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17. Raphael, Deliverance of St. Peter, 1514 C.E. (Web Gallery of Art) 
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18. Titian, David and Goliath, 1542-1544 C.E. (Eugene) 
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19. Titian, Bacchus and Ariadne, 1520-1523 C.E. (Eugene) 
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20. Correggio, Danaë, c. 1531 C.E. (Jacob) 
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