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AFRO CARIBBEAN POETRY

NOEMI ESCANDELL

The black presence in the Caribbean goes back to early
" colonial times. After Indian labor had been exhausted in
the Antilles, black slaves from Africa were brought to
America to tuke the place of the Indians. Along with
-cheap labor they broughf their culture, some aspects of
which-religion, dance, music, folklo;e’--have persisted with
remarkable strength into the 20th century, especially in
those regions where black population was--and stlll is--most
nunlerous
When, after World War I,a t1red and dlslllusmned Europe
discovered the artistic riches offered by the African conti-
nent, some elements of black “cultare were incorporated into
European art and literature later on. At this time, Caribbean
writers, artists and musicians realized what arich African
tradition had been Dresegwd in their own backyards.

They also understood tha}: their rendition of ‘that black cul-. :

= ture would have to be d fﬁ‘rent from the way Europeans
had portrayed African re'xht 7+ what to the. European was an
exotic, bizarre spectacle, o tfie Cuban, the Dominican,
the Puerto Rican, the Jdi:ajican was an integral element of
national life. Black cultu}em the Carribean was a vital com-
ponent of that rich amalgamation of cultures which has
always characterized Latin America. S

~ sensuality (both 1mportant elements in Guillen’s poetry)

‘the breaking of social and racial barriers.

The Cuban mulatto poet Nicolas Guillen’s collection. of
1930, Motivos de Son marks an important direction of
Carribean poetry during the following decade. Guillen’s
poems are remarkably simple in content and form, yet they™

| _ manage to faithfully and movingly portray the black (or

mulatto) man’s character and his day to day struggle asan
underprivileged member of society. Through his music and

the black man attempts to escape his grim social reality.

In Guillen’s second book, Songoro Cosongo, the themes .
of social injustice and protest become more explicit. By his
third book, West Indies, Ltd., Guillen concerned himself
with the black man only insofar as he is an exploited work-,
er, a victim of the imperialistic exploitation both white and
black men are subject tojin the Latin- American republics.

* Political awareness and militancy are also present in
nearly all the works of Caribbean poets writing during the
20’s'and 30’s, notably, among those writing in Spanish, © ~
Luis Pales Matos from Puerto Rico and Manuel del Cabral

from the Dominican Republic. Of no lesser importance

in this poetry is a message of hope for a better future
linked to the reaffirmation of human sohdarlty through

The so-called Afro-Caribbean poetry, as a literary move-
ment, becomes more or less exhausted after 1940, yet many -
of its elements survive within the broader context of Latin
American poetry until today.

All poems written by Nicolas C14¥lle;;,
and translations by Tanya Fayen-
S turtle shells,

At night

" heads of black children.

The troubled waters of the river ~

- are deep and hold their dead;

" But Chango wonld not go.

A hand stuck out of the water
to drag him in. .

It was a lzttle black dwarf

He s splzt his skull into two bits,

GET YOURSELF SOME MONEY

Get yourself some money,

get yourself some money,

this is where I stop:

Pm living on rice and crackers
and nothing else.

I know how it is,

but baby, you have to eat:
get yourself some money,
"get yourself some money,
cause I'm gonna leave you. -

Then they’ll say I'm a bad one,

and they won’t want to deal with me,
but love and hunger don’t mix baby,

. no way!

with so many new shoes
no way! o
with so many watches,

no way! '

with so many riches, baby,
no way! -

’

BALLAD OF THE LITTLE BLACK DWARF

by Nicolas Guillen, ) R
translated by Tanya Fayen

Spook, away with the spook!

Little black dwarf, away with the little black dwarf’ '

" the river sticks out its arms,
" Beneath the shoutzng of the stars,
- beneath a moon of fire,

o and with invisible fmgers

'Spook, away with the spook!' :
Little black dz_qa’rf, away with the little black a’warf.’ )

K Dwﬁrfs with enortous bellies
* inhabit the restless waters; -

. their large ears are pricked up.
‘Oh, they will be eating my boy, S

" with his pure black flesh, ‘ o
~ and they will be drinking his blood Lo

may your necklace protect YOU...

and tears the silence with its claws,
< the claws of a frenz zed crocodile.

with a smile
. the river barks among the stones,

- shakes the arch of the bridge
and strangles ware farers

t

their short legs are twisted,

~and sucking his veins,

- and shutting his eyes,

those great pearl eyes!

“Run away or the bogey will .kill you,
 run away before the bogey comes!
My little dear, my little darlmg,

Spook away wzth the spook’ - o .-
thtle black dwarf away with the little black dwarf !

R,

-

he pulled out his white teeth,

and tied his legs up in a knot,

and inade another knot of his arms.
My little dear, my little darling,

on your fat lips,

S_pook away with the spook’ -
Little black dwarf, away with the little black dwarf’
' Oh, my-little dear; my little darling,
what I warned you of happened,

MORE AFRO
- CARI: «DEAM
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_my sorrow is dreaming at the bottom ofyour river,
and of your dry little veins
and your soaked heart...




- based paper unique is the scope of the

Hello! readers of the Noticia.
As you'can see from the cover of the
Noticia's first issue, most writings
that will be flowing through the pages
of this paper will be of an Afro-=Carib-
bean, Afro-American and Afro themék
Though, it does not. exclude other works
outside the theme. Journalistic writers,
literary artists, and/or artist-in-gene-
ral, have contributed to this paper in
an effort to expose-the Bard Community
to either important social issues,
information of cultural significance,
or both; intertwined in their work. _
- What you'll find is that the Noti-
cia will function as a social cultural
- vehicle of communication for writers

~and artists. Feelings stem from concern, .. ..

- personal experience and an obligation to
enlighten people on matters affecting us
-~all. Yeah! That's right--our aim is to
raise consciousness in a way everyone

can relate to. Art T believe is one of

those ways. ' o

Think for a minute of the film,

‘"Short Eyes". If you viewed the whole

movie, there's no way you could walk out
without having any impression at all of

what the film conveyed. Considering the

film was well-made, you could relate as -
much as possible. to the artist's.view of o
the density of the socila climate in

jail. Especially‘when a taboo({Short Eyes) ,

is concealed,in the prison environment.

The artist making the film takes the sub-

ject matter quite seriously. At best,

Miguel Pinero took into account viewers

and made creative ability the main tool,

to fulfill his objective of portraying

- pertinent implications of ceratin vari-

ables in tne particular .process at hand;
ultimately leading up to the murder of :
Short Eyes.However, keep in mind the : ~
- fact that it is an art form. - oL L
. .. The Daacse Troupe that performed
for the Bard Community in commemoration

~of Dr. Martin Luther King, was alsd part

of a drive pushing for legislation to

declare his birthday as 'a national holj-

day. This is also a fine example for

those who viewed its entirety, of under-

sVanding and being able to relate to the )
very objective of this danc¢e company,
‘who portrayed through their art thé love,
dedication and sacrifice Dr. King made
for the spirit of umity for all men and
women. Also the fact that the perform-
ance was involved with a contemporary
social issue exemplifies further the
value of art as a. relatable conveyer of
social and cultural aspects of !:F& con-
fronting everyone. - -

Poetry, short stories, essays and .

drawings will be the projector of matters
of social and cultural meaning, ranging
from the world at large to this very =
campus. But when you think of it, that's
a very braod subject matter for contri-
butors to the Noticia, considering all
you could define as being socially and
culturally important, from this campus

to the world-at-large. Nevertheless,

what's going on to make this campus-

- -

. LETTER FROM THE

- EDITOR Dave Gelon

~-papér is refined by a particular theme,
-~ that inevitably leads to the focus of
the paper. The main reason why the apper

“exists? We want you to see in

a bull's

- --eye, our true aim--how important it is
.to make as concrete and absolute as pos-

~-sible, the declaration of Dr. MLK's birth- .
.. ..-day as a national holiday.
Crre- o After Martin Luther King's death on

April 4, 1968, there have been

movements

developed to pressure the legislative de-
cision-making process on a. aational and
~-state level to declare MIK's birthday a
holiday. He led a march on Washington,
D.C., January 15,1981, following it up

-~ —with a concert in the Capitol center in

‘Maryland a few days later. I happengd to. -
have.had the privilege tc attend this

- -concert, which overflowed with
~bration of King's birthday all

‘the cele-
the way -

to the end. . When Stevie Wonder sang

"Happy Birthday" for Dr. King,

he had

~everyone hand-in~hand singing along.

- Even when the concert was over
still walked owut, arms linked,
singing King's birthday wishes

everyone
still

.. The closest it came to being a
~ national holiday was during the Carter
‘= Administration, lacking the 2/3 majo-
rity vote by fourteen votes. On a
state level, 16 states have that.day de-

clared a holiday, hut “lew Ycrk

is not

-.one’ of them. Dr. MLX, Jr.Commemorative

Committee of Dutchess County h

as been one

of the most active groups in New York

State, as well as nationally--
. money, sponsoring letter campa

organizing all kinds: of other

around the issue of having MLK

a holiday since its formation

L Stevie Wonder's commemora
- King in ‘his concert shows Dr.

- = spirit relived never to die.

" should know and respeci the im
King had and still has on Amer
iety, by honoring his-being an

~“"mankind annually as a national

MIK is a symbol of fortuitous

A love that worked as the foun
his driving spiritual force he
with all souls alike. We must
acknowledge this love!!! Ther
rican man in.time that could e
close to Dr. King# 4 symbol of

raising
igns, and
activites
's birthday

in 1969.  —

tion,of Dr.
King's ’
Everyone
pact that
ican soc<
asset to
holiday.
love.
dation of
shared -
match and
e's no Ame- .
ven come
love we can

-~ 7look up to as a unifier of all people.

- That's why we should have Dr.
> birthday as a state as well as

" holiday. Think about it.

Xing's Lo
a national-



VIORE,
SON NUMBER SIX

I am Yoruba, I cry in Yoruba,

lucumi.

As I'm a Yoruba of Cuba. ‘
I want my yoruba cry to ascend to Cuba;
the happy yoruba cry should ascend

t}mt Sprlnqs frolﬂ nie.

I am Yoruba,

I go singing,

I am singing,

and when I'm not a yoruba,

I am’a congo, a mandinga, a carabali.
Listen, friends, to my son, which begins:

Riddle of hope:

what is mine is yours,
what is yours is mine;
all blood

forming one river.

The cottonwood, cottonwood with its plumage;

the father, father with his child;

the turtle with her shell.

Let the wild son begin,

let the people dance it,

arm in arni,

glass to_glass,

water with water with ﬁrewater’

I amn Yoruba, I am lucumi,

mann’uwa, congo, carabali.

" Listen, fr:euds, to my son, whxch continues:

IWe’re all together from way back,
voung and old, , T~
black and white, all together;
one ruling and the other ruled,
all together,

Sain Berenito and another mfed
all together,

blacks and whites from way back;
all togéther,

Santy Maria and one ruled;
all together, ' o
All together, Santa Maria, ~
San Berenito, all together,
All together, San Berenito, -/
San Berenito, Santa Maria,

Santa Alaria, San Berenito,

.

All together! ) | /\ji,

——

;N

)

I am Yoruba, I am Licumi,
mandiga, congo, carabali,

- Listen, friends, to my son, whcih ends this wav:

Let the mulatto begin the dance,
toss off his shoe,

tell the white he’s not leaving;
we’re all in this together;

look and don’t stop,

drink and don’t stop;

eat and don’t stop,

live and don’t stop,

The son of all isn’t going to stop!

AN

/
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SENSEMAYA

(Suhke killing song)

Mayombe-bombe-mayombe!

\‘\f\\r{\\(\’\"\

Tlie snake has e eves of g alass

the snake comes, and wraps around a stick,
with his eyes of glass.

The snake walks without feet;

the snake hides himself in the grass,

walking without feet!

Mayombe- bombe- -mayombe!
Mayombe- bombe- mavombe’
Mayombe- bombe mayombe! ,
. PROBLEMS OF UNDERDEVELOPMENT
}ou hit him with the axe and he dies: )
hit him now! :
Don’t you hit him with your foot, /ze’ll bite you, '
don’t you hit him with your foot, he’ll get-away! v ,
; _ ) - was Victor Hugo’s favorite‘
Sensemaya, the sna.{ee, -

Monsieur Dupont calls youw ignorant

because you don‘t know which grandson

1 Herr Muller has begun to shout:
Sensemaya, with his eyes, °

sensemaya.
Sensemaya, with his tongue,

you don’t know the date

(exactly) when Bismark died.

Sensemaya, with his mouth, :
sensemayal Your friend, Mr. Smith-
t

! Yanqui or British, I don’t know which
The dead snake can not eat;

the dead snake can not whistle;
can not walk, 7
can not run! ,
The dead snake can not look
the dead snake can not drink;
can not breathe,

can not bite! -

blows his top when you write shell ’
(it seems that you left out an*1”

" and, besides, you say chel)

Okay, and what of it?

When it’s your turn, make them say carcarajicara,
and ask-where’s the 4concaqua

" ' and-who was Sucre.
Mayombe-bombe-mayombe!

Sensemaya, the snake...
Mayombe-bombe-mayombe!
Sensemaya, he doesn’t move...
" Mayombe-bombe- -mayombe !
"Sensemaya, the snake...
Mayombe-bombe-mayombe!
) )  Sensemnaya, he is dead! ‘

And just where on this planet -
did Marti die?

One favor:

that they should always speak to you in spanish



“Here n Amerca. we
have alwavs thought that we
were strugghng by oursehes, and
. most Afro-Americans wil el vou  §
iust that—that were a minorty. By’
thinking lke we're a minority. we siruggle
. ke a minonty, We struggle ke we're an un-
derdog. We striggle ‘ike all of the oqds are’
aganst us. This tvpe of struggle takes piace only
because we dont vet know, where we ft 'n the
scheme of things. We've been maneuvered out of 1 po-
sition-where ae could ngntly know and understand .xhete
we fit nto the scheme of things.

It's wnpossible for vou and me 1o know where we stand uwtl
we look around on this entire, earth, Not just look around n
. Hartem or New York, or Mississipp. or America—we have got

o look afl around this earth. We gon't kinow where we stand
untii we know where America stands. ... o
When vou and | are riside of America and 100k at America,
she looks big and bad and invinaible. Oh. ves, and when me
approach her in that context, we approach her as beggers. with
our hat in our hands. As Toms, actually, only in the 20th century
sense. but still as Toms. While s we understand what's gomg on on
earth and what's going on In the world 1oday. and fit America nto
" that context, we find out she's not so bad. after all. she's not very
mvinctble. And when'you find out she's not invinable. you donf
approach her like youTe dealing with someone who's mvinaible ..
Among Asian countries, whether they are communist soc:ahst@
you don't find any caprtalist countries over there oo much nowa-
days. Almost every one of the countries that has gotten indepen-
dence has devised some kind of socalistic system and this 1s no accl- |
dent. This 1s another reason why | say that you and | here in Ameri-
ca—who are looking for & job, who aré looking for better housing,
looking for a better education—before you start trying ta be in-
corporated, or ntegrated. or disintegrated, into this capitalistic
system, should look over there and find out what are the people
who have gotten their freedom adopting to provide themselves
with better housing and better education and better clothing:
None of them are adopting the capitalistic system because they
realize they can't. You cant operate a capitalistic system [

unless you are vulturistic; you have to have someone else’s blood 1

10 suck to be a capitahst. You show me a capitahst, Il show you &

bloodsucker.” Maicolm X

Cook Glassgold has done a series of pamtlngs “The Martyrs,” depicting’
people in struggle, from Natve American and Black slaye revolts to the Kent

. State killings and the Greensboro, N.C, massacre. £ Cook Glassgold
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“I feel as though I've been in prison all of my life;

"from the concrete ghetto to the stccl structure of

prison (institutional) life. To me its all a prison which

brutalizes and emasculates yvou.”

“Anyone who has ever had the unfortunate
opportunity to be imprisoned within the various faci-
tities throughout these United States realizes the diffi-
cultics which confront you daily. Tn prison there is
very little hope of attaining mythical rehabilitation,
since the system is geare'd toward maintaining security

and production in the prison industries.

To say that one vegetates during the incarceration
is crroneous. One does not vegetate. In fact, one is
made to produce to his capacity in such a systematic ‘
manner, and for so little, that he is in fact a slave of

the state.

The prosperity of this country came about as a
result of slave labor. And it is very evident that slaves

were not allowed to vegetate.”

David M. Ferguson +71A-0516



" his own wife’s niece. : -

_ ing. Two posts tied together, then Plani-edi into the soil to

- said to have been frightened. = °_ o ’

~ supposed to be a “T”. Whatever it Wésj't}ié'y%s;ﬁfrbuhcl_éd
- it with papers and flammable objects, which was doused in

burned. It burned fervidly, and some stared with glazed.
" eyes. Others laughed, and some, a select few, ;ould be

PLAYING WITH FIRE )

=z - gollege that had‘“eridedﬁ earlier in the evening. (As a matter
of fact, the sheriff's office had been’ flooded with calls all
evening concérning the mischief this group was gesting
into). It seemed while hanging out in the lumber yard,
some of them thought it would be fun to take a couple,
of posts and burn them. So they did. o

- * “From the druggist’s daughter, the sheriff had gotten
quite a few names of participants. He was able to figure
out at least four other of the town’s young people on his
own knowledge. Not that there was much that could be
done with these names. Some of these youngsters he had
known since they were babies; their parents were his friends,
and ‘had been long before he came into office. So, the sher-
iff attributed it to mischief on their part, and since it took
place outside of town and no one and _nothing was harmed,

" he would let it pass. But'he went to the high school and

KENNETH WILLIAMS

-

- -

There had been a crossburning. Yes, a tr‘:?_id‘it'ioﬁﬂiﬁﬁm- '

stand crect, to resemble a crucifix, or perhaps it was just

gasoline with the two posts. A single match later, and it

s

It all took place outside the town limits. So none =
of the action was noticed until certain townspeople spotted o
the flames lighting the night sky. The threat of fire, of
theif homes being consumed, drove them to their tele-
phones. The town’s sheriff, two of his deputies, and a

fire truck went to the area. & T 3t6 the college, to make sure the word: spread that he would '

As the sheriff drove up, he sat mute. The flames

: " not tolerate actions like this again. The president of the
‘danced high, and the spectators were dancing, or just

““college requested thé names of all students who' possibly

watching and smoking. Like flies, the fire seemed to bring 7T U 'may have been involved. The sheriff was happy to comply.
" their spirits to a boil. They were all young people, and in " And though not all, several parents made sure their son
the firelight, he recognized many of them. He saw the , arid/or daughter regretted any part they had in the cross-
daughter of his best friend, the sons of the president of "7 “burning. - . : 3
~ the nearby college, students of that selfsame school, and '~ _ ~— "~ The sheriff thought he had handled it satisfactorily,

]

until the vice-president of the bank visited him at the end
of the day. The town’s black population was small, but it
was a thriving one. Two of its members were admirable
and respected citizens.. The vice-president was one of them.

The headlights of the fire truck and police cars dis--
rupted the scene.” Warnings filled the air as they dispersed
in any given direction. They tossed away illegal drugs,

_dropped their bottles of vodka and whiskey. The party
was forgotten. Suddenly, everyone wanted to go home.

The sheriff had a knack for remaining composed in
any stress situation. However he was uan ﬁrst seeing

this was gone now. Even as the car skidded to a halt, he
was leaping out, barking orders fast and sharp. The fire-
men immediately began attending to the fire. The depu-
ties_and sheriff went off to apprehend some of the parti- the crossburning’s threat to the community’s well-being
~cipants. s Comiie © e =z o and ts well-established race relations. The sheriff’s argu-
: : e o iments did not deter him. This man adamantly felt that no
e matter what the intent behind the action, a crossburz{ing
: : : - , had racial incriminations which could backlash unexpec-
Twenty minutes later, the cross, or “T” was silent. tedly in the town’s face. When asked how, the bank. vice-
It was nothing more than a rotted charcoal substance, . president had no response. But he continued to dispute
smoking heavily, with hovering ashes filling the air. . the decisions i the matter, to both the sheriff and the-

He was a forerunner for the race in town, always making
- sure they were given no mor'e‘or; less than any other mem:
ber of the community. So, when he appeared atﬁ»the she-
rifPs desk, the sheriff knew he was here to speak on behalf
of the community. The bank vice-president demanded to
/ be informed. He wanted to know why nothing had been

done to right this outrageous Vtransgrcssibn. He stressed

The sheriff and his men r:r):gnaged to retrieve three of the . community. - _ o
. party-members: two women and a black male, all under "~ “* "Over the next few days, the sheriff’s actions were the
twenty. -0 S “height of almost every conversation in town. In front of

" worthy being the Ku Klux Klan had come to town.
- The sheriff had quite a time trying to quench the rumor.

+“for the newspaper: A group of an estimated thirty or
 less individuals, all between the ages of eighteen and twenty-

came from the daughter who didn’t want to face her

-two, were cruising in at least two cars and a van. The ma-

" The following day, the i:ommunrit}f)‘dzqzéa with the - Fhé ‘candy store, in the barber shop, over a beer; it was the

‘news. There had been a crossburning outside of town. 7 ~ controversy of the day. Some,feeling kids will be kids, )
No one seemed to have all the facts, and before the daily "~ agreed with the sheriff's decisions. Some, mostly blacks,

newspaper was seen by the rﬂajﬁri‘t};{ﬁg—ffﬁé toﬁrhsﬂi;ebﬂe, disagreed, feeling that something had to be done to make
there were many variations of the story, the most note-

president thought drastic measures would perform no real
Two of the three persons aRpréhended at the scene
were students at the college. The other was'the daughter
of the town druggist. From their stories (much of which

her opinion to be bias, since it was common sense to figure
that her son, a real hell raiser, was probably at the scene.

father’s fury if he should find she had been uncoopera- T T e e s s

“tive), the sheriff was able to piece together a statement o

. Some whites sided with blacks, feeling definitive action
-would have to be taken. One black felt it was being blown
nty- . out of proportion, while another, in the privacy of his
~__ home, said they could do whatever they wanted, but once’
they threatened him or his family personally, they would
be the ones to get hurt. And, yes, there bigots within the
community, who enjoyed the whole thing, both publicly
and privately. ' N C

jor:itiylof them had gotten together after the dance at the

\

»

one think twice about doing it again. The wife of the bank

accomplishmenf, only fill the jail. However, most attested -

. CONTINUED BAGE &

ngb
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Aty last Saturday night at Bard

the Bard College Avery Center in h—{)ﬁmi of Marﬁn Luther Kin
heid t6 support legislation calling for official recogaition of King’s birthday. 7 o ST
_ _dludents 16-21 years old, s part of a

by CLARE O'NEILL CARR
The words and spirit of Martin Luther
King. Jr ttfled the Avery Center for the

College, e an inspirational  per-
futinance by The Young Pioples Dance
Cutipany, a visiting. troupe of young'

_sioidern Juzz performers,

"A

The benefit performance sponsored’
by the Bard Black Students Association
was held in honor of Dr. King, the slain
civil rights leader, i order to rally
support for national legislation which
would officially recognize his birthday
o Jan. 15 as & national holday.
According Lo Lisa Daniels, coordinator

of the. student group, petitions in sup--

port’ of the legislation were circulated
Ly the students, : : )

The dance troupe, comprised of -

PR
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Purposchy  there ere quotniions
in the bomefty Progsame Whirh
defrnedl tach f!%fm o
nch posformen's message O Why
he/she Weretancing ng ape. Cack
Pafosmancs Was tutendes 1o byt
Wil 7 T hetween the mndience and.
B DTS5 fife punpsose erjm;z
wihont Hn T T sl e e
SUF withowt ofes sefves . T
andl anthes performance 1a oW,

" Wolshin at its sk is g Sot;/iwﬁ )
%Wfﬁggg?éoﬁ%wmw ople fAOmM-
A t%”;ﬁ%&sy enin to

W?ﬁ 7 "

g. The benefit was i
selves 4 family more thag anything
else, pertormed to music ranging {rom
Stravinsky’s “Rites of Spring”  &nd
contemporary works by jazz musician
Chuck- Mangione to authentic Afriean

music and gospel. The content of cooh :
dunce was drawn from the words of :

lurge nonprofit center in New York
called ‘I'he Door, which helps youny
people and offers programs und ser-
vices free of charge or on a sliding scale
basis. - .

"They are a pretty extraovtdinary ;
group’’ said” Anne Halberton, Coor-

. WOMAN's ;{EALITY ~— Mary :Ienkins and Linda Sue

dinator of The Door’s arts program.
Some have really struggled through
their adolescence; they bring thewr hife

" experiences into their performances,”

“The Door is just whal it suys’ said
Myrna Rivera, a dance captain for the
group and, at 21 years old, dancing her
last performance that night.

“ILgives you a chance,” she sard “If
you have potential, if you want to, they
help you,”

The dancers, who consider (hem-

s,

IR

King, and the dancers’ reflected this -

power and inspiration in their per
formances. N
I the last number, called *Gond
Times,” the entire ¢ast danced m an
exuberant celebration of King's belef
i “the oneness and unity under Ged - -
of people from all tevels of Lfe. The
audience Spontaneously  joined
statuding up to applaud and sing along
with the musie, filling the theatre with
the spirit of King, L.

Luther Ki'ng; Jr. The dance is from the suite, “Windows of

Ta}nherg of The Young People’s Dance Co. perform “A My Soul,”” one of several pieces inspired by the words of

Woman’s Reali

ty” at the Bard benefit honoring Martin  King,
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Among our list of nationally recognized ko?z'days, - S T R - . S iﬁ
as acknowlad doed by leading card and calendar manu- e : : S
facturing companies, are: Lincoln and Washington’s Iam a Black American. : : ‘ - g

Birthday, Independence Day (Fourth of July), : ~ What does this mean ? - : S R
" Columbus Day , Veteran’s Day, Labor Day, Thanks- )
giving Day, the Jewish holidays and Christmas. =~ : ,
But did you know that there are also other holldays - But, what d"es it mean £o me ?
that are recognized and celebrated that you may not
know of, such as Secretaries Day-April 21, Friendship

It simply means that I am Black and an American citizen.

vI was bom a black female in th1s US o’f A

_ Day-August 1, and Grandparent’s Day-September 12? o — - . his bisth » .
We even have a holiday to celebrate “fools™-April 1. My citizenship is American because of this birt o B
It scems strangé that we, amongst our list of hohdays, and the fact that I am a citizen of no other -

do not have a holiday to celebrate or commemomte * country. e ,

peace in the world. No day is present in which all  How do T feel i a black Amencan? a to

people can reflect and think in collective terms for - B

unification and peace. Instead we have days for fools, - LI el Y‘)“ ‘ A

sccrétarics and founders of this country. What type of [ take pride in the fact that I.am a part of a race. -

reflection does, this cast upon our society and our values?, 5 ; '

Do we prefer to identify and celebrate things which are

evasive and not responsive to the real issues and prob- _

lems we face today. o .7 rage as it is in thls Amerlcan society. This is why I hate being American.
In"our history we’ve had the prwllege Of knowmg 7 1 &o not ;)nly hate bemg ‘American, but T would hate being a part of any

a man who dedicated his whole life to pedce among ' V 1 b Lin color. -

races in our country wid the world. His achievement somety that places everyt ing on &

With this in mind , any race would have suited me swell.

1do not thmk as much impartance should be focused upon one s

in the Civil Rtght Mopement was dynamic and inspiring " - Should it matter whether T am black or not when 1 apply for a Job
as’ hg’s dream is still carried in mary hearts;tdday. ] o bemg over qualified ? It does not matter to me whether my boss
Dr. King has had a gréat impact on this country, if not o7 is black or whzte so why should it matter to them whether or not 1 am black
gredter thian otfzers, whose bzrtkdays are natlonal holz- '
days. - . . .. or whie, as long as I can do the job. :

So, if C)’zrzstopher Columbus caﬂ be recogmzed for ' Y Should it make a dlfference whether 1 am black or whlte to my mate ?
“stumbling” onto America, then Martin Luther King can Shouldn t it be based on the f@ct that 1 am a person and have the will to love

surely be recognized for his dedication and aspiration for
~  peacé amongst all. Come on, let'’s be frank. If “Dr. King’s
Birthday” is refused to be claimed as a hc)ltci'ay with great o L o : :
importance to everyone, we might as weﬂ haue hokdays This society and others like it place so much value on race -

like ‘‘Capitalist Day”, “Industrialist’s Day”, “’I’he Bourg- - that I do not really Know what it means to be a black American.,
eoise Dczy” “The Power Elite Ddy -

whether or not I am black or white.

1 do not fcel as a black American, I feel as an individual and I thimk that this -

T s very 1mportant and we should all feel as md1v1duals and in no other way

- o , —Roxle E ]ohnson- .
; i by Allia Abdullah

T PR

~J Lﬁtwﬁs’vﬁm ww NeWsE C’f’)r: mcf R
ff é’, é%%u?%uwwww‘? vwwﬁ 0%4/5 oIt eoILs
0%56 we ’MW A.ec to BrvAosals we Know

m&aﬂ «;:2 (y?cw assert but dont | -
Sﬁmw/ ALte 5150 wmum/ J Nﬂ<

ﬁm of 40 e that ﬁl& M#wm«wn u:co Mﬁ
iurﬁm/ i, s \j mom/ LA

ngwﬁ?@w xim W{? Lt

JWDM 10 s‘f n
e WWD wu:w fo be sent to »

WHERE HAVE ALL THE PANTHERS cfoNE? - Lﬁt ejﬁ g)ﬁlﬂ A€55 .
by Arllz;'a Abdullah ‘ ‘ A .

B L Jﬁe W%w einmww %ﬂ%[ﬂﬁl)&

| S L yw oS th n stn m@eﬁ/
Where have all the panthers gone? - ‘ (ffeas b (E TRy LW,@(/‘/ 6 I/I»L
What happened to their movement? S , Vt’/‘ﬁ
It disappeared into thin air, why? .~ = Cgﬁﬂﬂ;&« W&Wﬂfﬂ& fﬂ/ ‘5‘00

Is it because something they were domg . : #ﬁm/ 0 #'W Vﬂ(’%“ GMA" 43¢

vioas right? e fw#eu% Set W ’l/myi’ W
s it because they were just a crew o ‘ : 1“ SW'["
black militants? ﬂ %A rﬁét ‘VVV J @96 MM

Where have all the panthers ig'one? , . ' W }Wf j Mbﬁ? ¢

Some were killed, a few took exile.
~ different things. aE ) d pUD (L Je 6
“But no :'nif:'e %io we hear their songs. . \ﬁ [ A S A mnwof% pnf;éﬂf ;Tﬁ_)%m% ms f%

Some are still around preaching

And no one else has dared to pick

up where they last left.

Is it because they were actually wrong?

Who knows bit... ‘ _ : ,

" Where have all the panthers gone? '- -
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At the college, students whose names were on the
sheriffs list were being dismissed. On campus, the cross-
burning had become a heated debate. It was believed at

least three blacks, not including the one the sheriff caught, '

were at the burning. ‘Before that young manhimself was

- dismissed, he constantly found himself defending his act-
ions against numerous verbal assaults. The college’s black
student organization held a meeting to discuss the incident

among themselves. It was here he truly had to defend him-

self. They wanted to know how he could subject hlmSelf
to such treatment. They asked if he knew how it must
come across fora black man to be willingly present at an
act which degraded blacks the world over. He contested

" everyone was corning apart over nothing. It was all i in good

fun. Laughing at the past was part of life, and that was
basically }ns part in it. They were not attempting to sym-

.bolize anything. He did not feel threatened, and could not

see why they were. One of the young women, an honor
student, tried to make her friend see that a crossburmng
was an attack. It tied into race relatlons, race wars, the
K.K.K.; it was a symbol once used to represent a concept
stating blacks cannot be allowed to stand strong, and make
something of themselves. : .

What if, she theorized, this were to onstwate the qulet
bigotry which existed in the community? They were all
well aware of its existence. Refusal of a job, a white face
shouting “nigger”” as. 1t ‘passed on the road, statements scrib-
bled on walls. B

Though he could understand “their point of view, the
young black did not feel his actions were punishable by
any standards. He was positive that besides himself, the

other blacks present and even the whites, meant no insult -

to any race when_they put their cross to flame.

 One night, two men appeared at the bar. They were
gtim-looking characters, and were very interested in learning
everything they could about the crossburnmcr The town’s

tax accountant guessed they were members of the Klu Klux . .;__,__.,..__-——--—-—-".

Klan, which was somewhat active in the next county.
The idea spread throughout the community. Perhaps they
had come to assess the situation. The black vice-presi-
dentof the bank voiced his theory: they came to see if
perhaps thére was a silent group within the community

- who would be interested in working with the organization.
- Many, even some blacks, scoffed at this. Why would any--
one be interested in this small town? But he hoped to

“make them understand a cluster of small societies can create

a large following. Noone was too small to be included.

s i ,;
The newpaper carried - , -

The newspaper carried the story about the two strange
men, and the rumors which emerged from their visit. .

Upon one of his black deputy’s insistence, the sheriff kept
an eye out for these men. But it seemed they weren’t
seen in the bar, or in town, after that night.

It was three weeks later when the vice-president of
the bank got a phone call in the middle of the night.
His twelve-vear old son was in the hospital. : The pre-teen
had turned a corner too fast and recklessly on his mo- -ped.
The car that struck him had mangled the mo-ped and
 left his son with a broken leg. This recklessness was not
" like his son, so the bank official was not surprised to find
his son had reason for riding like that in the middle of
the night. The boy had been riding outside of town
along the road, when he saw two men dressed in white
robes getting into a car. When these men saw him, they

. tned to get him to come over. Only the boy’s father had

on many occasions described these white robes to him,
so when.the men called to him, he rode off. He had been
racing home when he got hit by the car.

_ The sheriff investigated the boy’s story, but there
wasn’t much to follow through. The father wanted imme-

diate: dlsc1phnary actmn, but the shenff had no one to take

1touton ) .
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The papers had thu,ommumty buzzing. Men in white '

robes? Was the Klan recruiting? There were no answers, but
there were reactions.

" ened. The P.T.A. got together with some of the blacks

"~ have been building in the town, and even within a ten

i

~ black man was trying to klli the white man, so the killing -

“even at the college. The presuient of the next county’s

‘mittee formed by the blacks and the P.T.A,, but did very

to get the sheriff to do something, only they couldn’t tell
the sheriff what. He told them there may not be Klan

within fifteen miles of the community, and on top of that,

the two men the boy had seen were not wearing hoods.

~ With many of the blacks feeling something should be
done, and with the P.T.A. willing to work with them, the
vlce-presxdent formed a committee which was to investi-
gate and hopefully halt any racial gathering which may

mile radius of the town. Meetings were organized, lunch-
eons. held, speeches given at the” school at the town hall;

chapter of the Klu Klux Klan was invited to come to
town and discuss the situation. He refused. Pedple won-
dered what-he had to hide. Black and white children
fought in the classes, trying to settle the issues; the adults
were arguing at home. At services, the pastor took the
time to denounce how one can discredit his fellow man
because .of skin color. The mayor, a closet bigot who
wanted to stay in office, approved the actions of the com-

little to physmally help them. -
One night, a white man shot and kllled a black man.
They had gotten into a fight at the bar. It was said the

was self-defense. But the white man was a known bigot,
and rumors had it that on other drunken binges he had

heartily enjoyed the racial tensions threatening the town.

The man was arrested.

There was another sighting of a possible Klan gather-
ing near the college. The committee was pressuring the
courts to act swiftly and harshly against the black man’s
killer. Then one night, a couple strolling outside of town
was attacked by three men. The young man was the son
of the accused white bigot. He claimed the men that
attacked him were black. Only, due to conflicting state-
ments made by the young lady who was with him, the
sheriff found many holes in the man’s story. Another man
was openly quesnoned by blacks about his possibly being

 connected with the Klan. The heated argument almost

turned into a fight.
The newspaper carried all the events, and the commun-

‘ity was well informed. Both black and whites talked about
‘how nice it once was. Some were giving serious considera-

tion to moving away. They were afraid for themselves

and their children. One black family woke up one morning

to find their car covered with chocolate. A small black
girl was beat up by two white girls who were her friends

just the day before. The accused bigot got a light sen
‘tence, and his family moved away because of the excitement

which resulted from this. A black family man went into
the city and bought a double-gauge shotgun so he could
make sure his family would be safe.-

Then someone burned another cross...

AU _THE
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Both black; and whites were fright-

-




NOTICIA

ART&REVOLUTI

Bﬂ []:am[] Bujer'

In Central America there are causes to the strife that
evervone seems to overlook. We forget that what is
happéning is a cultural revolution-the opposite of what
is not happening in America. Behind the guns is the
popular will to unifv as a nation. In Nicaragu'a, it has
been reported, the national conscicusness has been raisel
by new efforts to educate the people. In many cases,
the peoples of the third world have returned to their
cultural roots, their history and art. The} have research-
ed their past, and found that civilization did not arrive
with colonialism. Often. the cilture of their ancestors
had been much greater. The volume of art at the recent
Metropolitan African Art exhibit shows that there was no
lack of spiritual life for these peoples.' The extensive
ruins of the Aztecs, Incas; and Mayvas leave no doubt of
the potential of civilization in Latin America. This esta-
blishment of a lmk to the past has fostered a conscious-
ness necessarv for umtx and liberation.

The 11berat1()n movements in the third world, while
affecting the art of life, have also engendered new art.
Whether its nature, as a simply subliminal expression of
repression, or a political act of defiance to the regime is
hard to sav.
had a major affect on the minds of the third world.

The literature that has come about is a graft of the goods
of capitalist culture with anti-imperialism. On top of
this is the optimism and encrgy of nationalism. The fact

For sure, imperialism and colonialism have

that certain novelists and writers—(the l;ntelligentsia)--supﬁ

port the people in their art gives strength to the move-

To this writer, there is no way of avmdmg poli-

In Garcia-Marquez’s One Hundred Years of
Solitude, the individual lifes of a people are repressed by
the destiny of the age they live in, by the politics of
their era. Art, in a way, creates propaganda; the ambigui-

 ties of its dialectic are transformed by the power of its -
rhetorie. A book like this has force in so far as it brings’

_reality together with the ideology of the time. Imagina-
tion of the reader and writer are linked in a gathering of
the realities, and fused in the construction of a new cul-
ture, and of a new humanitarian ideal.

A purist, who believes only in the objectivity of art--
scparated from the socio-political influences, may react
against this.
arc dircctly attributable to the scientific discoveries of the
50’s? But it is rarc that art can step outside its age.

The revolution in technology caused a revolution in art
because people now saw the world differently. To be
scen as art, art must have some kind of aesthetic history.
While the art may seem to be complete‘]y non-objective,
the artist usually has society as a value. referencé point.

Even in the work of, say, Paul Klee, there is an avoidance
of the vulgar. The shift of an artistic aesthetic can be

- compared to the histor)} of erotic zones in the dress of
Amcrican women. Here, the focus of beauty is undiffe-
rentiated from its sexual appeal. Likewise, the sound of

* the Beatles or of Stravinsky can never go beyond the

ment.
tics in art.

_W'h_p is to say that modern musical chords

cffect'of a vibrating tone on the human soul.

Today’s acsthetic has made the 1dea of revolution
an institution. ‘Impact is dcc131ve quantxty is often more

richer by their struggle.

ON

important than quality. It is the era of the ‘big noise’,
enormous bland paintings, nine hour plays by Dickens.™
Revolution loses its mythic charm. The people today are
unphased by the genocide of the military in Central Ame-
rica. A civil war is nothing new down there. The super
powers naturally treat the conflicts'as an ideological
struggle, unaware that they may be broadening problems
that arose mainly out of socio-economic causes.
Tersuaded that its strategic interests are at stake, our
government would damn the str'ving towards nationalism.
I would condemn the imagination and art needed to
revive a culture and let it determine its own destiny.
Americans have a unique perspective of the world
situation todav, but they fail to realize it. The 80's
have come to further ahenate our society, isolating us

from our own issues. The right prescriptions alw:w

seem to get lost in our bureaacracy. We've let govern-
ment try to cure the problems without putting much
into the process ourselves. Because we've stopped
participating, the issues have lost their clarity.

Today, perhapslfor the first time, American imperialism
is out in the open, blatantly challenging the world as it
interferes interferes in Central America. And vet, we

swallow the propaganda that legitimizes our involvement.

‘Is it not true we must keep order in our hemisphere?

Is it not true the military advisors don’t carry weapons in
action? To continue to believe xuch things is to become
an accomplice as well,

As political thought reached a standstill, so does cul-

“ture and art. There hardly seems to be any philosophy

worth holding on to today. Our folkleres and folksongs
have gone the way of short memory. I: seems our best
writers, our Saul Bellows, are now giving their last huffs,
repressed by the heaviness of the moral climat-by an odd
kind of inversion whose absolute permissiveness stops any
kind of creativity. The newstand hype gives us a hundred
different headlines, but says nothing new. Instead of
seeking to strengthen our laws, we find them meaning-
less. We see the police standing huddled on streetcorners
fearing for their lives. We see our art turning decadent,

as it overflows the market place with its modern imita-
tions, We have been passified, without realizing we’ve been
‘anaesthetized, dehumanized. We wait for the government
to throw us our sustenance, our usual steak, and even if
it’s on the ground, we’ll eat it. In this movie wonderland,
where does the end of civilization lic? v

- There is really nothing to get alarmed about.

What will happen will happen out of necessity, perhaps
out of a need to rediscover our humanity through art.

In this respect. we cannot be ignorant of the movements
in the third world. They have put energy back into art
by their will to fight the status quo. Their culture is
Our country went through such
a revolution in the 60%s, andwe’re still feeling the reper-
cussions. But when the time comes, we must recognize.
the struggle for culture in the third world as our own
struggle. We must transform this nondescript style of
life, this petty costumery, into art. We must turn off

‘the propagandizing; and let loose our imaginations.

'=ﬁ=

S

Therc is a better humamty out there but we must have

\thc creativity and spontaneity to make it happen. . -
‘But just as the idea of revolution cannot make a revolu-

. 'tion succeed, a culture cannot be recreated by one idea.
' iTo get out of the context into the allusmn, that is t:he
goal...but that depends on us. :
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“along the qmctncss of current and tide

fOD.-l Y IS THE ’\'IEE TING OF MADNESS WORKS:

by Wil ‘anmo Waeys, 1968

in small groups of decisions,
that counterfeit what they are ,
in the contradiction of what they say:

who strum no sweet notes
who create no streams.
nor mountain greens.

wtti‘z 07‘6‘6!1’ u’OTdS are grear [eazes
made green again;

transcribed in the urge of our love’s
belonging,

that life is found sown within the seed,
within the root and pulse =~
of our natural passions, AR q
in our one great explicit need '
of being what we are for each other

that way. -

Today,

i a world of mixtures of iron and clay,
I have lost the instrument of my liands
for making roads;

in a world of authoritative posi tzons,
imposing their arbitrating conditions,

that strum no sweet notes.
that create no streams,

nor.mountain greens,

that counterfeit what they know -
in the contradiction of what they are.

It seems depression and lost vision reign here,
in this house, i
in this city.
I find it difficult to ask of people
when they themselves are caught in times of insecure need.
No handouts
They would never accept
charitable donations to their lives they and an era

constricted.

They have worked.
On a rvision.
On a, once real, drawatic vision of creative 'growth and
change.
Standing high and strong
raising the encrusted earth above
forcing the earth, with its teeming luunanity’
to look twice
to realize it was a feeling beneath, a vision,

that was moving them, causing creation

=

with great words are great lecwes
made green again; :

children of the Earth,

the sources of origin,

wisps of nether, flower leaf -
and feather, , ‘

the effusions of our hands
kennels of essence '
threaded ever in the occasion
to find

soft, gentle, igneous petals
of knowing

Leathean Spring!
When we no longer have to listen

to what the world must tell itself
anymore.

Inertia.

Engraved.

Embedded in the ominous indifference of the structure.

Inertia. ,

causing. the crack in the liberty vision to leave not a
symbol but a sorrow, a loss.

Was this structure reality?

Was/ Is this structure to allow?

Visions ?Vital visions,

visions in the socially manifest effective state.

The Structure. {aside with a smirk),

“Let the deviant visions wander and wither like unsuckled
infants.” |

And the withered lost, answering with no answers,
“T don’t know.”

she never said “anymore”

but she once knew.

That there is so much of God yetb to zive, ‘

so much of God yet to live

ngln

-Bruce Handelman
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WHAT MOUNTAIN

OF EARTH
crys...

in the lost taves of echoes
where tears dissolve years,
and sighs

are concealed in a_sleep, -

and the sun-arms

pound the white-walls g '
that crumble, :

and foundations are lost : / '
where there are no feet ' B
left to stand '
on the continent

of the bare dnd naked ground
and devastated land;

in a world of wounded knees
and rosebud petals,

where there are no longer Iovers
heard

on the roof

under the night of the sunset-moon,
there’s only a guillotine of debris 'l
a colorless dead sea \
a river of oil '

a dueride of anguish! -

black feathers scattered in a wasted sky, -
in the lonely eye

BENEATH IT ALL BV

- by Robyn Newmnan

An aninal
Iving on _
hard asphalt A
squashed by '
a grinding car tire.

- Its guts spill out for the crows.

It hasn’t got the luxury
of a human. ’
No ambulance A
will take it away

No cops

will call its family

it will have -
no funeral.

Its corpse will lic there from day to day
until the crows have eaten it away. P

o
,

People will say b

that if animals would be
so civil :
they would retrieve it

and take care of

“the proper arrangements.
But you saw what
happened to the animal
on the roaa’ didn’t you?

1
i

 They say we can’t escape.

ANOTHER 1'OTE FOR PEAGE -

. e Lo, ,
They say the time is coming soon
Ite don't e long to pray
The coming of t/ze second sun

Theyll blow the world au av.

e sit and wair with baited breatl
To kuow what lies ahead

The men behind closed doors decide
Matters of life and death.

IWho are these men de rummma

The future of my clild )

What hand controls the steering n'lzcelr

What power acts so vile?

They say the only way to stop
Blowing the world away

Is to stop now, reverse the ponozz
Aund go another way.
Papers read of unemployieitt

While thousands fill the lines

And every day the cuts turn away
A man not justified

It what fie does, in what he lives
Though e might stand for peace
Some cry peace is dangerous and
Have joined the bloody beast

In gross rampage, disinembering

Us of integrity

Arins lashing out, no backbone

To support this lunacy.

They say the end is on its way
Yet moments are too few

And life is something to be lived
Not to be gotten through.

They say the time is coming soon
They’ll blow the wotld away

I close my eyes and think of life

that belongs to everyone.

In the lonely eye that belongs

to everyone,

what child knows where the wound begins,
in the fading clover

of tomorrow’s pain

white clouds of flame!

on the track of the buining to the end,

somewhere neglected in a place behind the eyes .

What mountain of Earth crys?
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When that day arrives \§

to the door of dark water.

Will “Giamo” Waeys
1968 -
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THAVE A DREAM.IT IS A DREAW DEEPLY RUDTED N THE AMERCAN DREAM @
T HAVE A DREAM THAT ONE DAY-IN THE RED HILLS OF GEORGIR,SONS HF FDRMER

SLAVEQ AND THE: SONS 0F FORNMER SLAVE DWHNERS WILL BE RBLE T SiT DOWN -

| Ti)i{ETHE:&jAT THE TRALE DF BRDT 59&@5, OR: MARTIN LUTHER KNG R

LOVE 1S THE MDST DURPRLE POWER I THE WORLD, or.Mbsns Lutes. i e
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