follow the GSYBE! 
formula to the T (speedy march
ing band drumming, low-volume 
riffs leading to noise showers) 
but that their liner notes are also 
cryptic ifnot more colorful
seemingly centering on the twi
light between life and death. The 
first song, Greet Death, intros 
from silentish guitar wallowings 
to a wall ofKorn-fuzzish noise 
with crystal-linked guitar lines in 
the front. It then proceeds with 
a somewhat transcendent flow 
through clean guitars and nice 
tones (yes there are some good 
sound textures here). Yasmin the 
Light also has some nice ener
getic builds via guitar music-box 
sounds and echo-pedals. And 
Poor Man's Memory really has 
a rocking drum-slammin • bit. In 
fact the upfront mixing of the 
drums was a nice touch to this 

album. 
The LP aside, EITS is prob

ably quite a visceral live experi
ence; they've got talent and good 
ears-there's some tuneful playing 
here. Yet nevertheless they still 
come off as a group of guys who 
aren't taking chances, who are 
just following knocked-off reci
pes with less feel-too much imi
tation and not enough inspiration, 
not enough spice (where's the 
flavor!). Also Have You Passed 
Through This Night? is pretty 
much GSYBE!'s monologue piece 
on "f#a# infinity." But I wouldn't 
dismiss this band completely. If 
you really have an itch for any
more Mogwaish, GSYBE! type 
music, then by all means hunt this 
record down. Furthermore, keep 
an eye out for these Texas kids-
they might do better things in the 
future. TC 

PRINCESS SUPERSTAR 
Is. 
Phantom. 

I'm not friends with them wack 
cats whose styles sweat Eminem, 
but every now and then an 
emcee can rework trends; in this 
case Princess Superstar, a white 
rapper, pretty faced, on some UK 
shit; the rhymes she spits can 
switch it on ill Prince Paul beats 
(plus Herbaliser, High &Mighty, 
and Kool Keith producto credits). 

Explicit lyrics will call for 
Wal Mart edits, 'cause Princess 
talks dirty like she was Spank
master meets Peaches-- a bit too 
trendy and too facetious to be 
controversial. She flows with 
many words per minute like she 
was a Micro Machines commer
cial. 

Alternating between hip hop 
showboats and anecdotes about 
masturbating, "Bad Babysitter" 
quotes Em's "97 Bonnie and 
Clyde" obliquely, freakily with 
little kid voices and accounts 
of pornographic negligence of 
a minor. And for the record 
my last name is pronounced 
"Weiner." 

So in the final analysis I give 
props to a jokey album with ill 
verbal twists and I guess theres' 
no reason to hate on a skill 
that can narrate different story
lines and personas from track 
to track all the while giving 
herb mes boners: self-sexualized 
from cover flicks to press pies 
looking trashy but crazy flashy 
with the Gucci fisherman's cap, 
ironic perhaps but the way this 
girl's lips flap when she drops 
raps will leave any head happy 
(with or without his or her hands 
buried in his or her lap). JW 



FEB 19.arts.page 11 

re1nv1gorate non:-ra_ 10 rap .. 
bv ionah weiner 

Cannibal 01 
~ 
Definitive Jui 

With Rawkus Records, the 
whole "if you're rhyming for the 
loot then you 're a prostitute" -era 
was short lived. Any pretensions 
the 'underground' hip-hop label 
may have had at becoming a 
stronghold of the anti-mainstream 
went out the window with the 
release of the second Soundbomb
ing comp, at which point Rawkus 
was enjoying not only Eminem 
guest spots on their records but 
extensive Hot 97 and MTV air
play for tracks by Mos Def, Phar
oahe Mooch, and Talib Kweli. All 
three had little more than fleeting 
moments in the pop spotlight but 

in any case the 11111 epoch 
had been ushered in with 
open arms, Jay-Z and Puff 
Daddy album sales were making 
marketing executives think twice 
about the viability of "urban 
music." In contrast, 'under
ground' mes and labels were sent 
back • underground to do god 
knows what in obscurity. 

The major label hip-hop 
industry-already burgeoning but 
now more profitable than it had 
ever been---became the most 
interesting and vital thing in the 
music mainstream. Why else 
would Timbaland and the Nep
tunes receive such acclaim in mag
azines as far off as The Source 
and The Face, stores as far off 
as Vugin Megastores and Other 
Music, clubs as far off as Speeed 
and Passerby? Why else would 
perhaps otherwise discriminating 

critics at Rolling Stone and Spin 
eat up the unremarkable music 
the Strokes put out? (Because, as 
any college record reviewer will 
tell you, it could only be next to 
wack radio rock from Creed and 
the Calling that the Strokes could 
seem at all interesting). And next 
to wack radio rock, radio rap not 
only comes off like a blessing 
but actually engages in fresher (if 
limited) kinds of experimentation 
and vaster cultural quotation. Pop 
becomes worthy again in the 
largely unironic esteem of those 
far too cool to have set foot in a 
Sam Goody since 7th grade- so 
much so that the Neptunes start 
making beats for Britney Spears, 
Justin Timberlake starts wearing 
trucker caps and tight faded jeans, 
and before you know it even new 
singles by No Doubt and 
Blink-182 start to sound pretty 
cool... 

All this said in the way of 
establishing the strange conditions 
into which the new Cannibal Ox 
record was released, without ques
tion one of the IO best hip hop 
releases in the last ten years. Var
iously referred to as "indepen
dent as fuck" and an "anti-bling 
king," EI-P of Company Flow will 
not be appearing on TRL or the 
Teen Peopl_e Choice Awards any
time in the near future. This 
notwithstanding, the Queens-bred 
MC and producer has come up 
with the freshest-sounding, most 
intricately produced and themat
ically cohesive rap albums to 
emerge from ''the underground" 
(a term counter-intuitively deno
tative of predominantly Caucasian 

fans who may or may not choose 
to rock Triple Five Soul on their 
college campuses) in God knows 
how long. No boring evocation 
on Cold Vein of that mythical hip
hop space in which hyper-ver
bose emcees spit conspiracy theo
ries, mathematical formulas, and 
grafting/breaking/rapping mantras 
over scratched piano loops and 
funk samples. Cannibal Ox 
engage in no uninspired defiance 
of flamboyant, bling-blinging 
counterparts who drive Escalades 
over dance tracks topside. Though 
certainly not produced in a cul
tural vacuum, Cold Vein sets its 
sights elsewhere. 

El-P's production thaws 
out GZA's "Cold World" 
trom the crvoaenlc realm 
ol lond memorv: outmoded 
organic parts are replaced with 
cybernetics as conceived in mid
eighties robot movies. Overcast, 
grainy, and often epic composi
tions mix shuffled and syncopated 
drums 'with samp'l@' • 'lllh ·izer 
effects; the latter sound salvaged 
from a beaten vinyl copy of some 
weird post-apocalyptic space-the
final-frontier soundtrack. Not 
hokey, the album's best songs ref
erence outer space, but not the 
stupid kind where travelers zap 
martians and navigate the cosmos, 
but the kind where Megatron kills 
Optimus Prime and massive 
mechanical planets rot (in his Vil
lage Voice review of Cold Vein 
Simon Reynolds writes that the 
beats sound like they've been cor
roded by ''the metallic equivalent 
of cancer''). 

Playing their l,073rd show, Jesse and Matt of Alphabet Soup of 
Thugs do their crazy thing in the infamous "Red R~om," which 

EXHILIRATION 
STAMINA 
BOEINGJns 
SUCCESS 

On "Iron 
Galaxy," the album 

opener, one such 
sci-II-escapist 
beat Is Juxta
posed with less
th an-a sc a Ii st 
lvrical sub
Jacts. provided by 
Can Ox emcees Vast 
Aire and Vordul 
("And if there's 
crack in the 
basement/ crack
heads stand 
adjacent/ anger dis-
pacement from food stamp 
arrangement/ you were a stillborn 
baby/ mother dido 't want you/ 
but you were still born"). The 
tension between the album's fan
tasy references and graphically lit
eral narratives makes for much of 
Cold Vein's poignancy, especially 
on tracks like "A B-Boys Alpha," 
"Battle for Asgard," "Raspberry 
Fields," and "Pigeon,.--.,.t of 
this is the album's cover art, a 
marriage of graffiti character- and 
Japanimation-styles. 

So somehow Cannibal Ox's 
first LP, released on the respected 
but relatively tiny Def Jux label, 
makes a powerful entrance in a 
hip-hop climate where ''under
ground" seems to have taken a 
backseat to the "mainstream." The 
reason why this is the case has 
more to do with the amount of 
talent that bursts through every 
measure of Cola Vein's produc
tion than the skills of its emcees, 
though the latter are hardly ama
teur. Vast Aire is the stronger pres-

ence of the two, his voice more 
quickly likeable and his rhymes a 
bit more clever ("the beats trying 
to sex me and marry me/ I'm 
talking white picket fence and a 
family"), while Vordul holds his 
own with a style that, with few 
breaks between lines, is harder to 
distinguish. Vordul can be lik
ened to that eight or ninth Wu
Tang member who's pretty good 
but whom you can't oonsistendy 
identify whenever he raps. 

In this respect Cold Vein takes 
a lead from the rising mainstream 
trend to focus on producers rather 
than vocal personalities. On these 
terms, though, Cannibal Ox make 
the case for the ongoing life of 
sample-based, non-mainstream 
hip hop tracks. In a scene domi
nated by singles, Cold Vein would 
be a strange fit at a dance party; but 
it would have everyone nodding 
their heads in (or on) ecstasy. 

wllh REIIOIBllCDII 
+othen 
red-room sat 231Ipm 
tree admission 

is officially the hottest weekend spot this semester, sources have 
reported. 

DIKEMBE MUTOMBO 
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*FILO/reviews 

John McTeiman's "fantas
tic realism" has had more influ
ence on American action cinema 
than may be fully appreciated. The 
idea is that while Bruce Willis is 
put in cartoon-like situations in 
Die Hard, these situations have 
serious consequences and are 
reacted to in serious ways. So it 
is impossible, even ridiculous, for 
Bruce to explode off of a roof, 
swing to safety on a precariously 
dangling fire hose, shoot through 
a window and Tarzan his way into 
the 50th floor of a skyscraper. 
Despite the absurdity of the 
sequence, Bruce has taken such 
a physical beating throughout the 
lilm that we accept his actions 

The Brotherhood of the 
Wolf marks the greatest French 
catastrophe since Waterloo. This 
over stylized piece of trash is a 
mesh of horror, action, romance, 
and traditional Gallic sleaze, 
which unfolds in a torturous two 
and a half hour span. 

Set in 18th century France, 
Brotherhood (based on "actual" 
events) documents the hunt for 
a demonic 'Beast' that terrorizes 
women and children across the 
countryside. Two mysterious out
siders are enlisted to trap the 
monster: a Fabio-lookalike knight/ 
botanist, Gregoire de Fronsac 
(Samuel le Bihan), and his 'blood 
brother', Mani (Mark Dacascos)
an enigmatic, Mohawk Indian 
with a flamboyant knowledge of 
martial arts. 

On their quest to track and kill 
this computer-generated 'Beast', 
they meet several sickly French 
noblemen, a creepy pastor, an 
insignificant romantic interest, and 
Monica Belluci, in her second 
attempt at American stardom (the 
first being the 2000 film, 
"Malena"). Belluci, who has been 
hyped as Italy's greatest gift since 
Sophia Loren, plays a prostitute
spy sent by the Pope to observe 
the supernatural events in rural 
France. Though her performance 
is forgettable, she is the focus 
of the most tasteless shot in the 
film, in which the camera dis
solves from a low-profile shot of 
Belluci's breasts into a sweeping 

as possible, even probable. Most 
of the tension of the roof/window 
scenario is created when we are 
allowed to see Bruce's badly cut 
feet smearing blood on the 
window as he tries to kick through 
il McTeiman displaces the ten
sion, making what is essentially a 
Goonies-level stunt appear believ
able. 

McTeiman's latest, a remake 
of Rollerball, attempts a similar 
dichotomy, with mixed results. It 
seems as though McTeirnan has 
decided that Rollerball, the sport, 
will be the fantastic element of 
the film, taking place in a rel
atively realistic former U.S.S.R. 
state. Unfortunately, the game is 

BROTHERHOOD 
OFTHE 

WOLF 

pan of the French Alps. 
Of course, the main attraction 

of this movie is the violence, and 
with every footstep sounding like 
an avalanche, one would expect 
the battle scenes to have a Car
thage-esque grandeur. Sadly, the 
fight choreography is as impres
sive as, say, Tae-Bo, and the weap
onry, which seemed so promising, 
has been better used by the likes of 
the Ninja Turtles. The 'Beast' itself 
looks like a German Shepherd 
with a football helmet strapped to 
its head. The film also overuses 
the slow-motion/fast-motion tech
nique ad nauseum, and its cliche 
tribute to the 'Spaghetti Western' 
is so poorly done it makes the 
viewer want to vomit. 

The film ends with an ambi
tious explanation of the 'Beast' 
as a product of French religious 
fanaticism, and de Fronsac tri
umphs over the last minute addi
tion of incest to the plot The 
'Beast' is killed, Mani dies, and 
in true Waterworld fashion, hun
dreds of thousands of dollars are 
wasted on an unnecessary shot of 
de Fronsac cradling his insignifi
cant love interest as they sail away 
on a clipper ship and dump Mani's 
ashes into the ocean. 

"Brotherhood" could have 
worked if it was given to any capa
ble Hong Kong film director, but 
with its complex overload ofpiot
twists and melodrgma, the film 
sinks and takes the viewer along 
with it. Sacre bleu! 
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chris klein 
II cool i b • __ 

re ecca rom11n 
180,llERBAll 

bV tvler stevens 
portrayed as so overly compli
cated and impossible that the 
tension does not hold. The game 
is too preposterous to sustain 
McTeirnan's efforts to make 
you believe that the players are 
real people in real danger. The 
movie's PG-13 rating doesn't 

help matters either. Perhaps II the 
rollerball la nine pound 
steel ball used to score 
points) knocked out a few 
teeth or shattered a 
couple of skulls, we would 
be more WIiiing to accept 
the sight Of l l Cool J 
driving a motor bike up a 
nlnetv degree Incline. 
McTeirnan also saw fit to include a 
number of scenes involving some 
sort of massive conspiracy of 
vague post-Cold War media 
tyrants, plotting insidious cable 
deals with North American exec-

utives. The idea that Rollerball, 
essentially an undergrmmd East
ern European death sport, might 
be (gasp) corrupt and immoral, 
apparently did not occur to any 
of its participants until it was too 
late. 

The original Norman Jewi
son film uses exactly the opposite 
strategy : Rollerball the sport is 
completely plausible, yet it takes 
place in an abnost Barbarella
type future as seen from the early 
seventies. Jewison allows us to 
understand how the game is 
played, so that when things start 
going wrong, we actually care. Of 
course, this does make watching 
the original Rollerball a bit like 
watching an actual sports event, 
but the presence of James Caan, 
Stacey Keach, and excessively 
wood-paneled interiors make up 
for il We get to enjoy the specta
cle of guys on roller skates knock
ing the hell out of each other 

instead of muddling through a 
lot of politics, coal mines, revo
lutions, and Chris Klein's incre
dulity. Ultimately, McTeirnan's 
Rollerball is a nicely understated 
action film with some hazy areas 
of lousy writing/casting. Unfor
tunately, understated is one thing 
that Rollerball should not be. What 
worked for an eighties audience 
in Die Hard does not work here, 
and needs to be applied to a topic 
less spectacular than Rollerball. 
Cameos by Pink and Slipknot 
were a step in the right direction, 
but woefully short 

iim caviezel 
guvpearce 

After a series of guffawable 
turkeys including 187 (1997), 
Waterworld (1995), and Robin 
Hood: Prince of Thieves (1991), 
Director Kevin Reynolds has 
finally made something worth 
seeing. That is to say, he has 
finally made a film in the 'so bad 
it's good' category of films rather 
than the 'so mediocre it's bad' cat
eg_ory. His latest film, based on 
Alexandre Dumas' classic novel, 
The Count of Monte Cristo, is a 
gem. 

Set in post-Napoleonic 
France, James Caviezel stars as 
Edmond Dantes, a merchant sailor 
of plebian background who is 
framed for being a traitor by his 
jealous childhood best friend Fer
nand Mondego, played by Guy 
Pierce, and sentenced to life in 
prison. In prison Dantes meets the 
old priest Abbe Faria, played by 
Richard Harris, and together they 
dig a tunnel to freedom. Once 
free, Dantes, with the help of 
Jacopo, played by Luis Guzman, 
finds the hidden treasure of Monte 
Cristo, which he uses to revenge 
Mondego, who by this point has 
married Dantes' fiance and is a 
wealthy and respected noble in 
Paris. 

Caviezel was just over-the
top and melodramatic enough for 
the role, and Guy Pierce's vil
lainy was outstanding, ( especially 
considering his catastrophic pre
vious performance in Memento). 
However, the most memorable 

THE COUNT OF 
MONTE 

CRISTO 
bV daniel lichtblau 

acting in the film is on the part 
of Luis Guzman. Guzman, whom 
you probably remember as Carli
to.'s chubby, often impatient, and 
loyal little sidekick, Pachanga, 
in Carlito's Way, plays the role 
of Jacopo, Dantes' chubby, often 
impatient, and loyal little sidekick. 
In spite of being set in France, one 
can't help but notice when watch
ing the film that all of the actors 
have British accents. That is, all 
of the actors except for Guzman, 
who has the speech mannerisms 
of a contemporary Puerto Rican 
New Yorker, strikingly similar to 
his accent Carlito's Way. One of 
the most memorable of his lines 
comes right after they find the 
treasure and Dantes is pondering 
what to do with it Guzman says, 
"Dantes', I say we kill this guy, 
I can run up to Paris, barn barn 
bam, I'll be back before weeks 
end." Indeed, Guzman's perfor
mance was anything but medio
cre. 

One of the films big flaws is 
its serious lack of good swash
buckling. The poorly coordinated, 
often lethargic and drawn out 
sword fights would easily be 
enough to mak-e John Barrymore 
tum in his grave. The Count of 
Monte Cristo is one of the all time 
classic swashbucklers. Although it 
has some degree of literary value, 
the story is centered around the 
action of the sword fight. This 
is something that was apparently 
not taken into consideration when 

hiring the stunt coordinator, Paul 
Weston, wbo is best known for his 
work on the James Bond films. He 
has either worked as a stunt man 
or stunt coordinator on almost 
every James Bond film from You 
Only Live Twice (1967) on, and, 
unless you count the knife throw
ing German clowns in Octopussy, 
has probably never before cho
reographed a fight with swords 
before. 

This is, unfortunately, quite 
obvious and takes a toll on the 
film. At one point, during the final 
sword fight between Dantes and 
Montego, the swashbuckling is 
so bad that they actually need to 
resort to slapstick action of Dantes 
loosing his sword, being chased 
around in circles by Montego, and 
finally throwing a rock at him, in 
order to make it not seem to be a 
complete waste. At the end of this 
scene, we see Montego impaled 
by the sword in a shot so anti
climactic and phony looking that 
my only response was, "Oh, the 
old sword under the arm trick .... 
Oldest one in the book." 

The Count of Monte Cristo, 
won't win any Academy Awards 
or Golden Globes for the simple 
reason that it just isn't any good. 
However, instead of trying to cover 
up its flaws, it decorates them 
with silver bells and ribbon and 
screams out to be chuckled at. No, 
its not a good movie, but it's one 
of the most entertaining movies 
I've ever seen. 
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